

























































































































AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 
3d. 
3d ————eooooooooasa><————o—o—o = a : 
2 No. 656.—Vol. 38. OCTOBER 1, 1897. Price 4d.; Postage, 14d. 
3d. Registered for transmission abroad. Annual Subscription, Post-free, 5s. 
2d. — = "eel 
ad. ROYAL CHORAL SOCIETY, QUEEN’S HALL, 
3d. ROYAL ALBERT HALL. LANGHAM PLACE, W. 
3d. 
3d. Patron: Her MAjestY THE QUEEN. ’ , 
3d. President: H.R.H. THe Duxe or Saxe-CoBurG AND GOTHA, LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
2d. Duke or EpinsurGu, K.G. Season 1897-98. 
2d. Sa 
= Conductor: Sir Freperick BripGe, Mus.D. THE 
3¢- ited dime diinidts dake QUEEN’S HALL PROMENADE CONCERTS. 
nee (Under the management of Mr. Ropert NEwman.) 
PROSPECTUS = 
. d : Mr. HENRY J. WOOD. 
IN The Series will comprise Eight Concerts, at which the following oe poinsocsin J 
a works will be performed :— Every Evening from Eight till Eleven until October 16, 1897. 
d. Nov. 11. “ Elijah.” | (‘The Ruins of Athens” eae 
a D Berlioz’s “ Faust.” — { (Beethoven). THE QUEEN'S HALL ORCHESTRA. 
3d. lec. 9. j ust. | > | Phe Gate of Lite” — Principal Violin = .. Mr. ARTHUR W. PAYNE. 
3d. Jan. 1. “Messiah.” ie ‘ (Franco Leoni). SoloCornet ..... .. Mr. HOWARD REYNOLDS. 
* Jan. 27. ‘ Creation.” | April 8. w The Plasaf England a Organist and Accompanist... Mr. PERCY PITT. 
a Feb. 23. ‘‘ Redemption.” | May 5. {ute Golden Legend.” SMOKING PERMITTED 
3d. Arrangements have been made with the following Artists :— : : ‘ 
3d. Madame ALBANI Mr. LLOYD CHANDOS Eminent Vocalists and Instrumentalists every Evening. For Full 
. oa try 2 = aeree” Programme, see Daily Papers. 
. iss | Mr. SAN _— 
3d. Mdlle. GIULIA RAVOGLI | Mr. WATKIN MILLS PROMENADE ee oe One SHILLING. 
3d. Miss CLARA BUTT | Mr. ANDREW BLACK Balcony, 2s. ; Grand Circle (Numbered and Reserved), 3s., 5s. 
7 eee eet tote | a erat ACKERMAN | At Rosert Newman's Box Office, Queen’s Hall, Langham Place, W. 
. i . DANIEL PRICE. 
3d. Mr, BEN DAVIES io , THE 
34. Organist: Mr. H. L. BALFOUR. QUEEN’S HALL SUNDAY AFTERNOON 
3 The Band and Chorus will consist of 1,000 performers. ORCHESTRAL CONCERTS 
3d. Of the eight Concerts to be given, seven will be included in the (Under the management of Mr. Ropert Newman) 
3d. Ee gs pon yor yi pe of a for — seven Concerts: Every Sunday ev op September 19, 1897, 
talls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. to April 3, 1595. 
= Prices for each Concert: Stalls, a. 6d; pod 6s.; Balcony 
3. ari 5s; Unreserved, 4s.; and Gallery (Promenade), ts. Conductor: Mr. HENRY J. WOOD. 
ubscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall. i “ THE QUEEN'S HALL ORCHESTRA. 
ae Principal Violin .. aa -. Mr. ARTHUR W. PAYNE. 
FIRST CONCERT, THURSDAY, NOVEMBER 11, ar 8. Organist and Accompanist .. Mr. PERCY PITT. 
Fe MENDELSSOHN'’S “ ELIJAH.” Full Programme advertised every week in the Friday, Saturd. d 
saad yery W ay, Saturday, an 
d. _Artists: Madame ALBANI, Mdlle. GIULIA RAVOGLI, Mr. 
“ EDWARD LLOYD, and Mr. SANTLEY. a 
m There are still a few VACANCIES in the Choir for Sopranos Rosser Rewner’s Be Oe, Tee he. eae rae: 
, a —— sae — Basses. on those who have good pueesial THE 
d. voices, and who canread music at first sight, will be accepted. Address, iy 3 
[ Secretary, Royal Choral Society, Royal Albert Hall, S.W. QUEEN s ee msg AFTERNOON 
4d. ! 
} 3d. ROYAL ACADEMY OF MUSIC, (Under the management of Mr. Ropert NEWMAN) 
= TENTERDEN STREET, W. Will be resumed on Saturday Afternoon, October 30, 1897, at 3 o’clock. 
7 Instituted 1822. Incorporated by Royal Charter, 1830. Conductor: Mr. HENRY J. WOOD. 
. ’ 
. Patrons: HER MAJESTY THE QUEEN AND THE RoyaL FaMILy, THE QUEEN'S HALL ORCHESTRA. 
3d. President: BLR.H. THE DukE OF SAxE-COBURG AND GoTHA, Principal Violin.. .- -. Mr. ARTHUR W. PAYNE. 
34. Principal: Sir A. C. Mackenzie, Mus. Doc. Organist and Accompanist .. Mr. PERCY PITT. 
3d. . SATURDAY AFTERNOONS 
i Michaelmas Term began Monday, Septemb : ; 
= Sir Michael Coma Scholarship i Sais Comes. Last day for Sane oe | ay ee 
er entry, October 24 y November 6, 13, 20, 27. | ebruary 5, 12, 19, 26. 
) 3d. Thalberg Scholarship for Female Pianists. Last day for entr ag i Sere TS 
34 November 9 ys Full particulars will be duly announced. 
ad. Prospectus, Entry Forms, and all information may be obtained from Reserved Seats ; 
1 n s . 78. 6d., 5s.; Unreserved, 3s. 6d., 2s. 6d., 1s. 
| - the Secretary. F, W. RENAUT, Secretary. _At Ropert Newman's Box Office, Queen's Hall, Langham Place, W. 
3d. THE ROYAL COLLEGE OF MUSIC, | LAMOUREUX ORCHESTRAL CONCERTS. 
Incorporated by Royal Charter, 1883, (Under the management of Mr. Ropert NEWMAN.) 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Conductor: MONS. CHARLES LAMOUREUX. 
LL _ President: H.R.H. THE PRINCE OF WALES, K.G. QUEEN’S HALL GRAND ORCHESTRA oF 103 PeRFoRMERS 
5 Director: C. Huspert H. Parry, Esq., D.C.L., M.A., Mus. Doc. coe soli , iia 
at Hon. Sec.: Cuarces Moncey, Esq, MP. Principal Violin .. Mr. ARTHUR W. PAYNE. 
3d. Series A.—November 3, 10, 24; December 1. Subscription, £2 2s. 
2d. pe CHRISTMAS TERM commenced on Monday, September 27. Series B.—February 2,16; March 2, 15. PM ar ser £2 2s. 
. 2d. F J : IOR DEPARTMENT is now open for Students up to 16 Series C.—April 20; May 4. Subscription, £1 ts. 
. 3d. y ASSOCTS at reduced fees. i Subscription for the whole Ten Concerts, £4 14s. 6d. 
. 2d ... (April, 1808) oo bo a The Syllabus for the next Examina- Reserved Seats, 12s. 5d., ros. 6d., 7s. 6d., 5s.; Unreserved, 2s. 6d. 
Syllabus and official Entry Forms may be obtained of ? Programmes on application at RoperT Newman’s Box Office, 
FRANK POWNALL, Registrar. Queen’s Hall, Langham Place, W. 
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THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on Jan. 3, 1898. 

The Solo Playing tests are Sonata, No. 4, in B flat—Mendelssohn ; 
Prelude and Fugue in B minor—Bach (Peters, Vol. 2, No. 10; Novello 
and Co., Book 7); and Introduction and Fugue, Suite in E major— 
Emile Bernard (Novello and Co.). 

The A.R.C.O. Examination commences on January 10. 

The College Library is open daily from 10 a.m. to 5 p.m., and on 
Tuesdays and Thursdays until 7 p.m. A 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. . 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Princinal: Wr1LLt1am H. Cummincs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily, Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


~ UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are heldin March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 
6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 











The Rev. Canon Francis Hotianp, Chairman. 





PIANO (under the direction of Mr. Oscar Beringer): Miss Constance 
Bache, Miss Ethel Boyce, A.R.A.M., Miss Jessie Davies, 
A.R.A.M., Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street ; Professor of the Organ 
at the Guilhall School of Music and the London Organ School 


of Music). 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

BOARDING-HOUSE for SCHOLARS and BYE-STUDENTS: 
Miss Price and Miss Woods, 78, Gloster Place, Portman Square. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 
Strong, 6, Upper Baker Street, N.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC. 


PRINCES STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cvark, Mus. Bac., Oxon. 
Principals and Directors of Studies: 

Henry Crark, T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien), 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to 

A. J. SCOTT, Secretary. 


M R. ARTHUR THOMPSON, Professor of Singing 

at the Royal Academy of Music and Guildhall School of Music, 
begsto announce that he will give TWO VOCAL RECITALS at 
Queen's Hall, on Fridays, November 5 and 19, under the direction of 
Messrs. Johnson and Schartau, 16, Cranbourn Street, W.C. Full 
particulars will appear in future advertisements. 


PRELIMINARY NOTICE. 


RAILWAY BENEVOLENT INSTITUTION.— 
Irish Branchh GRAND CONCERT in the Utster HALL, 
Be rast, February 18, 1898. 
The following artists have already been engaged :— 
. Madame ELLA RUSSELL (Soprano). 
Madame BELLE COLE (Contralto). 
Mr. J. SHAKESPEARE ROBINSON (Tenor). 
Mr. CHARLES SANTLEY (Baritone). 


HE DARWEN ORCHESTRAL SOCIETY are 

prepared to receive VOCALISTS’ and INSTRUMENTALISTS’ 
lowest terms for their Concerts on November 2 (Ballad), December 21 
(Oratorio, “ Creation”), and July 15, 1898 (Ballad). Apply, John C. 
Rawlinson, Hon. Sec., Darwen. 























London College of Music, 


INCORPORATED 1892.] (Lrmirep, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
His GRACE THE DUKE OF LEEDS. 





BOARD OF EXAMINATION. 
Horton A.tison, Esq., Mus.D., Dublin; Mus.B., Cantab, 
W. H. Lonauurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 


Dr. F. J. Karn, Mus. Bac., Cantab. (Principal). 
G. Aucustus Homes, Esq. (Director of Examinations), 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will 
be held in London and at 350 Provincial Centres in 
December next, when Certificates will be granted to all 
successful candidates. 

Application for the formation of NEW CENTRES 
should be made to the Secretary, who will supply all 
informativu. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day for receiving entries is November 15. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
Fellowship (F.L.C.M.). Regulations on application. 


In the EDUCATIONAL DEPARTMENT Students 
are received and thoroughly trained under eminent Pro- 
fessors at moderate fees. Day and Evening Classes 
are held in various subjects. The OPERATIC CLASS, 
ORCHESTRA, LADIES’ CHOIR, and MANDOLINE 
BAND meet each week for practice. 

T. WEEKES HOLMES, Secretary. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Principal: Epwin M. Lotr, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Competition for the Ashdown Prize (Value Five Guineas) and Local 
Theoretical Examination, November 24, 1897. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


HE STERN CONSERVATOIRE OF MUSIC. 


Founded 1850. — Professor Gustav HoLiaEnper, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training for Teachers 
Chorus School. Elementary Piano and Violin School, Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C, Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ); 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) vf to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


Re LONDON MUSIC PUBLISHING COMPANY 


(LIMITED). 


IN LIQUIDATION. 

NOTICE IS HEREBY GIVEN that all MUSIC PLATES engraved 
by order of the above firm for account of the Authors, and which are 
9 at the Stores of Mr. C. G. Réder, in Leipsic, will be DISPOSED 
OF to defray expenses unless claimed, and all costs thereon paid, 
before November 1, 1897. All applications must be addressed to Mr. 
W. Witts, 139, Oxford Street, London, W. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.) 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 


‘Address, 
Leicester Villa, Ealing, W 





MISS ETHEL BARNARD (Soprano) 

(Bronze and Silver Medals, Certificate of Merit, aid Rutson Memorial 
Prizeholder, R.A.M.) 

German Songs a specialty. 25, Upper Richmond Read, Putney, S.W. 


MISS LIZZIE BURGESS 
(Late Prima Donna, Royal Carl Rosa Opera Co.) 
For Oratorios, Concerts, Opera Recitals, &c. 
Chorlton-cum-Hardy. 


MISS ELLA CHALLIS (Soprano) 


Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 


MISS CHARLOTTE DICKENS (Soprano) 
(Med., R.A.M.; Med. and Cert., Sc. Arts.) Concerts, Oratorios, &c. 
North End House, Stanhope Street, Mornington Crescent, N.W. 


MISS MARJORIE EATON (Soprano) 


“Has one of the loveliest voices ever heard in Queen’s Hall, 
London. She sang magnificently.”—Gentlewoman. 
Oratorios, Cantatas, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
117, Warwick Road, Maida Hill, W. 























MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c., address, Rawtenstall, near Manchester. 


MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Concerts, At Homes, &c. 
Address, 41, Crystal Palace Road, Dulwich, S.E. 











MISS MARIE BISHOP (Contralto) 
For Oratorios, Concerts, &c. 
Address, 31, Great Western Street, Alexandra Park, Manchester ; 
or, Sweetman’s Concert Agency, Liverpool. 


MADAME ALISON CAIRD (Contralto) 


Oratorios and Concerts. 
Lossie House, 40, St. Margaret’s Road, Crofton Park, S.E. 


MISS MARIE CHAPPLE (Contralto) 


For Oratorios, Organ Recitals, Concerts, At Homes. 
9, Barclay Park Terrace, Leyton. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MADAME BESSIE FANSHAWE (Contralto) 
For Oratorios, Concerts, Recitals, &c. 
Address, Moss Grove, Urmston, Manchester. 
“A very rich contralto voice of good calibre and range.”"—V ide Press. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballads, &c. 76, Calabria Road, N. 


MISS MAY FULLER (Contralto) 


Oratorios, Concerts, &c. 63, Barrowgate Road, Chiswick. 


MISS ADELENE GLOVER (Contralto) 
Royal Opera, Covent Garden. 
Oratorio, Opera, Concerts, &c. 5, Brudenell View, Hyde Park, Leeds. 


MISS EMMA KNOWLES (Contralto) 
Ballads, Oratorio, &c. 
Terms, 36, Westwood Street, Accrington, Lancashire. 


MADAME LENA LAW (Contralto) 
(Winner of the 100 Guineas International Competition, London, 1897). 


Press NoTICES AT THE SATURDAY POPULAR ConcERTS, 1897. 

“ The vocal interest was ably sustained by Madame Lena Law, who 
sang in artistic style."—Daily Telegraph. 

“Madame Lena Law, who sang with admirable breadth and 
emphasis.”—Standard. 

“ Madame Lena Law sang excellently.”—A thenaum. 

“Madame Lena Law evoked emphatic plaudits. Her voice isa rich 
and sonorous contralto.”—Musical Standard. 
a Madame Lena Law, who sang with admirable effect."—Musical 

imes. 

For terms and other press notices, apply, 53, Alexandra Road, N.W. 



































MRS. KATE LEE (Contralto) 
4, Rosary Gardens, Gloucester Road, S.W. 





MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MADAME ANNIE NORLEDGE (Soprano) 


For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 

In Town and Provinces. 

10, Wedderburn Road, Hampstead, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS ALICE SIMONS (Soprano) 
(Late Parepa-Rosa Scholar and Medalist, R.A.M.; Pupil of Signor 
Manuel Garcia) 
Open to receive engagements for Oratorios, Ballad Concerts, &c. 
Address, 19, Stamford Hill, N. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Ballad Concerts, At Homes, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 
MISS AGNES WALKER (Soprano) 
104, Lewisham High Road, New Cross, S.E. 


MISS BLANCHE YERBURY (Soprano) 


For Oratorios, Concerts, &c. 
Address, 114, High Street, Putney. 


MRS. FRANK COOPER (Mezzo-Soprano) 


For Concerts, Oratorios, Organ Recitals, &c. 
17, Portland Place, Darlington. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS HELEN DE WOLVELEY (Mezzo-Soprano) 
For Oratorios, Ballad Concerts, &c. 744, High Road, Tottenham. 
“Miss de Wolveley’s beautiful voice and cultured style were much 

admired in the solos allotted to her.” —Musical Standard. 









































MISS ALICE BERTENSHAW (Contralto) 


MISS DE GREY SHAW (Contralto) 
For Oratorios, Concerts, Organ Recitals, At Homes, &c. 
“ A very rich contralto.”—Reading Observer, April, 1897. 
Address, 27, Abbey Road, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester. 


MR. CHARLES RAY (Solo Alto) 
(Principal Alto, Holy Trinity, Sloane Street, S.W.) 

May be engaged for Oratorios, Church Festivals, Concerts, &c. 
For terms, address, 21, Oakley Road, Canonbury, N. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. T. HENRY BREARLEY (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Terms or vacant dates. Address, Parish Church, Leeds. 


MR. TOM BUCKLAND (Tenor) 
For Oratorios, Ballads, and Opera Recitals. Address, Halifax. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, York Minster) 
Winner of the roo Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, York Minster. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 
Address, 132, Norwood Road, S.E.; 
or, to W. B. Healey & Son, 17, Great Marlborough Street, W. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.). 
For Opera, Operatic Recital, Oratorio, Concerts, &c. 
Address, 42, Florence Road, New Cross, S.E. 


MR. EDWIN KELLETT (Tenor) 

Oratorios, Concerts. 
Address, Knottingley ; or, care of Joshua Marshall and Co., Ltd., Bank 
Street, Bradford. 


MR. HERBERT STANSFIELD 


(Solo Tenor, York Minster Choir). 






































For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. 


For Oratorios, Concerts, &c., 94, Lowther Street; or, Minster, York. 
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MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
»  » Goldberg Prize, 
wee », Evill Prize, 
» 9 Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 


MR. CHARLES KNOWLES (Baritone) 


Of the Crystal Palace and Principal Provincial Concerts, Leeds. 


MR. STEANE LOUCH (Baritone) 
For Concerts, Oratorios, &c. 
Address, 6, Nelson Street, Oxford Road, Manchester. 


MR. & MRS. WALLIS A. WALLIS (Bar. & Sop.) 
For Oratorios, Concerts, &c.; also to Recite with Music. 
Duets a specialty. 

Address, Sharon, Acton, W. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
“Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.” —Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. BEN FIELDING (Bass) 
Oratorios, Concerts, Masonic Banquets, &c. 
3, Esmond Road, Kilburn, N.W. 


MR. GEORGE STUBBS (Bass-Baritone) 
(St. Paul’s Cathedral). 
For Concerts, Oratorio, &c. Address, 62, Holland Road, Brixton. 


MR. A. SELLAR-JEHU (Bass) 


For Oratorios, Concerts, Dinners, &c. 
Address, 114, High Street, Putney. 


MR. AUGUSTUS TOOP 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing, 
Accompanist, &c. 
j 79, Walm Lane, Willesden Green; or, 60, Berners Street, W. 


ASTER ARCHIE CHARLES (Soprano Soloist) 
open for Engagements. 
“Exceptional reader.” ‘ Thoroughly reliable.” ‘A true artist.”— 
Vide Press and testimonials. Concerted work a specialty. 
Address, Mr. Alfred Harriss, 25, Tavistock Cres., Westbourne Pk., W, 


M3Ss BERYL CLIVE (Contralto) has REMOVED 
to 235, New Cross Road, S.E. Engagements booked: July 13, 
16, 17, 31; August I, 2, 3, 4, 5,6; December 2, 6, 9. 


R. NORMAN DAVIDSON (Tenor). At liberty 

for Oratorio, Ballad Concerts, At Homes, &c. Agents for the 

Midlands and North of England: Forsyth Brothers, 126 and 128, Deans- 
gate, Manchester; and London, 267, Regent Street, W. 


ME: J. SHAKESPEARE ROBINSON (Tenor), 
of the London and Provincial Concerts, has RESIGNED his 
APPOINTMENT as Principal Tenor of York Minster, to meet the 
inereasing demand for his services on the Concert platform. Mr. 
Robinson can “accept for Sundays, Christmas Day, Good Friday, 

Church Festivals, Piers, Spas, &c. 

‘ Mr. SHAKESPEARE ROBINSON’S ORATORIO QUARTET 
will commence a tour in Scotland on October 18, at Edinburgh, and 
will accept for Oratorios, Concerts, At Homes, &c., en route. For 
terms, Press notices, and vacant dates, address, Mr. Shakespeare 
Robinson, care of Messrs. Hime and Addison, 30, Victoria Street, 
Manchester; or, The Albion Concert Bureau, Langham House, 

‘ 298, Regent Street, London, W. 

“We venture to say that those present will not soon forget the treat 
afforded them in the songs given by Mr. Robinson. His rendering 
called forth round after round of applause, the general opinion of the 
audience being that such a treat came all too seldom.”—Wakefield 
Express, March 27, 1897. 


R. EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


R. ALEXANDER TUCKER (Basso Profundo), 
“St. Audries,” Enfield, N. ‘‘Is perhaps the finest Basso 
Profundo amongst English vocalists."—The Sketch. 


NOTICE OF REMOVAL. 
ME: WALTER MACKWAY, S. Ambrose, 5, 
Gauden Road, Clapham, S.W. 




































































Me. ALFRED HOLLINS begs to announce that 

his appointment as Organist and Choirmaster of Free St, 
George’s, Edinburgh, will in no way prevent his accepting Engage- 
ments for PIANOFORTE and ORGAN RECITALS in London and 
the Provinces. All communications to be addressed to 3, Grosvenor 
Street, Edinburgh. 


AND-BELL SOLOIST.— Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 








MISS 


EMILY DAVIES 


(DRAMATIC SOPRANO) 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn 
House, 434, Seven Sisters’ Road, Finsbury Park, N. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her first season). 








For Oratorio or Ballad Concerts. 


“ MESSIAH.” 


“Miss B. Pallister, a promising and cultivated vocalist, received an 
ovation for her fine rendering of ‘ Rejoice greatly.’""—Yorkshire Post. 





Terms and critiques from 59, Broxholme Lane, Doncaster. 


MISS MARIE ROBERTS 


For Oratorio and Miscellaneous Concerts. 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS 


LUCIE JOHNSTONE 


(CONTRALTO) 
OF THE 
Royal Choral Society’s Concerts, 
Queen’s Hall Choral Society, 
Lincoln and Peterborough Festival, 
Bournemouth Festival, 
AND 
Promenade Concerts, Queen's Hall, &c. 
Address, 13, Cromwell Grove, West Kensington Park, London, W. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


ORATORIOS, BALLAD CONCERTS, ORGAN RECITALS, &c. 


MR. C. W. FREDERICKS 


(TENOR VOCALIST) 
Of the Trocadero, Paris; Crystal Palace, St. James’s Hall, London; 
and Hereford Triennial Festivals; Vicar-Choral of Lichfield Cathedral, 
is now booking Engdgements for the coming season. 

Choral Societies and others can save from 20 to 30-per cent. by 
applying to Mr. Fredericks, who is arranging ‘Consecutive date 
engagements” for a First-class Concert Party. ; 

Press notices, terms, vacant dates, &c., will be forwarded on applica- 
tion to Mr. Fredericks, Midland Concert Agency, Lichfield, Staffs. 


MR. JAMES GAWTHROP 


(TENOR) 
(Gentleman of Her Majesty's Chapel Royal, St. James’s Palace). 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. 


























MR. BRIGHT JONES 


For terms, apply, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., W. 
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MR. WILFRED LALANDE 


(TENOR) 
Address, 5, Elm Grove, Weaste, Manchester. 


MR. JOS. REED 


(PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c, Terms, Garden Walk, Cambridge 


——m 


MR. TH URGATE SIMPSON 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 


MR. HENRY TURNPENNEY 


(TENOR) 
(Robinson Prize Winner, G.S.M.; Pupil of Wallace Wells, Esq.). 
For Oratorios, Concerts, Banquets, At Homes, &c. 
Please address, Southgate Road, Wood Green, N. 

“Hymn oF Prarse.”—“ Mr. Henry Turnpenney was entrusted with 
the greater portion of the work, and he won universal approbation for 
his masterly treatment of the recit. and air ‘He counteth all your 
sorrows.’ Even then the best of his contributions was to follow, for he 
eclipsed all his previous efforts in the recit. ‘ Watchman, will the night 
soon pass?’ Inthis he displayed exceptional taste, and showed himself 
to be a vocalist of more than ordinary culture.”—Ripley News. 


MR. WILLIAM WILD — 


Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MR. KEVERN BATTEN, 


L.R.A.M. (BARITONE). 
For vacant dates, apply, Derwent Villa, Ilfracombe. 

“ The popular Western baritone.” — Western Morning News. 

“Mr. Batten receiveda right royal reception.” —Bideford Gazette, 1897. 

“... In which the full volume and charm of his vocalisation was 
heard to perfection.”—Taunton County Herald, 1897. 

“Mr. Kevern Batten is an artist of sound reputation.’—Western 
Morning News. 

MR. 


JAMES BRAND 


(BARITONE) 
Voice naturally adapted in quality and compass for baritone réles of 
high range :— 
Psyche 
Erl-King’s Daughter 
Bride of Dunkerron 
Ancient Mariner 























Prodigal Son 

On Sea and Shore 

Rose Maiden 

Sleeping Beauty 
&c., &c. 





“A remarkably fine baritone voice, completely under control and of 
very pure quality ; and the ease with which he sang the almost tenor 
music of this part fairly astonished the audience” (“‘ Bride of Dun- 
kerron ").—Waltham Abbey Weekly Telegraph. 

“ Sang in good style, the quality of his voice being rich and full. A 
teally good singer.”—The Era. 

Address, 20, Honiton Road, Kilburn, N.W. 


MR. 


CHARLES COPLAND 


(BARITONE). 
For Oratorio, Opera Recitals, and Ballad Concerts. 
Address, 48, Greencroft Gardens, N.W.; or, Mr. N. Vert, 6, Cork 
Street, W. Telegrams— Stalheim, London.” 


MR. ROLAND HOYLE 


(BARITONE) 
Terms, Press notices, &c. 22, Queen St., Cheetham, Manchester. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. E. JACKSON 


(BARITONE) 
Engagements for Oratorios, Ballad Concerts, Masonic Banquets, &c. 
on™ and vacant dates, address, Principal Bass, New College, 
xford. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 























MR. MUSGROVE TUFNAIL 


(BARITONE) 
22, Ferndale Road, Clapham, S.W. 


MR. CHARLES WALTON 


.. (BARITONE) 
(Pupil of Andrew Black, Esq.). 





MR. CHARLES TREE 


(Winner of the 100 Guineas International Baritone Competition, 
London, 1896. 30 competed). 
Booking for Concerts, Oratorios, &c., from November 14 onward. 
Address, 1, Finborough Road, Kensington, London. 


MR. EDGAR ARCHER © 


(Principal Bass, City Temple). 
Pupil of Mr. Fred. Walker. 
Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


(BASS) 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent's Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church). 
Oratorios, Concerts, &c. Address, Parish Church, Leeds. 


MR. FRANCIS HARFORD 


(BASS) 
(Formerly Exhibitioner, R.C.M.) 
Pupil of Professor Alfred Blume, Edwin Holland, Esq., and Prof. 
Adolph Schulze (Berlin). 


PRINCIPAL ENGAGEMENTS. ; 
Bach Festival, 1897 (two Concerts), Queen’s Hall; Handel Society’s 
Concerts, St. James’s Hall and People’s Palace, 1896 and 1897; 
Imperial Institute; Bridlington Festival, 1895, 1896, and 1897; 
Brighton and Hove Choral and Orchestral Society; Liverpool 
Orchestral Society ; Portsmouth Philharmonic Society ; York Musical 
Society ; Inverness Choral Union; English Ladies’ Orchestral Socicty 
(Swansea, Cardiff, TE, soe Nottingham), &c., &c.; and 
ERLIN: 
SAAL PHILHARMONIE, Jan., 1897, performance of Wiillner’s cantata 
“ Heinrich der Finkler.” 
Ket. Hocuscuuce Fir Musik (specially engaged by Dr. Joseph 
Joachim), ‘‘ Die Schépfung” (the ‘‘ Creation”), Haydn, November, 1896. 
German “ Requiem” (Johannes Brahms), at the Brahms Memorial 


Concert, June, 1897, &c. 
PRESS NOTICES. ; 

“The solo was very finely sung by Mr. Francis Harford, who gave it 
with all the requisite contrast of expression, and whose beautiful voice 
and skilful vocalisation found a congenial opportunity in the florid 
passages of the middle section.’—The Times. ‘ 

“The vocalist was Mr. Francis Harford, whose voice has lately 
increased very remarkably in volume and beauty of timbre. He gave 
a thoughtful and artistic rendering of two unfamiliar songs by Schubert, 
the poetical ‘Greisengesang’ and ‘ Kreuzzug,’ besides bringing forward 
a delightful arrangement by Mr. Coleridge Taylor of the old ballad 
‘The Three Ravens.’ ’—The Times. 

“The Forsaken Merman,’ by Mr. Arthur Somervell, was given 
under its composer's direction, the solo part being sung in admirable 
style and with much artistic intelligence by Mr. Francis Harford.” — 
The Times. 

“ This work is especially noteworthy for the splendid picturesqueness 
of the bass recitatives, which were sung with power and excellent 
expression by Mr. Francis Harford.”—Daily Graphic. 

“The solo in Mr. Somervell’s picturesque work was taken by Mr. 
Francis Harford, a young singer whose remarkably fine voice and 
intelligent singing should cause his future career to be watched with 
interest.”—Globe, 

“The frantic agony of Hercules’ death song, interpreted by Mr. F. 
Harford with genuine force and sincerity, held the mighty audience 
spellbound, and was greeted with a burst of enthusiasm.”—Pall Mall 
Gazette. 

“This work contains a very fine bass air, which was effectively sung 
by Mr. Francis Harford.”—The Musical Times. 

“Mr. Francis Harford gave a really fine rendering of the great bass 
recitative and air in ‘Wachet, betet,’ with just the right amount of 
dramatic expression.”—Musical News. : 

“Vocal relief was afforded by Mr. Francis Harford, who is the 
possessor of a fine bass voice of a most pleasing quality and good 
range. He demonstrated in ‘ Lascia Amor,’ from the opera ‘ Orlando, 
his mastery of the requirements of Handelian vocal music.”—Liver- 
pool Courier. ; 

“Mr. Francis Harford, whose voice and style recall those of Mr. 
Plunket Greene, gave a well considered interpretation of the baritone 
solos.”—Leeds Mercury. ; 

“Probably Mr. Francis Harford more nearly approached the ideal 
Handelian singer. No fault could be found with his technique, and 
his voice was of sufficient range and power, but beyond this he 
possesses the gift of singing with distinction. Every one of his solos 
was most expressively interpreted.”— Yorkshire Herald. 

“Mr. Somervell’s Leeds cantata was perhaps the feature of the 
festival. The rendering was marked by a finish exceeding anything 
that had gone before, and Mr. Harford sang the solo part with fine 
voice and expressive emphasis." —Bradford Observer. ; 

“‘ The splendid bass voice and earnest method of Mr. Francis Har- 
ford presages a great future.”— Western Mail. 

BERLIN: ; 

“Mr. Francis Harford, as King Eberhard von Franken, surprised us 
with his splendid bass voice and distinction of style.’— Borsen Courier. 

“Mr. Francis Harford had only to declaim the death and agony of 
King Conrad, This he didin an extraordinarily characteristic manner. 
—Lokal Anzeiger, January 22, 1897. 

Address, N. Vert, 6, Cork Street, W 
or, Francis Harford, 38, Constantine Road, Hampstead Heath, N.W. 

















Terms, Press Notices, &c., 79, Coppice Street, Oldham. 
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MR. 


WILLIAM LLEWELLYN 


(Principal Bass, Royal Opera House, Covent Garden; of the Crystal 
Palace Concerts, &c.) 


Begs to announce his return to town. 
All communications respecting engagements for the 


ORATORIO AND CONCERT SEASON: 


TO 


MESSRS. W. B. HEALEY AND SON, 


17, Great Marlborough Street, London, W, 


-MR. J. E. ROBERTS 


(BASS) 
For Concerts, Oratorios, &c. Address, Astley, Manchester. 


KINDLY NOTE CHANGE OF ADDRESS. 











MR, 


BLAXLAND’S SOLO BOYS 


EXPERIENCED. RELIABLE. ARTISTIC. 
FOR CHURCH FESTIVALS, CONCERTS, BANQUETS, &c. 
ExTRACTS FROM TESTIMONIALS :— 


Sir JOHN STAINER (Nov., 1892).—" I congratulate you on having 
such an excellent exponent (Hopkins) of your skill and ability as a 
trainer of boys’ voices” ; and (Nov., 1894), ‘‘ You deserve warm congra- 
tulations on the admirable singing of Bennett ; he does your training 
great credit.” Dr. C. H. H. PARRY (Chester Festival, Nov., 1894).— 
“ Bennett sang most admirably; the part has never been better done. 
. . . Lam indebted to you for giving him such an excellent idea of it.” 


EXTRACTS FROM RECENT TESTIMONIALS :— 


J. MUNRO COWARD, Eszq. (Jan. 20, 1897).—‘‘I am delighted with 
the voice and method of Master E. Favell, and believe he will take a 
position as a famous chorister.”” Rev. W. H. WEEKES (March, 1897).— 
“ Favell does you immense credit; he sings, unlike most other boys I 
have heard, with such expression and taste... . a pleasure to think 
boys can be taught to sing in a perfectly musicianly way and in a 
cultivated and refined manner. His voice is very rich and powerful.” 
Richmond Times (April, 1897).—‘ Master Child exhibited wonderful 
control over his well-trained voice. . . . was beautifully interpreted” ; 
and (April, 1897), ‘Child won great enthusiasm for his pure and 
cultured singing.” Dr. A. MADELEY RICHARDSON (April, 1897). 
—‘ We are very pleased with La Touche; he has sung our principal 
solos (St. Saviour’s, Southwark) and given every satisfaction.” E. 
THORNE, Esq.—“ Touche in his singing (St. Anne’s, Soho) gave us 
all great satisfaction. He hasa fine voice and sings with good taste and 
feeling.” The Times (March, 1897).—'‘ Exquisitely sung’ (La Touche). 
Morning Post (March, 1897).—"* Beautifully sung’ (La Touche). 

“Master Favell, who has succeeded Master Bennett as Soprano 
Soloist at St. Alban’s, Teddington, is proving himself a most worthy 
successor to that able vocalist. Last Sunday evening, in the anthem 
‘Be not afraid,’ he gave a splendid interpretation of the solo. He 
is a highly gifted and accomplished young vocalist.’—Surrey Comet, 
March 29, 1897. 

WoLveERTON.—" Favell delighted us with his expressive and artistic 
rendering of the solos in Mendelssohn's 42nd Psalm. He gave great 
satisfaction.” — (Signed) H. J. Hippstey, Org. and Choirmaster, 
May, 1897. 





MASTER WILLIE CHILD 


Solo Boy (Evening), St. Mary's, Stoke Newington; and principal 
Solo Boy, Church of the Immaculate Conception, Farm Street, W. 


MASTER EDGAR FAVELL 
(Solo Boy, St. Alban’s, Teddington.) 
Holders of the highest paid Church appointments open to Solo Boys. 


Mr. BLAXLAND'S BOYS have been recently appointed to the 
Royal Military Chapel. 

Also the following experienced Solo Boys :— 

Master HENRY EVANS (Solo Boy, St. Saviour’s, Southwark) ; 
Masters PARRY, BEAMENT, and WATTS (Church of the Immacu- 
late Conception and Royal Military Chapel); Master E. LA TOUCHE 
(Solo Boy, St. Saviour’s, Southwark); Master E. BANNISTER (Prin- 
cipal Solo Boy, Christ Church, Brondesbury); Masters C. GRAY and 
C. SKONE (Solo Boys, Christ Church, Brondesbury); and Masters 
MATTHEWS and BAYLIS. 





Mr. BLAXLAND’S SOLO BOYS have fulfilled important Solo 
engagements in all parts of London and the Provinces (including 
Chester Festival, 1894, Sheffield Festival, 1896), for the principal Choral 
Societies (Leeds Philharmonic, Gateshead Choral Union, &c.), and 
the Glee Clubs (‘‘ The Chough,” “The Old Acquaintance”), &c. Mr. 
Blaxland can with confidence recommend his boys as reliable and 
artistic solo singers, and capable now—as in the past—of holding their 
position as first-class soloists with credit against all-comers. 

For circular, terms, &c., address— 
Mr. BLAXLAND, 2, Willesden Park Houses, Willesden Green, N.W. 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
PrincipaAL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Concerts, &c, 


Master STANLEY MARCHANT. 
“The most accomplished Solo Boy now singing in the United 
Kingdom.” 
Principal Solo Boy, Christ Church, Lancaster Gate ; The Noblemen 
and Gentlemen’s Catch Club; Abbey Glee Club, &c. Specially 
engaged for Oratorios at Hereford Cathedral. 








“ Having engaged Master Stanley Marchant on many occasions, I. 


am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.”—WiLL1amM H. Cumminas, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 

“Master Stanley Marchant has a voice of singular beauty, and 
the imperative encores which he received on Thursday evening 
thoroughly assured the gratification of the critical audience with his 
delightful performances.”— Belfast News Letter, April 3, 1897. 

“Master Marchant’s vocalisation, which was marked by great 
culture and refinement, virtually sent the audience into perfect rap- 
tures of delight. He sang ‘With verdure clad’ (‘Creation’) with 
pronounced vocal beauty and expression, and was recalled again and 
again. His singing of ‘Angels ever bright and fair’ was also a 
genuine treat, and evoked the warmest enthusiasm.”—Ballymena 
Weekly Telegraph, April 10, 1897. 

“ The solo (Mendelssohn’s ‘ Hear my Prayer’) was superbly rendered 
by Master Stanley Marchant.”—Surrey and Hants News, April g, 1897, 


Master WILLIE GAMMAGE, 
Principal Solo Boy, Benchers’ Chapel, Gray's Inn. 

‘The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.”—(Signed) Hon. RicHarD MorecomszE, April 9, 1897. 

“Master Gammage gave exquisite interpretations of the solos in 
‘ Hear my Prayer’ (Mendelssohn) and ‘ As pants the hart’ (Spohr).”— 
Hants News, April 10, 1897. 

“Master Gammage delighted his hearers with his charming vocali- 
sation.” —Kettering Observer, March 20, 1897. 

‘* Seldom if ever has a better trained soloist been heard at Swindon. 
The first few bars of ‘ Angels ever bright and fair’ claimed everyone's 
attention; and through each of his songs Master Gammage was 
listened to with intense appreciation. Each piece received an encore.” 
—Swindon Advertiser, March 6, 1897. 


Master PERCY HALE, 
Principal Solo Boy of Holy Trinity, Sloane Square. 

“In ‘The marv’lous work’ and ‘ With verdure clad’ the singing of 
Master Percy Hale afforded the greatest enjoyment, and was listened 
to with the utmost pleasure by the great audience. . . . Master Percy 
Hale opened the second part (‘ Creation’) with a charming interpreta- 
tion of the air ‘On mighty pens.’ He displayed great vocal ability and 
musical intelligence, and his effort delighted the audience.”—Falkirk 
Herald, March 10, 1897. 

In addition to the above, the following experienced Solo Boys are 
also free to accept engagements :— 

Master McLEAN (Solo Boy, St. Peter’s, Cranley Gardens); Master 

. McBEAN (Solo Boy, Holy Trinity, Wandsworth); Master 

ERBERT HARDEN (Solo Boy, Hampstead Parish Church); 
Master ARTHUR WIDLAKE (Solo Boy, St. Peter’s, Hammer- 
smith); Master HENRY JEFFRIES (Solo Boy, St. Mark’s, North 
Audley Street); Master WILLIAM EVERED (Solo Boy, All 
Saints’, Ennismore Gardens); Master FREDERICK WESTON 
(Solo Boy, St. Jude’s, Chelsea). 

Extracts from recent testimonials :— 

ALBERTO RANDEGGER, Esq., Conductor, Queen’s Hall Choral 
Society, &c. 

“Too much praise cannot be given for your boys’ excellent 
singing.”’—May 11, 1896. 

Sir FREDERICK BripGe, Mus. Doc., Conductor, Royal Choral 
Society, &c. 

“ Your boys are excellent.”—June 30, 1896. 

Joun SPENCER CurweEN, Esq., President, Tonic Sol-fa College. 

“T have often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.”— 
Sept. 11, 1896. 


The Sixty Chorus Boys who have been so brilliantly successful at 
the Queen’s Hall Choral Society’s Concerts are available for 
engagements. 

London critiques on the Boys’ singing at the Queen's Hall Choral 

Society's Oratorio Concerts :— 

The Times, Jan. 4, 1897.—'‘ The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, 
were more than admirable in every way, their quality of tone, power 
of expression, and precision of attack being as remarkable as they are 
uncommon.” ; 

Daily Telegraph, Jan. 24, 1896.—‘‘ The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” A ? 

Morning Post, April 4, 1896.—‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
the London Training School for Choristers.” : 

Standard, Feb. 24, 1896.—-‘‘ The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training School 
for Choristers. The bright, fresh voices of the juvenile singers 
blended excellently with those of the female executants.” 


For further particulars, testimonials, &c., address Mr. G. E. Jeffries, 
Secretary, Church House, Porchester Terrace, Hyde Park, W. 
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MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys, trained entirely by himself, for Church Festivals, 
Organ Recitals, Concerts, At Homes, &c. 


Mr. DUTTON also trains Boys for Cathedral and Collegiate 
Choirs. Several of his Pupils are Choristers of St. Paul’s Cathedral, 
Magdalen College, the private choirs of the Duke of Newcastle and 
the Countess of Craven, &c., &c. 


Sir GEORGE MARTIN, Mus.Doc., Organist of St. Paul’s Cathedral, 
writes: ‘I have almost exclusively employed Mr. Dutton's Solo Boys 
at Services at St. Paul’s Cathedral and elsewhere when our own 
choristers were not available, and they have given me on all occasions 
the greatest possible satisfaction. I feel that Mr. Dutton has special 
and very great abilities in the art of training choristers ; his boys sing 
with much expression and refinement.” 


Mr. DUTTON has also received many excellent testimonials from 
eminent musicians throughout the country. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E. 





R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


R.SYDNEY BLAKISTON, L.R.A.M.,A.R.C.M., 
visits pupils and receives them at his West-End Studio for 
LESSONS in PIANOFORTE PLAYING (higher development), 
HARMONY, COUNTERPOINT. Terminal examination of Schools 
conducted. 14, Beacon Hill, N. 














MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 





THE 
CRICHTON PART-SINGERS 
HAYDN GROVER .. ee -. Alto 
HERBERT DYER Tenor 
HUGH COCHRANE Baritone 
FREDERICK KING Bass 


Are now prepared to accept Engagements. 


Great success of new Programme. Specially arranged numbers and 
novelties. Quartet or mixed Programmes. 

“For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers.” —Morning Leader. 

For Press critiques and terms, apply, 40, Warbeck Road, Uxbridge 
Road, W.; or, Mr. N. Vert, 6, Cork Street, W. 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 

Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 


THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They 
play almost any combination of Chamber Music, from the Mendelssohn 
Octet downwards. 








: Soto PIANIsTs. 

Miss ANNIE GRIMSON, A.R.C.M. and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M. and Hopkinson Gold Medalist. 

: Soto VIOLIN. 
Miss JESSIE GRIMSON, Crystal Palace Saturday Concerts. 


VioLa. 
Mr. S. DEAN GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 


MR. STEDMAN’S MUSICAL AGENCY 
; (Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
hoir Boys and Girls. 
58, Berners Street, W. 


“ A THALIE.”—A highly qualified TRIO PARTY, 
7 Soprano, Mezzo, Contralto, at liberty to accept Engagements 
in above work, Concerts, At Homes, &c. Address, Vox, Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 














M®& J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 








R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: F.R.C.O. and A.R.C.O., 
July, 1897; MUS. BAC., DURHAM, 1897, and all -—-"e! years; and 
FIRST, 1897, and all previous years ; A.R.C.M., 1896 and 1897 ; 
CAMBRIDGE, FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, MUS. BAC.; 
LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position and Pianoforte), 1896 and 1897; Mus. Bac. and Mus. 
Doc., Toronto, Gold Medalists; L.Mus. and A.Mus., L.C.M.; 
L.T.C.L., and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 400 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected for publication; 
Analysis of classical works for Examinations. Terms moderate. 
Address, 70, Park Road, Haverstock, Hill, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F.R.C.O., L.T.C.L. (Author of “ The 
Student’s Harmony”), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


R. FRANK MERRICK, Mus.D. (Dublin), 
L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 
&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 
ME: W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
teaches HARMONY and COUNTERPOINT, personally or 
by correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks, 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 3, Tancred 
Road, Finsbury Park, N. 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for University, R.C.O., and other Examinations. Classes, 
54, Baron's Court Road, West Kensington, W. 


MB; BRUCE STEANE (Composer of ‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, personally or by post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,”’ Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. nae 
R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 
(Author of “ Vocal Score Reading Exercises” and “ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


M& A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possibleattention and assistance 
guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucATION AND EXAMINATION.—INST. 1872. 


President: Sir RICHARD E, WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: Proressor JAMES HIGGS, Mus.B. 


LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 

The LAST DAY of ENTRY is November 11, 1897, for the Thirty- 
eighth Half-yearly Local Examinations in MUSICAL KNOW- 
LEDGE (Theory) to be held on Saturday, December 11, 1897. 

The Examinations will be conducted in Three Divisions—Junior, 
Intermediate, and Senior. Each Division includes a Pass Section and 
an Honours section, and a separate Examination Paper is set for each 
Section. 

The requirements in the various Sections will be :— 





Junior Pass — Notation; Intervals; Time; Musical Terms, 
Marks, &c. 5 ; 
Junior Honours — Notation and Intervals; Time; Musical 


Terms, &c.; Simple Questions on Musical History. 

INTERMEDIATE Pass—Notation, Terms, &c.; Transposition: First 
Principles of Harmony, Musical History. 

INTERMEDIATE Honours—Transposition, Terms, &c.; further 
tia of Harmony; Figured Bass; Elementary Knowledge of 

orm. 

Senior Pass—Figured Bass; Melody or Unfigured Bass; Miscel- 
laneous Questions; Musical History. 

Senior Honours—Working of Figured Basses, in Open Score; 
Harmonisation of given Melodies ; Miscellaneous Harmony Questions; 
Simple Counterpoint. 

ExaMINATION Fees: six shillings (Junior); seven shillings and 
sixpence (Intermediate) ; half-a-guinea (Senior). 

THREE NATIONAL PRIZES, of the value of Five Pounds each, 
are awarded annually after the June examination, 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examination in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing List of Honorary Officers; (f) 
Regulations for the Enrolment of Institutions in Union; (g) Regula- 
tion for Membership. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


JUST PUBLISHED. 





TO BE PRODUCED AT THE BIRMINGHAM FESTIVAL, 
OCTOBER 7, 1897. 


ODE TO THE SEA 


POEM 
WRITTEN BY 
LAURENCE BINYON 
SET TO MUSIC 


FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
BY 


ARTHUR SOMERVELL. 


Price Two SHILLINGS. 
Tonic Sol-fa Edition (in the Press), 








London and New York: NoveE._o, Ewer and Co. 


To be performed at the BrrmincHam MusicaL FEsTIvAL, 
October 6, 1897. 


KING ARTHUR 


THE BRITISH WORTHY 
AN OPERA 


COMPOSED BY 


HENRY PURCELL. 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
ADAPTED FROM THE ORCHESTRAL SCORE, BY 


WILLIAM H. CUMMINGS. 


Price Two SHILLINGS. 











John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


- REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 


newly introduced and improved straight and cross strung 





HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 
ESTABLISHED 1780, 








THE FINEST anp 
MOST DURABLE 
INSTRUMENTS. 


PIANOS 


THE ERARD TONE 
THE ERARD ACTION 
THE ERARD SCALES 
THE ERARD CASES 
REPRESENT THE 


HIGHEST STANDARD 


OF THE 


MAKERS’ ART. 





PIANO 





Unequalled in their Singing Quality of Tone. 
Artists and Amateurs Admit their Superiority. 





MOST LIBERAL DISCOUNT FOR CASH. 
Any Instrument may be bought on the Deferred Payment System. 


S. & P. ERARD, 








London and New York: NovEtLo, Ewer and Co. 


18, GREAT MARLBOROUGH STREET, LONDON, W. 
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SIR GEORGE GROVE, C.B, 
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HE ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 
President—H.R.H. the PRINCE OF WALES, K.G. 
THOMAS THRELFALL, Esq., Chairman. 
The Hon. G. W. Spencer LytTTetton, C.B., Deputy-Chairman. 





LIST of PROFESSORS who are EXAMINERS to the BOARD. 
E. F. Arbos, Esq. | TT. A. Matthay, Esq. 
J. F. Barnett, Esq. | G.P. Moore, Esq. 


| 
G. J. Bennett, Esq., Mus. Doc. | W. Nicholl, Esq. 
A. C. Bent, Esq. | A. O'Leary, Esq. 
O. Beringer, Esq. A. Oswald, Esq. 
H. Blower, Esq. | W. F. Parker, Esq. 


Sir W. Parratt, Mus. Doc. 

E. Prout, Esq., Mus. Doc. 

A. Randegger, Esq. 

F, J. Read, Esq., Mus. Doc. 

H. R. Rose, Esq. 

E. Sauret, Esq. 

H. F. Sharpe, Esq. 

A. Somervell, Esq. 

C. V. Stanford, Esq., Mus. Doc. 
F. Taylor, Esq. 

J. Thomas, Esq. 

W. H. Thomas, Esq. 

A. Visetti, Esq. 

F. Walker, Esq. 

H. Wessely, Esq. 

| FF, Westlake, Esq. 

W. E. Whitehouse, Esq. 

C. L. Williams, Esq., Mus. Bac. 
C. Wood, Esq., Mus. Doc. 


Sir F. Bridge, Mus. Doc. 

A. Burnett, Esq. 

F. Cliffe, Esq. 

F. Corder, Esq. 

F, W. Davenport, Esq. 

J. St. O. Dykes, Esq. 

H. R. Eyers, Esq. 

E. Faning, Esq., Mus. Bac. 

H. Gadsby, Esq. 

A. Gibson, Esq. 

F. E. Gladstone, Esq., Mus.D. 
R. Gompertz, Esq. 

W. B. Haynes, Esq. | 
W. S. Hoyte, Esq. | 
H. Inwards, Esq. | 
F. King, Esq. 

T. B. Knott, Esq. | 
C. H. Lloyd, Esq., Mus. Doc. | 
Sir G. C. Martin, Mus. Doc. 


LOCAL CENTRE EXAMINATIONS. 


Last day for receiving applications, January 24, 1898, 
See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS. 
Applications and Fees for Registration of Schools and Teachers for 
1898 are due on December 1, 1897. 
See Syllabus B. 





The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898. 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 








With this Number are presented gratis Extra 
Supplements, consisting of a Part-Song, entitled 
“My Love dwelt in a Northern Land,’ by 
Edward Elgar; and a Portrait of Sir George | 
Grove, C.B., specially taken for this paper by 
Mr. $. Caswall Smith. 


THE MUSICAL TIMES / 
AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1897. 

















SIR GEORGE GROVE, C.B. 


“THe truest friend to music and musicians,” 
as Sir George Grove has been felicitously 
designated, lives in an old wooden house not very 
far from the great glass palace with which his 
name was so long and so eminently associated. | 
It was once the habitation of Charles James | 
Fox, the politician, who is said to have 
indicated its whereabouts to a friend by saying 
“Drive to Dulwich and ask for the prettiest 
cottage in Kent.” Indeed, Sydenham is 
redolent of associations of that date; for a 
quarter of a mile up the road stands the old 
residence of the Adams family, one of whom 
was private secretary to Mr. Pitt; and on 
Peak Hill, beyond the station, lived Campbell, 
the poet, who used to be visited by Byron, 





and also by Scott, who, with Ticknor, the | 


American, slept one night at the ‘‘ Greyhound,” 
and has recorded that the beefsteaks he had for 
supper and breakfast were the best he ever ate. 
This quaint habitation has been the home of 
““G,.” for thirty-six years. His “den,” as he 
is pleased to call his study, looks out upon a 
shady lawn in a pleasant garden, whose tall 
elms and gay flowers seem especially bright on 
this cloudy autumn morning. The books, 
crowding the dwarf bookcases, form some index 
to the encyclopedic mind of their genial 
owner, and did, perhaps, more so before his 
Biblical library was sold off a few months 
since. A row of no less than seventy bound 
volumes of pamphlets on musical subjects, all 
carefully indexed, are quite unique in a private 
library; and, speaking from an editorial point 
of view, would prove a veritable Klondyke for 
“copy.” Amongst other treasures is the 
autograph MS. of Schubert’s Symphony in E, 
which was given by the composer’s brother, 
Ferdinand Schubert, to Mendelssohn, at whose 
death it passed to his brother, who gave it to 
Sir George. But the books within these 
timbered walls stretch out in all directions— 
you find them on staircases, in curious passages, 
and even in the bedrooms—those books which 
have helped to satisfy their owner’s life-long 
voracity for reading upon innumerable subjects. 

Would that we could even attempt to 
adequately portray the striking and magnetic 
personality of Sir George Grove. As he relates 
one incident after another of his long, useful, 
and busy life, the sympathetic listener is spell- 
bound with admiration of the enthusiasm, the 
indomitable perseverance, and the noble aspira- 
tions which have ever animated the life-work 
of our revered and venerable friend. 

George Grove was born August 13, 1820, at 
Clapham, Surrey, so the dictionaries say; but 
we are able to give more precise information in 
regard to his birthplace. ‘“‘Ah! I wish,” says 
Sir George, ‘“‘you could still see it. The 
Wandsworth Road Station of the Chatham 
and Dover line now stands on (or covers) the 
very foundations of the house. The property 
was about 6 acres; a large garden of 1} acres, 
with big trees, thorns, curious crab-trees, Xc., 
running down to the Wandsworth Road; a 
kitchen garden of half-an-acre behind, and 
beyond that a paddock running up to Larkhall 
Lane. There was then only one house on 
Battersea fields, which were tenanted not by 
bricks and mortar as now, but by wheatfields 
and immense herds of milch cows. We could 
see, from our upper windows, the roof of the 
‘Red House,’ on the Thames, opposite Chelsea, 
and could hear the drums and fifes of the lads 
going to bed in Chelsea Hospital.’’ George 
Grove was sent as a weekly boarder to a 
school on Clapham Common, kept first by a 
Mr. Greaves, wko has been immortalised by 
Macaulay, another of his pupils, and then by a 
Mr. Elwell. One of Sir George’s schoolfellows, 
and his earliest friend, was Granville Bradley, 
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now Dean of Westminster, whose sister he 
afterwards married. Grove and Bradley—two 
little mites of eight—were both introuble. The 
former had lost his mother and the latter had 
never been away from home before. ‘The two 
sorrowful schoolfellows walked hand in hand 
through the groves and _ gorse-wildernesses 
which seventy years ago made up Clapham 
Common. 

Master George began music by hearing his 
mother play from ‘‘ The Messiah” to her 
children—of whom there were ten—out of 
an old vocal score, having ‘“ voices and figured 
bass only.” Then came Bach’s “ Forty-eight.” 
In this connection we are told that the 
then organist of Clapham Parish Church, 
one John Blackbourn, always pronounced 
Bach’s name ‘“ Bawk.” One day Mr. Black- 
bourn played “ Achieved is the glorious work,” 
when young Grove went up to the organ-loft 
and asked if that was by “ Bawk.” Receiving 
a negative reply, he asked if a ‘‘ Bawk”’ fugue 
could be played ‘next Sunday,” a request 
which was granted, when Blackbourn gave the 
Fugue in E in the second book. This so 
enraptured the young listener that he and his 
brother used to play this gem of a fugue, asa 
pianoforte duet, every morning after breakfast 
before starting for their three-mile walk to 
town. Other musickings in the Grove family 
were the Sacred Harmonic Concerts, to which 
brothers and sisters used to walk from home 
to Exeter Hall, ‘returning on their feet.” 
Then everything turned to music ; ‘ but,” says 
our friend, ‘neither I nor my brother could 
ever play more than a ‘Psalm-tune quick,’ 
like Punch’s organ-man.” He well remembers 
a visit to the old Surrey Chapel—now, alas! 
turned to different uses—which was noted for 
its music; and he was much amused to see 
the Reader, after he had read the prayers, 
divest himself of his surplice and hang it 
over the door of the reading-desk, thereby 
treating it as a surplus garment. Contrasting 
the great facilities which students now have of 
buying cheap music with that of his early days, 
Sir George recalls the fact that, in 1837, with 
one of the first guineas ever given to him, 
he bought’ a copy of Clarke-Whitfeld’s edition 
of “‘ The Messiah ’—* and here it is,” he says, 
as he shows us the well-worn folio. Music, 
however, was not to be Grove’s lifework. 

From Elwell’s school Grove went to the 
Stockwell Grammar School (afterwards trans- 
ferred to Clapham), where for a couple of years 
he was under the care of the Rev. Charles 
Pritchard, who may claim to have done for 
middle-class education what Arnold did for 
public schools, and who left his impress on the 
character of the subject of this sketch. 

After finally leaving school he was articled 
for three years toa Mr. Alexander Gordon to 
learn the profession of a Civil Engineer. 
Gordon, though not in large practice, was 
eminent as an advocate for steam carriages 





on common roads—‘“ motors,” in fact—and was 
at the head of the movement in those early days, 
His office was in Fludyer Street, Westminster, 
long since obliterated by the India Office. The 
characteristic “hobby” feature which has 
dominated Sir George’s life began to manifest 
itself during his spare hours in London. He 
was mad in the pursuit of engravings and 
painters’ etchings. Then he used to haunt 
every place where he could hear or look at 
music. One such was Novello’s music-shop, 
then in Dean Street, Soho, where, in a back 
room, there was a fine large case full of scores. 
He well remembers the first time he saw the 
late Mr. Henry Littleton, and recalls the agile 
way inwhich he jumped over the counter to 
find a score of the “Creation” for him. 
The British Museum reading-room numbered 
him amongst its readers—or, to be more 
accurate, he went there to copy music. He 
was familiar both with the ‘“* Museum head- 
ache”’ and the ‘‘Museum flea”! Here he 
copied an Allelujah Chorus of Handel’s which 
he thinks has never been printed. Westminster 
Abbey—and no wonder—was a special source 
of attraction to this impressionable young man. 
He says: “ Many an entrancing hour did | 
spend there in the winter months at the after- 
noon service, with the dim candles below and 
the impenetrable gloom above, when I thought 
my heart must have come out of me with 
emotion and longing.” On one of these 
afternoons he heard Richard Clark—then the 
chief bass of the choir and noted for being able 
to take the double D—attempt and not quite 
succeed in going down to the low D in Purcell’s 
‘They that go down to the sea in ships.” 
After spending three years as a student 
of engineering in London, Sir George went to 
Glasgow for two years to gain practical 
experience in the factory of Robert Napier, 
on the Broomielaw. Here he served both in 
the pattern and fitting shops. He had an old 
square pianoforte in his lonely Glasgow lodgings, 
a luxury which his father thought to be at least 
questionable. He did a great deal of reading 
—Hallam’s “ History of the Middle Ages ”’ and 
Robertson’s “ Charles V.”’ being two works he 
digested and compared. On February 26, 1839, 
the minutes of the Institution of Civil Engi- 
neers record that “‘ George Grove (of Thurlowe 
Terrace, Wandsworth Road) was admitted 
a Graduate.” Meantime he was not forgotten 
by his old friends in Fludyer Street, and Mr. 
Gordon, having received an order to erect an 
iron lighthouse at Morant Point, on the Eastern 
extremity of the island of Jamaica—the first 
ever put up—sent his old pupil, Grove, to 
superintend its erection. The secretary to the 
Jamaica Lighthouse Commissioners met him 
off Port Royal, in the ship, and was much 
astonished and somewhat dismayed to find 
that the engineer had as yet “no sign of 
whiskers” ; however, he was before long relieved 
from his anxiety. An iron plate at the foot of 
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the lighthouse, which was first permanently 
lighted November 1, 1842, records his name as 
the engineer thereof. Scarcely had he returned 
from Jamaica before he was again despatched 
by Mr. Gordon on a second similar expedition. 
This time it was to Bermuda, where the 
Government were about to build a lighthouse 
on Gibbs’ Hill. Those sufficiently interested 
in the matter will find a drawing of it in the 
Illustrated London News of April 20, 1844. It 
was first lighted on May 1, 1846; and a 
Parliamentary Blue-book of the time records 
that the English Treasury paid ‘“‘ George Grove, 
Engineer, £315 4s. 4d.” 

Upon his return from Bermuda, where his 
health had run down, Sir George visited his 
brother, Mr. Edmund Grove (now of Preston, 
Brighton), at Lincoln, where he was superin- 
tending the erection of a gas-works. ‘ Lincoln,” 
remarks Sir George, ‘‘ was a splendid place for 
churches. It contains some of the finest in 
the country, and there had, as yet, been no 
restorations!” After a short Lincolnshire 
holiday he entered the office of Mr. C. H. 
Wild, one of Mr. Robert Stephenson’s chief 
assistants, who at once sent him off to Chester 
to look after the erection of the ‘“ General 
Station” there. Here he made the acquaintance 
of the late Mr. Gunton, organist of ‘the 
Cathedral, who had a flourishing little singing 
society of his own, which he soon made 
acquainted with old and new music, in the 
shape of Palestrina and of Mendelssohn’s part- 
songs in the “Orpheus.” From Chester he 
was transferred to Bangor, where he served 
under Edwin Clark, Mr. Stephenson’s resident 
at the Britannia Bridge, with whom he made a 
close friendship, and took part for eighteen 
months in the “floating” and other operations 
of the “tubes.” An account of the first 
floating is recorded in the Spectator of June 23, 
1849, which, apart from its interest as Sir 
George's first appearance in print, we quote for 
its subject matter : 


The operation of floating the first tube of the Britannia 
Bridge [over the Menai Straits] from the place in which it 
was constructed to the foot of the towers by which it is at 
last to be supported, came off on the evening of Wednesday 
[t.e., June 20, 1849]. The preceding evening was the one 
originally fixed on; but, a capstan breaking after hauling 
out a few feet, it was necessary to put off doing more till 
the following day. The tube was built at a distance from 
the bridge of about 2,000 feet, and in a position along the 
Shore, at right angles to the line of railway. It had, there- 
fore, after being borne down by the tide to very near the 
towers, to be slewed round across the stream, and finally 
adjusted into its place on the projecting shelf of stone at 
the foot of the piers. These evolutions were accomplished 
by ropes from capstans and crabs on the two shores and 
on the Britannia Rock; the men in charge of which were 
signalled to from the top of the tube. The final adjust- 
ment was a very delicate piece of work, as the width of the 
recess into which the end of the huge mass had to be 
inserted is only an inch greater than that of the tube itself: 
however, it was managed with complete success. 

The whole operation occupied exactly one hour and 
three-quarters, the order to haul out being given at 7.36 
and the Anglesey end entering its recess at 9.22. 

On the tube with Mr. Stephenson were his two assistants, 


and Messrs. Brunel and Locke, who acted as his honorary 
assistants, Captain Claxton, and Sir Francis Head. There 
was a general gathering of engineers and a vast concourse 
of spectators, who lined the shores and platform on both 
sides of the Straits. 

The raising of the tube through the roo feet between its 
present and its ultimate position will probably take place 
in the course of a few days. Its length is 472 feet, height 
at the centre tower 30, and its weight between 1,700 and 
1,800 tons. 

At the Bridge he came into contact with 
Robert Stephenson, the great “ chief” himself, 
and with Brunel and Sir Charles Barry, and 
other eminent visitors to the works. ‘These 
distinguished men,” says Sir George, ‘‘noticed 
me and were as good as gold to me. They 
counselled me to go to London and forced me 
into the secretaryship of the Society of Arts, 
then vacant by the retirement of Mr. Scott 
Russell.” This was in 1849, when the great 
Exhibition of 1851 was in active preparation. 
Season tickets for the Exhibition were sold 
at the office of the Society of Arts, under the 
superintendence of the secretary, Mr. Grove, 
and this brought him into contact with many 
eminent people, who took to him and rendered 
him useful service as opportunity offered. 
Amongst other relics of the time is a letter 
from the Duke of Wellington himself, ordering 
two season tickets, beginning with ‘ London, 
April 15, 1851, at night,” and containing a 
bouncing fault in grammar ! 

We now come to a great event in the life of 
our hero—he will allow us to use the word— 
viz., his connection with the Crystal Palace. 
As everyone knows, it is virtually the same 
building as that which stood in Hyde Park as 
the Great Exhibition of 1851. A company 
was formed for re-erecting the huge glass palace 
at Sydenham. One of its chief promoters, Mr. 
Francis Fuller, who had been one of the leading 
men in Hyde Park, said one day to Mr. Grove: 
‘You see that we have formed this company, 
but as yet we have no secretary.” ‘‘ Whom 
are you going to have?” enquired Mr. Grove, 
“you'll want a good man for it.” Mr. Fuller 
replied to the effect that the man he wanted 
stood before him. In this way Sir George 
became the first secretary of the Crystal 
Palace. In order to give éclat to the opening 
ceremony it was thought that an Ode should 
be specially written, composed, and performed 
—the words of the Ode to be by Tennyson, 
and the music by Berlioz! He therefore went 
down to the Isle of Wight to see the great 
poet. ‘Tennyson was very kind and good to 
me,” says Sir George. ‘‘ He received me with 
the greatest cordiality, but he could not see 
his way to writing the poem; and the net 
result of my visit was the beginning of a truly 
delightful and valuable friendship, and _ his 
explanation of the difference between a 
‘cowslip’ and an ‘oxlip,’ which I asked him 
apropos to his line— 


As cowslip unto oxlip is, 
So seems she to the boy.* 








* “The Talking Oak.” Line 107. 
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This he answered by picking one of each in the 
copse behind the house, and showing me how 
that one stood erect and the other drooped 
its head.” At the opening of the Crystal 
Palace by the Queen, June 10, 1854, Miss 
Clara Novello made a great sensation by 
singing a high B flat in ‘‘God save the Queen,” 
‘‘which was heard right at the other end of the 
building.” 

Soon after the Palace was inaugurated Mr. 
Manns began those daily and weekly orchestral 
performances which have justly made his name 
so eminent. The old yearnings for music 
welled up in the breast of the good secretary. 
Symphonic music was a new and undiscovered 
world to him. He had heard of “ subjects” 
and so forth, but understood them not in 
their modern use. He had listened to the 
Ninth Symphony at a “ New Philharmonic” 
concert, under Berlioz, in 1852, but ‘could 
make very little of it’; and his absence from 
London had prevented his making acquaint- 
ance with Mendelssohn during his visits to 
England. It was this characteristic thirst 
for information which started our genial 
friend on the preparation of those analytical 
programmes with which his name has been 
so long, so worthily, and so _ pleasantly 
associated. “I wish it to be distinctly 
understood,” he says, ‘that I have always 
been an amateur in music. I wrote about 
the symphonies and concertos because I wished 
to try to make them clear to myself and 
to discover the secret of the things that 
charmed me so; and from that sprang a wish 
to make other amateurs see it in the same way. 
The programmes originated thus: We were 
going to celebrate the birthday of Mozart 
in 1856, when the Crystal Palace music was 
just beginning to struggle into existence, and 
Mr. Manns said to me how much he wished 
that I would write a few words about Mozart 
himself and about the works to be performed. 
I remember writing that initial programme in 
my dressing-room in my first house at Syden- 
ham, near the chureh.”” The concert took place 
—‘‘in the music room, by the Queen’s apart- 


ments; North wing’’—on Saturday, January 26, 
1856, ome day before the exact centenary of} 
‘England of the great C major Symphony took 


Mozart’s birth. The selection included the 
overture to ‘‘Idomeneo”; a Sonata in B flat 
for pianoforte and violin—the latter played by 
Mr. Manns; the Allegro from the D minor 
Pianoforte Concerto, performed by ‘“ Master 
John Francis Barnett”; a pianoforte sonata ; 
five vocal pieces; and, at the end, the Andante 
and Finale from the Symphony in E flat—ten 
representative numbers in all, the concert 
being under the conductorship of ‘“ August 
Manns, Music Director.’’ We must be content 
with two extracts from this eight-page pro- 
gramme. The first is from a notice of the 
air ‘‘ Non temer amato bene ”—a great favourite 


of Sir George’s, which he immediately starts 
off humming—sung by Miss Grace Alleyne, 











with the violin obbligato played by Mr. Manns, 
about which our annotator says: 

The melody of the Aria is one of those witching tunes 
which can’t be got out of the head. 

The next extract is from the notice of the 
Symphony in E flat, which concluded the 
concert. After referring to Mozart’s extra- 
ordinary productivity in the year 1788, we read: 

The circumstances which necessitated such fearful 
exertion on this and many other occasions in Mozart’s life 
we have no means of ascertaining. [This was before 
the days of Jahn’s ‘‘ Mozart.”] Whatever they were, they 
were in accordance with acommon custom of Nature. She 
seems to delight in condemning her most gifted sons 
to an ordeal the very reverse of that which we should 
anticipate. It seems equally true in Art and in Morals, 
that it is not by indulgence and favour, but by difficulty 
and trouble, that the spirit is formed; and in all ages of 
the world our Davids, Shakspeares, Dantes, Mozarts, and 
Beethovens must submit to processes which none but their 
great spirits could survive—to a fiery trial of poverty, ill 
health, neglect, and misunderstanding—and be ‘tried 
as silver is tried,” that they may become the teachers of 
their fellow-men to all time, and shine, like stars in the 
firmament, for ever and ever. 

This last sentence, which is so eminently 
characteristic of its gifted writer, should be 
carefully read and pondered. 

Beethoven, Mendelssohn, Schumann, and 
Schubert became very dear to Sir George in his 
daily intercourse with them through their works, 
The great personality of Beethoven naturally 
had a very strong fascination for him. Every 
scrap of information about the Bonn master 
was eagerly acquired. The human side of that 
mighty genius—Beethoven, THE Maw, as old 
Sam Wesley called J. S. Bach, his idol—was 
finely brought out by his most devoted disciple 
in England. Mendelssohn was another favourite. 
His “* Reformation”’ Symphony was played for 
the second time anywhere at the Crystal Palace 
(November 30, 1867), having been laid on the 
shelf for thirty-five years. The early sym- 
phonies of his childhood were also played from 
manuscript copies; and on one occasion— 
November 4, 1871, the anniversary of the 
composer’s death—the two versions of the 
“Hebrides” Overture were played consecu- 
tively. 

Schubert, as is well known, has had no 
sturdier champion in this country than Sir 
George Grove. The first performance in 


place at the Crystal Palace in 1856. His instru- 
mental works were then practically unknown. 
In 1865 Dr. Kreissle von Hellborn issued his 
‘“« Life of Schubert,” at the end of which was 
an incomplete catalogue of the composer’s 
works. Sir George quickly perceived the 
importance of gaining every possible informa- 
tion about these compositions, many of 
which were in manuscript and quite unknown. 
He at once opened up a_ correspondence 
with Mr. Spina, the music publisher in Vienna, 
with the result that the delightful “ Rosamunde” 
music, the B minor (Unfinished) Symphony, 
&c., were first performed, some from MS. 
parts, for the first time in England at the 
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Crystal Palace. The unalloyed beauty of the 
B minor Symphony more than ever intensified 
the longing to hear other symphonies by the 
same composer ; moreover, the ‘“‘ Rosamunde ” 
music was not complete. Nothing can abate 
Sir George’s breezy enthusiasm when once he 
is fired. Accordingly he, in company with his 
young friend, Arthur Sullivan, started off 
to Vienna, in the autumn of 1867, hotly 
in pursuit of the missing treasures from 
Schubert’s prolific brain. Great success 
attended their efforts. Symphonies, overtures, 
&c., were discovered, carefully examined, and 
then copied. The whole account of this most 
interesting visit of these two Englishmen is 
found in the Appendix (by Sir George Grove) 
to the English translation of Kreissle’s “ Life of 
Schubert,” a book which is out of print. We 
therefore give, as a specimen, a striking extract, 
written in Sir George’s most graphic style: 


So far, success—brilliant success. But I had failed in 
one chief object of my journey. The ‘‘ Rosamunde”’ music 
was almost dearer to me than the symphonies. Besides 
the entr’actes in B minor and B flat, the ‘‘ Ballo, No. 2,” 
and the ‘‘ Ballet Air, No. 9,” which we had already 
acquired in 1866, we had found at Mr. Spina’s an entr’acte 
after the second act, and a ‘‘ Hirten-Melodie ”’ for clarinets, 
bassoons, and horns; but we still required the accompani- 
ments to the Romance and the two choruses, as well as the 
total number of pieces and their sequence in the drama. 
To quit Vienna without these would have been too cruel, 
and yet neither from Dr. Schneider, nor Mr. Spina, nor in 
the library of the Musik-Verein —where the admirable 
librarian, Mr. C. F. Pohl, was entirely at our service—had 
we succeeded in finding a trace of them. 

It was Thursday afternoon, and we proposed to leave on 
Saturday for Prague. We made a final call on Dr. 
Schneider, to take leave and repeat our thanks, and also, 
as I now firmly believe, guided by a special instinct. The 
doctor was civility itself; he again had recourse to the 
cupboard, and showed us some treasures which had 
escaped us before. I again turned the conversation to the 
“ Rosamunde’’ music; he believed that he had at one 
time possessed a copy or sketch of it all. Might I go into 
the cupboard and look for myself? - Certainly, if I had no 
objection to being smothered with dust. In I went; and 
after some search, during which my companion kept the 
doctor engaged in conversation, I found, at the bottom of 
the cupboard, and in its farthest corner, a bundle of music- 
books two feet high, carefully tied round, and black with 
the undisturbed dust of nearly half-a-century. It was like 
the famous scene at the monastery of Souriani on the 
Natron lakes, so well described by Mr. Curzon: ‘“ Here 
is a box!”’ exclaimed the two monks, who were nearly 
choked with the dust ; ‘‘ we have found a box, and a heavy 
one too.” ‘A box!” shouted the blind abbot, who was 
standing in the outer darkness of the oil-cellar— a box ! 
where is it?” ‘Bring it out! bring out the box! 
Heaven be praised! We have found a treasure! Lift up 
the box! Pull out the box!” shouted the monks in 
various tones of voice. We were hardly less vociferous 
than the monks, when we had dragged out the bundle into 
the light, and found that it was actually neither more nor 
less than what we were in search of. Not Dr. Cureton, 
when he made his truly romantic discovery of the missing 
leaves of the Syriac Eusebius, could have been more glad 
or more grateful than I was at this moment. For these 
were the part-books of the whole of the music in 
“ Rosamunde,” tied up after the second performance in 
December, 1823, and probably never disturbed since. Dr. 
Schneider must have been amused at our excitement; but 
let us hope that he recollected his own days of rapture ; at 
any rate, he kindly overlooked it, and gave us permission 
to take away with us and copy what we wanted, and I now 
felt that my mission to Vienna had not been fruitless. 





The sequel is hardly less amusing. Having 
invoked the aid of Mr. C. F. Pohl, author of 
the “ Life of Haydn,” ‘‘ Haydn and Mozart in 
London,” and of many most valuable articles 
in the “Dictionary of Music,” the three 
enthusiasts—Grove, Sullivan, and Pohl— 
divided their work and, writing their very 
hardest, contrived before two in the morning 
to get all the missing accompaniments copied. 
Much to the astonishment of Pohl, the two 
Englishmen finished up with a delicious game 
of leap-frog round the room in the early 
twilight. Sir George Grove and Sir Arthur 
Sullivan playing leap-frog! No wonder that 
they left Vienna in the best of spirits, delighted 
at the success of their missionary enterprise. 

Year by year the analytical programmes grew 
in extent and importance. In fact, they became 
an indispensable companion to the enjoy- 
ment and proper understanding of the music. 
Many a listener—like the present writer—while 
not then knowing him, adored “G.,” and is 
to-day deeply grateful to him for having been 
his “ guide, philosopher, and friend ” in the 
delightful regions of orchestral music, and for 
leading him so pleasantly in the paths of 
appreciation of the creations of those mighty 
masters of music. It seems a great pity that 
all the important analyses are not permanently 
preserved. But we must be very thankful that 
the studies of the Beethoven symphonies are 
thus accessible, having formed the basis of that 
fascinating work by Sir George, ‘‘ Beethoven 
and his Nine Symphonies,” which Messrs. 
Novello and Co. issued in one volume last year. 
No more appropriate book could be selected 
for a musical present. 

It would be a great injustice to the subject 
of our sketch did we neglect to mention an 
important phase of his career, which has been 
eclipsed by his more recent prominence in 
musical life. We refer to his remarkable 
Biblical studies. He had been brought up to 
know the Bible well, and knew a great deal of 
it by heart, but the critical study of it was 
distasteful to him. One day James Fergusson, 
author of ‘*‘ The Handbook of Architecture,” 
who had novel theories of his own in regard to 
old sites in the East, remarked to Sir George 
that there was no full Concordance of the 
proper names in the Bible. Having heard 
of Cruden, Sir George doubted such a state- 
ment, which, however, he found to be quite true. 
Well, he set to work at once and, with the 
help of his wife, made a complete index 
of every occurrence of every proper name in 
the Old Testament, New Testament, and 
Apocrypha, with their equivalents in Hebrew, 
LXX., Greek, and Vulgate Latin. (This was 
in 1853 or 1854.) It is very interesting to 
look at the folio volumes containing this labour 
of love as Sir George takes them down from 
his shelves. The next step (in 1854) was a 
great event in his life. Hesaw Arthur Stanley, 
Dean of Westminster (whose name and works 
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were already familiar to him) for the first time. 
Stanley was then Canon of Canterbury, and 
was finishing his “ Sinai and Palestine” at his 
Canterbury residence. Sir George vividly recalls 
how Stanley, hurrying down his narrow study, 
came forward to him, with hands extended, 
as if he were welcoming an old friend. He 
then showed his visitor the work he was engaged 
upon—the Appendix to “ Sinai and Palestine,” 
the first step in the topography of the Bible. 
“ He explained,” says Sir George, ‘that 
in Hebrew there were distinct words for 
all the different kinds of natural objects—for 
mountains and hills, and rocks and plains, and 
rivers and torrents—and that while in Hebrew 
these words were never interchanged, in the 
English Bible they were used indiscriminately, 
and that a great deal of light might be thrown 
on the narratives if these were set right in our 
Bibles, and other things of the same sort 
rectified. He set me alight in a moment and I 
fairly blazed up! I rubbed up my Hebrew, of 
which I had learnt the alphabet at Elwell’s 
school, I got up enough German to plough 
through Ewald and Ritter, and plunged with 
delight into a sea of Biblical research.” 
This fascinating work engendered the strong 
desire to visit the Holy Land, to see the 
places themselves and gain information on 
the spot. Sir George is nothing if he is not 
thorough, and he paid two visits to Palestine— 
in 1859 and 1861. The outcome of these 
journeys was the foundation of the Palestine 
Exploration Fund (in 1865), which was due to 
the inception of our friend. At the annual 
meeting of that Society, held May 16, 1870, the 
chairman, the Archbishop of York, said: ‘In 
calling upon Mr. Grove [to second a resolution] 
I must venture to say, in the presence of my 
brother officials of this Society, that he is vir- 
tually the founder and institutor of the Society, 
and has done wonders for it throughout.” 
Then came Smith's “ Dictionary of the Bible” 
(Vol. I., March 15, 1860). ‘ Dr. Smith,” says 
Sir George, ‘‘ had proposed the Dictionary and 
was looking for help. Stanley told him of me, 
and of my list of proper names, and there we 
were!”’ Sir George did a good deal of the 
editorial work. He thinks he wrote 1,100 
pages of the book. He even re-wrote some of 
the articles, but retained the initials of their 
original writers! In this way he was brought 
into contact with scholars like Lightfoot, 
Layard, the Pooles, W. Aldis Wright, Canon 
Cook, and ‘‘half-a-hundred more good men 
and true.”” Other of Sir George’s painstaking 
Biblical geographical work will be found in his 
Index to Clark’s “ Bible Atlas” (published by 
the S.P.C.K., 1868), in which the places are 
recorded first in English, then in Hebrew, 
followed by the texts in which the names of the 
places occur. We quote from the preface: 


The index, compiled by Mr. Grove, is intended to contain 
an exhaustive statement of the occurrences of ever 
geographical name in the English version of the Old and 





New Testament and the Apocrypha, with its origin in 
Hebrew or Greek, and the modern name of its site, whether 
known or only conjectured. In all cases, what may be 
regarded as certain is distinguished from what is uncertain, 

Dean Stanley, of whom Sir George speaks in 
terms of the utmost reverence and affection, 
was ever a true and dear friend, and made him 
his literary executor. Sir George accompanied 
Stanley to America in September, 1878. Ina 
letter to the Queen, just before his departure, 
the Dean wrote: ‘“ My old and tried friend, 
Mr. Grove, goes with me.” In his “Sinai and 
Palestine,” his ‘‘ Lectures on the History of 
the Jewish Church,” in the second edition of 
his work on the ‘‘ Epistles to the Corinthians,” 
and elsewhere, Stanley acknowledged with 
“unfailing pleasure” the careful assistance his 
friend had rendered him in all questions con. 
nected with sacred history and geography. 

But to resume the incidents of Sir George's 
varied life. After nearly twenty years of splen- 
did service at the Crystal Palace, he resigned 
the secretaryship (at the end of 1873), having 
accepted an offer from Messrs. Macmillan 
and Co. to an important position on their 
editorial staff. He edited Macmillan’s Maga- 
zine, and wrote a primer of geography for 
Macmillan’s “‘ History Primers,” which a high. 
school teacher assures us is “a capital little 
book,’ and which has been translated into 
French. 

By far the most important outcome of his 
connection with Macmillan’s house was the 
‘¢ Dictionary of Music and Musicians,’’ which, 
more than any other of his achievements, 
will hand down the name of George Grove 
to posterity. Moreover, the idea of the work 
was entirely his. own. The prospectus of the 
“Dictionary,” dated March, 1874, began by 
saying that 

The want of English works on the history, theory, or 
practice of Music, or the biographies of musicians accessible 
to the non-professional reader, has long been a subject of 
remark. The “ Biographical Dictionary of Musicians,” 
the latest English book of the kind, was published in 1827, 
and even for that date is very incomplete. Dr. Callcott’s 
‘*Grammar of Music,” though issued in 1817, is the latest 
attempt to give a general account of the forms and terms 
of the art in a popular style. But to Dr. Callcott modern 
instrumental music was [naturally] a terra incognita—the 
name of Beethoven occurs only once in the entire volume. 

After referring to the absence of any one 
work in English from which an_ intelligent 
enquirer could learn all he wanted to know, 
either in regard to technical or biographical 
musical matters, it continued : 


Such questions are now constantly occurring to those 
who five-and-twenty years ago would never have thought 
of them. Within that period music in England has made 
immense progress, and the number of persons who attend 
concerts and practise music has very largely increased. It 
is no longer regarded as a mere idle amusement, but has 
taken, or is taking, its right place beside the other Arts as 
an object of study and investigation. Thedemand for such 
information as that mentioned above is therefore naturally 
great. 


The work was originally designed not to 
exceed two volumes of about 600 pages each— 
it is now in four volumes, containing in all 3,125 
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pages, exclusive of the Index of 188 pages. 
Not only was Sir George Grove the editor 
of this indispensable work, but his masterly 
biographies of Beethoven, Mendelssohn, and 
Schubert are models of biographical literature, 
and are written in a most fascinating style. 
He made two special journeys to Germany to 
obtain materials for his Mendelssohn article, 
and more than two to Vienna in connection 
with Schubert and Beethoven. We may 
perhaps be forgiven if we Purcellize the 
“ Dictionary’’ by speaking of it thuswise: 
“Inthese delightful pleasant (pages of) Grove’s.” 

We have traced our friend’s career in various 
spheres and hemispheres, and now only one 
more stage has to be recorded. When the 
Royal College of Music was founded, in 1883, 
the Prince of Wales, with that keen, practical 
insight into men and things which is so 
characteristic of him, appointed ‘ George 
Grove, Esquire, of Sydenham, Kent,” Director 
of the Institution of which the Prince was, 
and is, the President. Sir George’s work at 
the Royal College is too familiar to be recounted 
here. Suffice it to say that the old enthusiasm 
was thrown into the duties of this responsible 
post and the often difficult work at Kensington 
Gore. Sir George’s view of his relation to 
the College was founded on the idea which he 
ventilated in his first address to the newly 
elected scholars in 1883, that the College was 
a family and that he was their father. He was 
accustomed often to refer to this idea, and it 
assisted him more or less to the last and gave 
rise to many a touching allusion or appeal in 
his addresses to the pupils at the beginning of 
each term. The relation between them was 
one of affection and mutual esteem. It was 
after the opening of the new College building, 
the generous gift of Mr. Samson Fox, on 
May 2, 1894, that Sir George received the 
distinction of Companion of the Bath, an 
honour very rarely conferred on those who 
have not previously been in the employment 
of the Government. After having served the 
College well, and after the death of his close 
and valued friend, Mr. George Watson, he, 
increasingly feeling the burden of his years, 
resigned his Directorship at Christmas, 1894. 
He speaks with affection of the many delightful 
letters he constantly receives from old students 
in his retirement. Long may they continue 
to assure him of an esteem which is shared 
by all who are privileged to enjoy his friend- 
ship, his counsel, and his love. 

We ask Sir George about some of the 
eminent people he has met. He tells one or 
two funny stories of Costa. After the fire at 
Covent Garden Theatre (March 5, 1856) a 
series of opera concerts was given at the 
Crystal Palace, each part of which contained 
an overture. The duty of rehearsing the band 
was discharged by Sainton. One day Costa 
said to Sir George: “Is there any particular 
thing you would like to hear?” ‘Yes, I 


back from Leipzig.” 


should like to hear Beethoven’s overture to 
‘Coriolan,’’’ was the reply. Costa said that 
although he did not know it, it should be done. 
As he did not rehearse the band, and had not 
previously seen the score, he really conducted 
it prima vista. When Sir George thanked him, 
Costa replied: ‘I will never play that overture 
again. It ends pianissimo.—You cannot make 
an effect!” Costa was an excellent cook in the 
culinary sense, though not in ‘‘ cooking up”’ the 
works of the great masters. Once Sir George 
dined with him, when the great conductor had 
cooked the entire meal. Some years later, at 
the Piccolo Sentinello, at Casamicciola, on the 
island of Ischia, in the great conductor's native 
air, Sir George witnessed the amusing sight of 
Costa and his brother, with their serviettes 
tucked under their chins, sitting opposite to 
one another and eating an enormous mass of 
macaroni out of a large wash-hand basin ! 

At one of the Crystal Palace concerts in 1869 
Sir George had as his companion Madame 
Sabatier-Ungher, the original contralto singer 
in the first performance of Beethoven’s Choral 
Symphony (May 7, 1824). She told Sir George 
how that Beethoven, being so deaf, did not 
hear the applause at the end, and was uncon- 
scious of the delight of the audience till she 
turned him round to face the people. It must 
have been most interesting to hear this pathetic 
incident from the lips of one who was so 
thoughtful on that unique occasion. Sir George 
knew Mr. J. W. Davison very intimately. Some 
of the pseudonyms of “J. W. D.’’ were very 
funny—e.g., “Mr. Ap Mutton,” “ Dishley 
Peters,” “ Shaver Silver,” “ Dr. A. S. Silent,” 
‘Septimus Wind (M.D.),” and “ Drinkwater 
Hard.” Sir George’s own designation in the 
Musical World was ‘“‘ Sir Flamborough Head, 
Bart.” 

Sitting in the gallery at a concert at St. 
James’s Hall one day, Sir George espied some- 
one peering through the glass panel of the door 
leading downstairs. ‘Who is that engaging 
looking young man?” he enquired. ‘Oh! that’s 
Sullivan,” was the reply, “he’s just come 
A friendship between 
the two men was quickly formed which soon 
became very steadfast. It was at the Crystal 
Palace that Sir Arthur was really first brought 
before the English public as a composer, 
when his charming ‘‘ Tempest” music was 
performed, April 5, 1862, and repeated on 
the following Saturday. While Sullivan was 
writing his “Sapphire Necklace” he took 
rooms over a shop in Sydenham Road, to be 
near his kind friend Grove, at whose house he 
almost lived. Ata later period another of Sir 
George’s ‘‘ young men” stayed, with Sullivan, 
under his roof. He was a fellow student of 
Sullivan’s at Leipzig, and the two young 
musicians made much music together, always 
sure of a deeply sympathetic listener. The 
name of the other was Franklin Taylor, who is 
still one of Sir George’s most constant allies. 
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In 1880 Sir George Grove was the recipient 
of a most gratifying testimonial, presented to 
him, at St. James’s Hall, by the Archbishop of 
Canterbury (Dr. Tait) in the presence of a 
distinguished company of men, eminent in art, 
science, and literature. The following address 
on that occasion speaks for itself: 

To GEorGE Grove, Esq. 

We, the undersigned, ask you to accept the accom- 
panying purse of one thousand guineas and gold chrono- 
meter, which we offer you as a token of our appreciation 
of the great services which you have rendered, in the first 
place, to Biblical History and Geography, by your valuable 
contributions to the Dictionary of the Bible, and by your 
labours in connection with the foundation of the Palestine 
Exploration Fund; in the second place, to Music and 
Musical Literature during your long association with the 
Crystal Palace Saturday Concerts, and more recently by 
the production of the ‘‘ Dictionary of Music and Musicians.” 

In these and many other fields of research in art and 
literature you have earned the gratitude of your countrymen 
at large and the high esteem and friendship of all those 
associated with you in your labours, and we welcome this 
opportunity of testifying in a manner however inadequate 
our gratitude, friendship, and esteem. 

. W. Davison characteristically concluded 
his report of the proceedings in the Musical 
World thus: 

ape =| = f Fay 
SSS 


och! thoch! hoch! Camerlingo Grovio! ‘Thocb! 
Candor dat viribus alas, would be thy fitting motto. 


D, P. [ Disuvey Peers.” 


A man’s letters to his intimates invariably 
furnish an index to his temperament and 
sympathies. This is abundantly true of Sir 
George. Of the many communications one 
receives, those from him are amongst the few 
that would be kept and treasured. And this 
leads us to refer to his kind-heartedness. 
Some successful men, themselves having been 
helped in their struggling days, forget (to speak 
charitably) to show the same consideration 
to those who need a helping-hand. Not so 
our friend. A request, however deferentially 
made, is met with the outburst, ‘Of course, 
my dear fellow, I shall be only too pleased. 
Tell me what I am to say, or do.” There are 
many, feeling deeply grateful to him, who will 
reverence his memory long after he has 
‘“‘crost the bar.” 

In addition to the works named throughout 
this imperfect narrative, Sir George has trans- 
lated Guizot’s ‘‘ Etudes sur les Beaux-Arts.” 
His sketch, ‘‘ The Nabloos and the Samari- 
tans,’ in Sir Francis Galton’s ‘ Travels” 
(Ward, Lock and Co.’s Minerva Library), 
records a very interesting episode of Sir 
George’s Palestine experiences. It would 
occupy too much of our space to enumerate 
in detail the many prefaces which he has 
contributed to musical books. Fortunate the 
author who gains his valuable imprimatur in 
the way of a ‘send off.’’ He has also been 








a frequent correspondent and contributor to 
The Times, Pall Mall Gazette, Spectator, and 
other periodicals. 








Sir George Grove is decorated with the 
Cross of the Order of Merit, conferred on him 
by the present Duke of Saxe-Coburg and Gotha, 
He is also an Hon. D.C.L. of Durham and 
LL.D. of Glasgow. He was knighted, at the 
same time as his friends Arthur Sullivan and 
George A. Macfarren, at Windsor, on May 22, 
1883, and was made a Companion of the Bath 
in 1894, as already stated, upon his retirement 
from the Directorship of the Royal College of 
Music. He is a Member of the Atheneum 
Club, one of the Council of the Royal College 
of Music, and an original Member of the 
Musical Association. 

We have now come to the end of this 
inadequate sketch of a very remarkable man. 
Words of our own would be too poor to be the 
final utterance in regard to him in these 
columns. We therefore conclude with a 
quotation of peculiar applicability in the words 
of his dear old friend, Dean Stanley, who said 
to an American audience: 

‘* When you read at the end of some elaborate 
essay on the history of music, or on Biblical 
geography, the name of GEoRGE GROVE, you 
will recall with pleasure the incessant ques- 
tionings, the eager desire for knowledge, the 
wide and varied capacity for all manner of 
instruction which you experience in your con- 
versation with him.” 





VICTORIAN MUSIC. 
OrcHESTRAL Music.—II. 


In considering the influence of Sir Michael 
Costa upon orchestral music and its perform- 
ance, one soon finds that the subject-matter 
divides itself into two parts: first, Costa as an 
arranger ; second, Costa as a conductor. Iam 
afraid that, since ‘ the evil which men do lives 
after them ; the good is oft interred with their 
bones,” Michael Costa is chiefly remembered 
in some quarters as a man without reverence— 
one who did as he pleased with the composi- 
tions entrusted to him for production, and often 
brutally sacrificed them on the altar of noise. 
He lies perfectly open to the charge. Costa 
allowed himself a free hand, even with the 
greatest masters, and an orchestral hullabaloo 
was sweet and refreshing to his ears. He 
loved the trombones as William the Con- 
queror loved the ‘tall deer.” If there were 
no parts for trombones and the bass drum, 
he sometimes wrote them; the composer's 
intention being quite a matter of indifference. 
I am not going to say that this weakness was 
strength, nor will it be expected of me by any 
who know how, for long years, I have protested 
against ‘‘ touching upthe masters.” But Costa 
should have whatever benefit arises to him 
from the fact that he does not stand alone 
either in his tampering with scores or his love 
of noise. Some of his accusers forget this 
when they have nothing but praise for arrangers 
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who fill up Handel’s silent bars, and for com- 
posers who would unchain the tempests of 
heaven, if they could, to make a greater assault 
upon our ears. Costa, I grant, was personally 
inexcusable. But he was only one of many 
who shared his tastes and practised his 
methods. He and his contemporaries have 
disappeared ; would that I could declare them 
to have left no successors. That, however, is 
impossible while the brutalities of the huge 
modern orchestra continue. 

It is chiefly with Costa as a chef d’orchestre 
that I have here to do, and in that capacity he 
assuredly deserves honour and gratitude. The 
unflinching Neapolitan disciplined the ‘‘ band.”’ 
I do not know what the orchestras of Southern 
Italy were like when Costa was a young man 
and the amiable Zingarelli flourished. But 
whether through recollection of what he had 
seen, or through a keen perception of necessity, 
he set himself to raise the English orchestra 
from the condition of a ‘ fortuitous concourse 
of atoms”’ to that of a homogeneous body, 
subordinate to one will—his own. There is 
much to say for the men whom he so effectually 
curbed and then attached to himself by the ties 
of admiration and respect. They were very 
capable performers with more than wit enough 
to perceive that the typical conductor of their 
day was a poor creature with no real qualifi- 
cations for leadership. He knew that himself, 
and a sense of shortcoming made him careful 
not to assert a measure of authority likely 
to provoke reprisals. It was, ‘‘ Gentlemen, 
please!’ with him. Very often the gentlemen 
did not please, save in their own good time. 
They took their nominal master down a peg 
by way of asserting themselves against the 
fate which had placed them under him. 
Costa ended all that by force of capacity 
and will, aided by a rigid sense of justice 
which secured the respect even of those who 
at any time suffered from it. He _ himself 
set an example of strict regard for regulation. 
Insisting upon punctuality in others, Costa 
took care to be punctual himself. Demanding 
serious attention to the work in hand, he never 
relaxed in the discharge of his own duties. A 
severe disciplinarian, he so behaved as that he 
could punish offences with clean hands. He 
knew, moreover, how to command. Never 
“hey, fellow, well met” with subordinates, he 
lost no opportunity of showing himself their 
friend. In battles with managers he acted as 
the leader of his men, and if, when they 
offended, there was little hope of escaping 
reprimand, there was equally small chance of 
being overlooked if they deserved encourage- 
ment and approbation. His manner has been 
described as stern; it was rather one of calm 
dignity which at times apparently became 
Impassiveness. From this Costa would, on 
rare occasions descend, but no one presumed 
upon the moment without misgivings. Apropos, 
a good story used to be told in orchestral 





circles. At one time the late John Ella played 
a second violin in the opera orchestra, where 
the largeness of his pretensions, coupled with 
comparatively humble functions, occasioned 
no little amusement. Ella was fond of saying 
that the English orchestra stood vastly below 
that of the Paris opera at all points, but 
especially in the matter of attack. The coup 
@’archet in Ella’s lips at last becoming irritating, 
his comrades proceeded to consider a device 
whereby to remove it. Their plan formed, the 
blow was struck one day at rehearsal. At a 
certain point in the overture all the violins 
were required to enter fortissimo, and as the 
moment approached every bow was raised. 
Down came the chief's baton, but the only 
response was a feeble cluck from the violin 
of Ella. The bow of no other player had 
moved. A roar of laughter from the entire 
orchestra followed, and even Costa relaxed his 
set face into a smile, which, waxing broader 
and broader, made the mirth louder and more 
confident. Ella spoke no more of the coup 
d’archet, and Costa caused it to be known that 
no such practical joke would again be tolerated. 

The effect of Costa’s discipline extended in 
some measure to the performances given under 
his baton. Even in the execution of the music 
the conductor’s sense of order, precision, 
unanimity, made itself felt. This was inevitable, 
for in no work done by a combination of persons 
do those qualities in the leader so readily dis- 
play themselves through the efforts of his 
subordinates. Only on very rare occasions 
indeed could a performance under Costa be 
charged with carelessness, and those occasions 
were, as a rule, connected with works he cor- 
dially disliked. He had alla Southern Italian's 
strength of feeling. Passionately loving Rossini 
and the masters of his own country, as was 
natural, he hated with no less intensity some 
other composers who shocked his sense of 
artistic propriety. When the works of such 
men were in hand, he treated them, it must be 
confessed, with an indifferent feeling, against 
which, I verily believe, his will to be con- 
scientious struggled hard. In this, however, 
he by no means stood alone. Every conductor 
has his partialities, and they inevitably show 
themselves, though not often so ostentatiousiy 
as when Wagner, at a Philharmonic concert, 
put on gloves to conduct a work of Mendels- 
sohn; taking them off when he had done and 
throwing them on the ground. Exceptions 
apart, whatever Costa’s hand found to do was 
done with all his might. Sometimes he did too 
much. 

No one, I take it, will ever write a chapter 
on Costa’s ‘‘readings.” His work was prac- 
tically over when the modern conductor, 
charged with the duty of evolving new meanings 
from old texts, made his appearance. Costa 
had no such mission. He read his scores for 
what was obvious in them, and, reading 
nothing into them, was therewith content. On 
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these lines, and backed up by followers as 
devoted as they were able, Costa often secured 
splendid performances of orchestral works. 
Granted that his tactics were as old fashioned 
as those at Waterloo—“‘ The French came on 
in the old way,” said the Duke, “and we beat 
them back in the old way ’’—the result was 
often as conclusive as Wellington’s victory. 
Nobody will deny this who can remember the 
effect of the overture to ‘ Guillaume Tell,” 
when played under Costa at the Birmingham 
Festival. For dash, precision, unity of feeling 
and spirit, and for tonal magnificence, that 
effect has never been surpassed. 

I have devoted none too much space to him 
who did for the English orchestra what Carnot 
accomplished for the French revolutionary 
levies—to him who “organised victory.” Costa 





nothing. You cannot call—or at least I do not 
call—Sir George Martin’s anthem, Sir Arthur 
Sullivan’s hymn, and the revival of Sir A. C, 
Mackenzie’s beautiful Jubilee Ode sufficient 
commemoration of our sixty years of musical 
progress. Was it too much to hope that one 
at least of our titled band should have justified 
his honour by dazzling the public ear with 
really noble music? It seems so; yet the thing 
was so very easy todo. I would have done jt 
myself and won an undying name as easily as 
falling downstairs, but for the fact that I have 
long foresworn high-class composition as too 
expensive a hobby. Yet I do not mind 
indicating sketchily how the thing could have 
been achieved (in case there should be any 
jealous wretches found to throw doubts on 
my powers), and I am sure you will all join 


stood at the first parting of the ways in the| with me in grieving over this lost opportunity. 


path of orchestral music amongst us, and he 
led in the right direction. He had his faults, 
being only a man; 
and those under him from the following of an 
employment to the discharge of a vocation. 


So he prepared the way for others who came | you say? 


after and made their work lighter. 

I must speak here of another conductor con- 
temporary with Costa—Alfred Mellon, to wit. 
Circumstances kept this orchestral chief on a 
lower level than the highest, but his qualifica- 
tions were unmistakable. His was the great gift 
of what we call, for lack of a better name, 
personal magnetism. Beloved by those who 
knew him on account of the qualities which 
make up a good fellow, he brought to his work 
infectious enthusiasm, and an insight so remark- 
able that he appeared to see at a glance the 
scope and bearing of any music confided to him 
for production. No man was followed more 
zealously and dutifully than this English leader. 
But his influence was not what it might have 
been, for reasons unnecessary to discuss. 
Nevertheless, Alfred Mellon is worthy to be 
held in remembrance, and to be associated with 
Costa as one of the two conductors who, through 
many years of the Queen’s reign, showed 
special and eminent qualifications for their 
work, 

There remains for me to discuss the latest 
phase of orchestral music in England—that, 
namely, which came in with Hans Richter. 
This task may be reserved for another occasion. 


JosepH BENNETT. 


A LOST OPPORTUNITY. 


I can refrain no longer. I have waited till 
the last faint echoes of the Jubilee have died 
away, and with them has died within my 
breast the fond and futile hope that one of our 
glorious band of Victorian musicians would do 
something—a tiny something—to celebrate 


adequately this unique event. But no, there is 
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The composer who really intended to rise to 
the occasion of the Diamond Jubilee would of 


his virtues lifted himself} course have confined his efforts to utilising our 


National Anthem in a really able fashion. 
What! There was too much of it as it was, 
But that’s just it; no one attempted 
to bearbeiten it, as the Germans say; we had to 
swallow it raw all the time. And no tune is 
anything more than a tune until the competent 
musician comes along and shows people what 
can be done with it. And what could I not 
have done with it? What a mine of rich 
material does “‘ God save the Queen”’ offer to 
the artistic and inventive genius! It is indeed 
not even a festive tune as it stands. It is 
solemn, religious, fervent, and patriotic if you 
like, but not gay, and people wanted to be 
happy on Jubilee day. Then why not have 
reverted to the simple methods of sixty years 
ago, when they used to turn everything—even 
Handel's ‘“‘ Messiah "—into quadrilles? The 
Jubilee Quadrilles would have uplifted the 
hearts (and soles) of all hearers if the first 
figure had only commenced thus :— 
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I need not give it all; the pattern once set, 
any common or garden band-master will com- 
plete the work for you; but if a less cheerful 
version should happen to be required, say by 
the unsuccessful speculators in seats, here 1s 
one in which the original melody remains 
unaltered, the harmony being merely shifted 
into the relative minor. Observe the effect of 





XUM 








s 
( 
a 
F 
c 
t 
D 
a 


it 








> not 
rthur 
A, 
cient 
sical 
t one 
tified 
with 
thing 
ne ‘it 
ily as 
have 
5 too 
mind 
have 
any 
S on 
| join 
nity. 
ise to 
ld of 
y our 
shion. 
was, 
npted 
iad to 
ine is 
yetent 
what 
I not 
~ rich 
fer to 
ndeed 
It is 
f you 
to be 
have 
years 
—even 
The 
1 the 
» first 


ce set, 
| com- 
eerful 
ay by 
ere 1S 
mains 
hifted 
fect of 








XUM 


THE MUSICAL TIMES.—Ocroser 1, 1897. 


667 





pious resignation conveyed by the chaste triplet 
accompaniment— 
Audest e anil 


Eieseart 








a 











What can the authorities have been about, 
I wonder, not to realise that a special kind of 
music was required for the East-Enders? The 
inhabitants of Whitechapel and the Borough 
came from far-off lands to pay their duty ‘to 
their Sovereign ; the least that could have been 
done was for the royal trumpets to greet them 
with the familiar call— 


HSS sae 
and then to still further ingratiate the masses 


by a “coster” (not Costa) version of the 
anthem. This I must really quote entire: 





Then, again, one would have expected that 
so good a musician as the organist of St. Paul’s 
Cathedral would have seized his opportunity || 
and utilised the National Anthem to good| 
purpose. If he wanted to show his science he | 
could easily have made a canon four in one in 
the fifth and octave. (It doesn’t in the least | 
matter how a canon sounds, so long as it is’ 
a canon)— 
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Or, again, he could have simply harmonised 
it in the subdominant with entirely novel 
effect, thus— 
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there are those who in their admiration for it 
have calied me the Rudyard Kipling of music— 
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Again, it would have been perfectly practicable 
to have fitted out each section of the Jubilee 
procession with an appropriate piece of music, 
which should still be our old friend in fresh 
disguises. The Blue-jackets, for instance, who 
went to clear the way, should have had a 
nautical version of this kind— 

Vivace. 

















The few bars which yi I have room to 
quote convey but a slight idea of the harmonic 





possibilities of the tune. 
D flat would perhaps be the best thing to 
follow, giving the true ecclesiastical local 


A sudden chord of o=— 














colour. I might have harmonised the whole in 








G flat or some equally unnatural key, after the 
fashion of Grieg in his later works, but this 
would hardly be decent in church music. 





into the continuation of which 
‘‘ Pinafore ” 


snatches of 
and the “ Britannia’’ Overture 
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can be made to twine very gracefully. Then 


the Life Guards ought to have hada quick-step, || 


which is unavoidably conventional at first— 


ty 
Allegro. 
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for no quick-step dares begin in any other style, 
but I find that the second part (where the melody | 
always has to come on the bass trombone, you | 
know) glides off into the Finale of Schubert’s C | 
major Symphony unless you take great care. | 
Nothing would have been easier than to have 
supplied an Eastern version for the use of the 
Indian troops: not one of those real Hindoo 
distortions which THe Musicat Times printed 
a few years ago, but the sort of Indian music 
you get in a French opera, and which the public 
much prefer to the genuine article— 
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Finally, as a really “ popular number,” those | 
colonial wild riders in the big boots ought to. 
have had a noisy version modelled upon the! 
famous *“* Walkirenritt,” a few bars of which I | 
must give to indicate the style— 


Allegro con fuoco. 
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You see what can be got out of that simple 
tune by dint of a little musicianship—and 
brains. And I have not shown you half the 
things I could do with it. All the decorations 
and illuminations, and most of the seats, could 
have been made out of the material there is in 
that inexhaustible melody, and then you might 
have picked up of what remained enough 
basketsful to feed all the outcasts in the parks. 








'But the lack of energy and enterprise among 


our composers is quite disgusting and dis- 
heartening. I am glad I don’t belong to them. 
F.C, 


FROM MY STUDY. 


TIMELY use may now be made of an extract 
from the memoirs of the Margravine of 
Anspach. This lady was the youngest daughter 
of Augustus, fourth Earl of Berkeley. She 
married, in the first instance, Mr. (afterwards 
Lord) Craven, and, in the next place, the 
Margrave of Anspach. But the extract has to 
do with her maiden days, when she was the 
‘toast’ of Gloucestershire. Here it is: 

“In the summer after the grand /féte at 
Berkeley, there was a music-meeting at 
Gloucester, to which I went with Lady 
Berkeley (her stepmother). An unexpected 
summons came to me to request that I would 
leave the pew where I was, and hold one of the 
plates for the money collected for the poor, at 
one of the doors of the Cathedral. This 
requisition was made by desire of the Bishop 
of Gloucester, and to this door all the gentlemen 
of the three counties rushed to get a sight 
at the young novelty. As I naturally must 
have felt abashed at such a situation, where | 
was so very conspicuous, the consequence was 
that I averted my face when I curtsied for the 

















»xtract 
ine of 
ughter 
_ She 
wards 
e, the 
has to 
as the 


ete at 
ng at 
Lady 
ecte 
acer 
of the 
por, at 
This 
Bishop 
tlemen 
. sight 
7» must 
here | 
ce was 
for the 





THE MUSICAL TIMES.—Ocroser 1, 1897. 


669 








guineas that were given, and they all fell sliding 
from the plate, to the entire dismay of the two 
beadles who attended. So great was my con- 
fusion at this unlucky circumstance that, on 
my return to the Bishop's palace, where I was 
staying, I was obliged to retire to my bedroom, 
where I remained to cry and sob at my mis- 
fortune. It was only Lord Berkeley (her 
brother) who could rouse me, by telling me 
peremptorily that I must go to the ball, where 
I was again mortified because he scolded me 
for refusing to dance with an odious Baronet, 
whom he liked and I hated because he had 
ventured to tell me that he was in love with 
me; and as there were others who talked love 
to me I disliked them all.” 

Poor young creature! what a delightful 
chapter Thackeray might have written concern- 
ing Elizabeth Berkeley’s Festival experience ! 


In “Literary Anecdotes of the Nineteenth 
Century,” edited by W. Robertson Nicoll, M.A., 
LL.D., and Thomas J. Wise (1895), are a 
number of previously unpublished letters from 
Shelley to Leigh Hunt. In one of these epistles 
I find a paragraph of some musical interest. 
It explains itself :— 

“There is one subject connected with the 
actual state of my financial imbecility about 
which I wish your assistance. I believe the 
bills for my piano and for yours came due this 
year (1820). Of course you know that in the 
question of a just debt I am totally incapable 
of taking advantage of my residence abroad, 
and especially in a debt so contracted. But I 
have not the money to pay it instantly. Could 
you solicit for me a renewal of it? Of course 
the pianoforte maker is (? not) afraid of the 
ultimate payment or I would do anything he 
requires to assure him of it further. And I 
would consent to make him any compensation 
he chose for the delay; and if he will accept 
nothing of that kind will do my best when it is 
in my power to make him no loser by his for- 
bearance. I forget how the affair was arranged, 
but if I rightly recollect it was through Novello’s 
mediation. I cannot but be anxious to stand 
well in the estimation of so excellent and 
friendly a person as Novello, and I should there- 
fore consider it as a special act of friendship 
in you to explain this business, and arrange it 
for me without loss of time.” 

It seems rather a wild notion to employ as a 
business agent a man who could not keep his 

own affairs straight, and I regret, for the sake 
of baulked curiosity, that no further information 
as to this financial difficulty is forthcoming. 
Query: did Shelley make himself responsible 
for Leigh Hunt's pianoforte? It is not at all 
unlikely that he did. 


In the same volume of “ Literary Anecdotes” 
may be found what I take to be almost the 


It is there published for the first time, and 
bears date February 13, 1871. 
Nobly, Piano, hast thou held thy p'ace 
(Inspired by brain-and-heart-enkindled hands) 
In strength, in sweetness, majesty and grace, 
Beside the frame loud bruited in the lands, 
In which it higher laud than thee commands: 
Unjustly, seems it: I would rather hear, 
In the rapt stillness of this peopled room, 
From thy roused depths—when, even as now, informed 
By this High Priestess of thy mysteries— 
Beethoven's Pathos and dread March of doom, 
In their great melodies and harmonies, 
Then from all sound-shrines gather’d to one sphere, 
In Palace or in full throng'd Theatre. 


This sonnet in pronounced favour of the 
household instrument is the work of Thomas 
Wade (1805-1875), a poet of unquestionable 
genius, who lived too near the dazzling light of 
Shelley for all his worth to be discerned. Wade 
several times turned his pen to musical themes, 
for the reason, perhaps, that he married a 
pianist, Mrs. Browning, née Eager, who is 
described as ‘‘ the daughter of a musician, who 
entered the musical profession at the age of 
fifteen, and remained in it till almost the 
end of her long life.” This lady died in 1882. 
Among Wade’s musical sonnets is one in which 
he curiously balances the service which Love 
renders to Music against that which Music 
renders to Love. It is a somewhat subtle 
process : 


Ah! Music in an atmosphere of Love 

A portion of the soul of Love becometh ; 

The heard deep-blended with the harmony 

That is unheard, but to the touch and eye 

And innermost spirit of sweet life revealed: 

But in an atmosphere of Music, Love 

Is lost, and wilder’d from the simpleness 

Of its most silent bliss—a murmuring dove, 

In the dim woods which have its joys conceal’d, 
By the loud chant of flocking birds invaded ; 

A calm wildflower, that in soft fragrance bloometh, 
By morn and eve divinely dew'd and shaded, 

In Art's strong perfumes drenched. Ah, strangely less 
Doth Love sweet Music serve than Music Love. 


In another sonnet, headed, “Written after 
Hearing great Music,” Wade pays a fine 


tribute to the talent of his wife: 


Pianoforte! ne’er before, perchance, 

Thy alien name with English verse was blent ; 
But now 'tis meet thou to that place advance, 
As rival to whatever instrument : 

This Priestess of thy spirit-mysteries 

Makes thee oracular; and harmonies 

Soar from beneath her touch, which sing aloud 
Of things imagined, but not seen nor known: 
The rush of angels’ wings; the flit of elves; 
The creatures of the rainbow and bright cloud; 
And the lov’d Dead, who in our dreams appear : 
Cramer and Hummel, ’tis believed, are gone; 
Yet in this heaven-of-sound we seem to hear 
Not echoes of them, but their living selves. 


During my holiday season I have been a 
belated reader of George Somes Layard’s “ Life 
and Letters of Charles Samuel Keene.” The 
interest of that chatty and entertaining book was 
not lessened to me by finding that the famous 
artist of Punch was a devoted amateur of 
music. ‘Though he went rarely to the 
opera,” says Mr. Layard, ‘“ Keene was very 
fond of music, and mostly of old vocal music. 
His tuning-fork was always ready to his hand, 
and when he chanced to pick up any fragment 
of old minstrelsy he would often begin to hum 
it over while he breakfasted. He had a fine 
bass voice, and sung for some years in the 





only sonnet ever addressed to the pianoforte. 
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happened to sit near him. He likewise was a 
member of the Henry Leslie Choir and of the 
merry Moray Minstrels, and although he very 
seldom cared to sing a solo, his ‘Three Ravens’ 
proved delightful both for quality of tone and 
pathos of expression.” Keene withdrew from 
Leslie’s choir when that body took to the per- 
formance of larger works than madrigals, part- 
songs, and motets. Inhiscase it was a question 
of taste, but in mine—I protested as strongly 
as I could against the change--the motive 
of action was one of policy. Undoubtedly 
it started the choir downhill. Keene had many 
other strings to his bow. I read: “In addition 
to the above associations, he was a member of 
a choral class established by the late Charles 
Horsley, the meetings of which were held in 
Hanover Square on Tuesday evenings, over 
Wenzel’s music shop. He was also a member 
of the Sacred Harmonic Society, the Catch, 
Glee, and Canon Club, and the Bach Society. 
During the later years of his life, however, he 
dropped his memberships, and the only society 
to which ke belonged at the time of his death 
was the Western Madrigal Society, the practice 
meetings of which are held at the house of the 
Royal Society of Musicians, Lisle Street, 
Leicester Square.” 

It is remarkable and, to me, incomprehensible 
that a man of such musical taste as the above 
facts indicate should become fond of that 
instrument of torture, the Scotch bagpipes. 
Keene was, however, a fantastic sort of person, 
and should not, perhaps, be taken very seriously 
in all matters. Of his enthusiasm for the 
**Piob mohr” there can be no doubt, since 
his strange passion entailed sacrifice. As a 
devotee of the bagpipes he was not a desirable 
neighbour, and probably for that reason he had 
once or twice to change his studio. Moreover, 
he ran the risk of being taken in charge asa 
wandering lunatic when he made a dumb 
chanter out of the leg of a chair and took to 
the practice of fingering when riding on the tops 
of omnibuses. Then he began collecting bag- 
pipe music, and even specimens of the dreadful 
machine itself. Yet he had not a drop of Scotch 
blood in his veins. To Scotland he would go, 
howevef, for there he could skirl away to his 
heart’s content, cheered by the appreciation 
of admiring natives. In the less favourable 
atmosphere of England, Keene had to restrain 
his ardour. He once wrote to a friend: “I 
met an amateur practising in Hyde Park the 
other night, about eleven o’clock. I wish I 
had the cheek to do that.” Again: “I am 
looking forward to a visit to the Highlands this 
year. ... I shall take my pipes, in the hopes 
of finding a lonely glen to practise in. That’s 
the worst of the instrument; grateful as its 
acid nasal tone is to my own ear, I’m of a 
compunctious disposition and I’m always more 
comfortable in playing out of earshot. What I 


sigh for is a tract of lonely sea-shore on a hard 
Poor fellow! He was just the man to 


sand.” 








——e 


be cast away on Robinson Crusoe’s island, 
especially as a blast of the fearful pipes would 
have scared away the savages. Truly it must 
be said that bagpipers take themselves and 
their instruments very seriously; not without 
reason if there was ever such a scene as we find 
in Louis Stephenson’s ‘“ Kidnapped.” The 
reader will at once have in mind the bagpipe 
duel between Robin Oig, son of Rob Roy, and 
Alan Stewart. These two had nearly come 
to the point of dirk and the edge of clay. 
more when Duncan Maclaren diverted them to 
weapons less dangerous. ‘ Here are my pipes, 
and here are you two gentlemen who are baith 
acclaimed pipers. It’s an auld dispute which 
one -of ye’s the best. Here will be a braw 
chance to settle it.” A little more squabbling 
and matters calmed down to the trial of skill, 
Robin took the pipes and played a little spring in 
a very ranting manner. ‘ Aye, ye can blow,” 
said Alan, and, taking the instrument from his 
rival, he first played the same spring in a 
manner identical with Robin’s, and _ then 
wandered into variations, which, as he went 
on, he decorated with a perfect flight of grace. 
notes, such as pipers love and call the 
‘“warblers.” ... ‘ That’s no very bad, Mr. 
Stewart,” said the rival, ‘ but ye show a poor 
device in your warblers.”” ‘“ Me!” cried Alan, 
the blood starting to his face, “I give ye the 
lie.” ‘* Do ye own yourself beaten at the pipes, 
then,” said Robin, “that ye seek to change 
them for the sword?” Alan takes back the 


‘lie, and the duel goes on, to the advantage 


of Robin, who at last struck into the slow 
measure of a pibroch. “It was a_ fine 
piece of music in itself, and nobly played; 
but it seems besides it was a piece peculiar 
to the Appin Stewarts, and a chief favourite 
with Alan. The first notes were scarce out 
before there came a quick change in his 
face; when the time quickened he seemed 
to grow restless in his seat, and long before that 
piece was at an end the last signs of his anger 
died from him, and he had no thought but for 
the music. ‘ Robin Oig,” he said, when it was 
done, “ye are a great piper. I’m not fit to 
blow in the same kingdom with ye. Body of 
me! ye have mair music in your sporran than 
I have in my head. And though it still sticks 
in my mind that I could maybe show ye 
another of it with the cold steel, I warn ye 
before hand—it’ll no be fair. It would go 
against my heart to haggle a man that can 
blow the pipes as you can.” So the quarrel 
was made up, and the dirks remained unred- 
dened. Bravo, bagpipes! X. 





FASHIONABLE INSTRUMENTS. 


Tue vicissitudes of what may be called 
fashionable instruments furnish the materials 
for a curious, if not exactly edifying study. 
Roughly speaking, the requirements demanded 
in a fashionable instrument may be reduced 
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to two simple desiderata—the maximum of 
simplicity in execution, combined, in the case 
of the female executant, with suitable oppor- 
tunities for picturesque and becoming attitudes. 
Thus one can never imagine, on the one hand, 
an instrument like the oboe, or, on the other, 
like the trombone, ever attaining popularity 
amongst the young bloods of Belgravia or the 
decorative damsels of Mayfair. But these 
restrictions, though regrettable from an artistic 
point of view, are not without certain com- 
pensating moral advantages. Thus it un- 
doubtedly conduces to the solidarity of our 
social system, to the obliteration of caste or 
class prejudices, that an instrument like 
the penny whistle, cheap, yet of a most 
penetrating timbre, should find equal favour 
with the tattered guttersnipe and the gilded 
aristocrat. For the locus classicus on the penny 
whistle as the instrument of the democracy we 
must refer our readers to the pages of the ever- 
to-be-lamented R. L. Stevenson’s ‘‘ Wrong 
Box.” But to the unquestioned vogue which 
this instrument has occasionally achieved amid 
the marble halls of semi-sultanic luxury—the 
phrase is not ours, it is borrowed from an 
American reporter—no fashionable novelist has 
hitherto paid due attention. It is true that the 
instrument is not exactly romantic: one does 
not associate it readily with rope ladders or 
serenades. But this is not a romantic age, and 
there is a certain affinity between the shrill, 
aggressive tones of the penny whistle and the 
strident tones and assertive egotism of the 
modern man and woman of fashion. Up to 
the present time it has been cultivated only 
sporadically, but we should not be surprised if 
the dawning of the twentieth century were to 
witness a vast increase in the number of its 
votaries. In this context we may be pardoned 
for inserting an authentic anecdote, which we 
give on the authority of a gentleman living in 
the neighbourhood, and which, so far as we 
are aware, has never yet emerged into the 
publicity of print. Down in Somersetshire 
there is a small village which prepared to do 
honour to the Jubilee last June, but was not 
able to run to the expense of a band. A local 
farmer, however, nobly came to the rescue. 
He purchased seventy penny whistles, which 
were duly distributed amongst the youth of 
the neighbourhood, and, a few preliminary 
rehearsals having been held, they marched 
through the village on Jubilee Day whistling 
the National Anthem for all they were worth. 
It must have been an experience not easily 
to be forgotten by the natives. For the 
rest it may serve to illustrate how successfully 
mere din appeals to the juvenile mind. And 
here, again, we find a compact solidarity 
between the masses and the classes. As Mr. 
Jerome observed the other day, no one can 
deny that children, whether from the West-End 
or the slums, dearly love a noise, and he 
supplements this observation with an interesting 


anecdote drawn from his own experience. ‘I 
remember,” he writes, ‘‘ a children’s party that 
was going very slowly. Juggling tricks were 
tried, and the children told each other how it 
was done, and seemed bored. A magic lantern 
was introduced, and the children yawned. 
Forfeits were held till the children said they 
were tired, and did not want forfeits. Some- 
thing had to be done to cheer them. A man 
with a knowledge of human nature came along, 
and he proposed a menagerie. Each child 
was given the part of some wild beast, and 
the beasts were selected chiefly with regard 
to their natural noisiness. The lecturer 
explained that the hyzena was remarkable for 
its shrill, ear-piercing irritating laugh. All the 
children wanted to be hyenas. A family of 
hyenas was appointed, father, mother, and 
twins, and I must say that no family of real 
hyzenas could have produced a laugh more 
shrill, ear-piercing, and irritating, or have kept 
it up longer. The réle of lion was given to a 
broad-chested youngster, and he roared steadily 
for the rest of the afternoon. Tigers and 
panthers were also popular, and the little girls 
did parrots and cockatoos. The ennui dis- 
appeared by magic. Every child took up its 
part with enthusiasm, and played it for all it 
was worth. It was the most successful 
children’s party I have ever witnessed.”’ What 
is true of children is, with certain limitations, 
true of adults, especially aristocratic adults. 
The strongholds of Philistinism in music are not 
to be found in Suburbia, but in the heart of the 
West-End, where the old prejudice against the 
professional musician has not altogether died 
out. For many years the fashionable instru- 
ment par excellence was the banjo. Now, if we 
are correctly informed, an effort is being made 
to instal the bagpipes, Irish as well as Scottish, 
in the place of honour. Strange to say, Ireland 
is not altogether enchanted at the prospect. 
Thus the Dublin Evening Mail, in some 
editorial notes on the subject, adopts a most 
unsympathetic attitude. ‘Irish ideas,” says the 
writer, ‘are penetrating into London in various 
forms, but none more formidable than in the 
introduction of our bagpipes into social circles. 
Next to the Scottish screechers, they are the 
most terrible of all instruments, and unless 
brought into a room for the purpose of clearing 
it when all other expedients have been tried in 
vain, or to tone down the feeling in favour of 
Ireland which has grown up since the royal visit, 
and undo its effect, there can be no intelligible 
motive for such a craze in fashionable life.” 
If it be true, which is rather a revelation to 
us, that the Irish pipes are marked by their 
sonority of tone, that quality is certainly 
calculated to enhance their popularity as a 
fashionable instrument. For while the aristo- 
cratic amateur frequently looks upon the efforts 
of professional musicians chiefly in the light 
of an obbligato accompaniment to general con- 
versation, he by no means adopts a similar 
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standpoint in regard to his own performances. 
Here, however, there can be little doubt of the 
superiority of the Scottish over the Irish pipes 
in sheer sonority of tone, although it has been 
insinuated by an unpatriotic Celt that St. 
Patrick employed the latter with lethal effect 
in his historic extermination of the snakes and 
other reptiles, 

The number of instruments suitable for 
fashionable circles by their timbre and the 
amount of skill which they involve on the part 
of the performer is, as we have already 
observed, somewhat restricted, but it can 


hardly be said that they have all received that | 


attention to which they are entitled. Take, 
for instance, the triangle, an instrument, it is 
true, somewhat limited in compass and tone 
colour, but wonderfully simple in manipulation, 
and capable, in the hands of an energetic per- 
former, of a truly stimulating effect. Thus an 
excellent and educational pastime consists of 
playing a simple tune on the triangle, the 
identity of which has to be discovered by the 
audience by the rhythm alone. Another 
unjustly discarded instrument, which might be 
revived with great advantage, is the Jew’s 
harp, the adorable simplicity of which is such 
that persons of the meanest intelligence can 
yet attain to positive virtuosity in its control 
within the space of half-an-hour. For dynamic 
gradations of tone the Jew’s harp stands almost 
unrivalled, while its compact shape enables it 
to be carried in the waistcoat pocket without 
seriously affecting the sit of that garment. 
The Jew’s harp, again, lends itself admirably 
to concerted music, and, in conjunction with 
the comb, another beautiful but somewhat 
ticklish instrument, has been known to stir 
indescribable emotion in the bosom of an over- 
fed pug dog. The Intermezzo from ‘ Cavalleria 
Rusticana,” performed by an expert combist, is 
indescribably luscious. But it is not given to 
everyone to excel on the comb, needing as it 
does the alliance of a rich fruity voice to a lip 
of exceptional imperturbability. We have read 
somewhere — but, alas! the reference has 
escaped us—how strains of ravishing beauty 
can be elicited from a teapot by blowing down 
the spout ‘and regulating the pitch by opening 
or closing the lid. But here, again, a special 
training and temperament are required, as in 
the case of the famous performer who, many 
years ago, delighted large audiences by rapping 
out tunes on his chin with his fist. Whistling, 
pure and simple, without the aid of a tin 
cylinder, enjoyed a considerable vogue in 
exalted circles, and has not altogether passed 
out of fashion, but the art suffered in social 
prestige from the rise of the professional 
whistler, to say nothing of the fact that when 
practised by an expert performer it creates a 
serious draught. At a concert which the 
present writer once attended, in the St. 
James’s Banqueting Hall, that apartment was 
converted into a veritable Cavern of Zolus 





by the efforts of a belle siffleuse of massive 
proportions and great lung power. 

To conclude these discursive observations, 
we cannot help thinking that the invention of a 
new instrument, combining the qualities already 
insisted upon, would satisfy a long-felt want 
in the domestic circle of the affluent but 
unambitious amateur. We have indicated a 
few instruments which might be revived with 
great advantage, but revivals are never so 
attractive as novelties. Much, of course, 
depends on a name, and we gladly present the 
inventor, in advance, with the ‘“ Footle-horn ” 
or the ‘‘ Frivoloon ” as appropriate designations 
for the new instrument. 





REFERRING to the biographical sketch of Dr. E. J. 
Hopkins in our last issue, Mr. Robert A. Marr, of 
Edinburgh, calls our attention to the fact that Dr. 
Hopkins’s uncle and Mr. Edward Lloyd’s grandfather 
was the first bandmaster of the Scots Guards; and 
also that the military band of the regiment was 
‘‘formed on the return of the regiment from Paris, 
after the occupation of that city by the Allies in 
1815.” In his intcresting book ‘Music for the 
People” (Menzies, Edinburgh, 1889) Mr. Marr gives 
the following information in regard to the history of 
the band of the Grenadier Guards: 

The history of the band of the Grenadier Guards may 
very fairly be stated to represent the growth of the military 
band in this country. Grose, in his ‘‘ Military Antiquities 
of the British Army,” states that the fife, as a band instru- 
ment, had been laid aside for a long time, but was restored 
about 1745, when the Duke of Cumberland introduced it 
into the Guards. Two fifers were allowed on the muster- 
roll of each regiment ; but a stronger band was obtained 
by teaching the drummers to blow the fife as well as 
beat the drum. The band would thus consist of fifes, 
bugle-horns, and drums, the leader being the drum- 
major. Documents exist which prove that the instru- 
ments in use in 1772 were oboes, clarinets, French 
horns, bugle-horns, and bassoons; and in this we have 
the beginning of the formation of the military band, 
which in the case of the Grenadier Guards is believed to 
have been fully organised about the beginning of the 
century. It consisted of oboes, clarinets, French horns, 
bassoons, trumpets, and serpents, and the fifes and drums 
played occasionally with the band. At that time there 
were black ‘‘time-beaters,” who played the bass drum, 
tenor drum, side-drum, and cymbals. Black ‘“time- 
beaters ’’ were then common in the British Army ; they were 
continued as such for many years, and they dressed in a 
costume similar to that of the Zouaves. 





Parke, in his ‘* Musical Memoirs,” tells us that 
about 1783 the bands of the three regiments of 
Guards consisted of only eight performers—viz., two 
oboes, two clarinets, two French horns, and two 
bassoons, selected from the King’s and the Patent 
theatres. The then Duke of York, at the wish of the 
officers of the Guards, assented to the importation 
of a band “ made in Germany,” which, on its arrival, 
consisted of twenty-four players—viz., clarinets, 
oboes, French horns, flutes, bassoons, trumpets, 
trombones, and serpents. ‘‘ The band,” according to 
Parke, “also included three black men [made in 
Africa], two of whom carried tambourines, and the 
third the Turkish bells. . . . This band became 


very popular, and attracted crowds of persons to 
St. James’s Park to listen to its performances. 
“It may be worthy of remark,” continues Parke, 
Africans, 


“that the who appear generally to 
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have a natural disposition for music, produced 
such an effect with their tambourines that those 
instruments afterwards, under their tuition, 
became extremely fashionable, and were cultivated 
by many of those belles of distinction who were 
emulous to display Turkish attitudes and Turkish 
graces.” It would be interesting to know whether 
these musicians of colour in the Guards’ bands are 
within living memory. Military music was very 
much in evidence during the recent Jubilee celebra- 
tions, and the military bands, cavalry and infantry, 
naturally attracted much attention. We venture to 
think that the historical side of this interesting 
subject, in regard to the British army, has not 
received the adequate treatment which it deserves. 
A history of British military music is much needed. 





Tue centenary of the birth of Thomas Haynes 
Bayly falls on the 13th of the present month, he 
having been born at Bath, October 13, 1797. Bayly, 
who came of a good family, displayed a talent for 
verse at a very early age. He was first designed for 
the law, then for the church; but, as “ he did not apply 
himself to the pursuit of academical honours,” he 
left Oxford and visited Dublin, where he distinguished 
himself in private theatricals and achieved his 
earliest successes as a ballad-writer. In 1826 he 
married an Irish lady and very soon after, while 
staying at Lord Ashton’s villa called Chessel, on the 
Southampton river, he wrote and composed his well- 
known song ‘“‘I’d be a butterfly,” which quickly 
obtained universal popularity. He wrote the words 
of the ballad, which was inspired by a butterfly which 
flitted before him, in a summer-house overlooking the 
water, and composed the melody the same evening. 
Bayly wrote much for the stage (nearly forty dramatic 
pieces) and some novels which are now forgotten. 
He also wrote an immense number of ballads and 
songs, some of which he set to music. In addition 
to “I'd be a butterfly,” the most familiar are “ Gaily 
the troubadour,” ‘The soldier’s tear,” ‘* We met— 
‘twas in a crowd,” “ Oh, no, we never mention her,” 
“Why don’t the men propose, mamma?” and ‘ She 
wore a wreath of roses,” the last-named set by J. P. 
Knight. Bayly, who had experienced a serious 
reverse of fortune, died at Cheltenham, April 22, 1839, 
aged forty-one years. It has been said of him that 
“he possessed a playful fancy, a practised ear, a 
refined taste, and a sentiment which ranged plea- 
santly from the fanciful to the pathetic, without, 
however, strictly attaining either the highly imagina- 
tive or the deeply passionate.” The memory of 
Haynes Bayly will long be preserved by his well- 
— line: “Absence makes the heart grow 
onder.” 





THE authorities of the Paris Conservatoire have 
lately made a valuable acquisition by the purchase 
of the original score of the comic opera ‘“ L’Arbre 
enchanté,” by Gluck. The work is one of a series 
of similar ones written by the composer for the Court 
of Maria Theresa. It is a musical setting of a 
vaudeville by Vadé, and was produced in Vienna in 
1762. Subsequently, when Gluck had come to reside 
permanently in the French capital, several per- 
formances of the little work also took place at the 
Royal Theatre in Versailles. It was again revived 
with success nearly a hundred years later at the 
Fantaisies Parisiennes, in Paris. In this connection 
it is pleasant to note the esteem in which Jean 
Jacques Rousseau, in his capacity of composer, was 
held by Gluck, as appears from the little-known dedi- 
Cation to Queen Marie Antoinette, of the original 


French edition of “ Orphée,” recently alluded to! 





by M. Tiersot, in Le Ménestrel. In it the great 
operatic reformer, referring to the vaudeville ‘‘ Le 
Devin du Village,” says, inter alia: ‘I have noticed 
with satisfaction that in the music the natural accent 
of the language has been throughout preserved, M. 
Rousseau having applied this maxim to the simple 
style with the greatest success. His ‘Devin du 
Village’ is a model which as yet has found no 
imitators. Nor do I myself know to what extent I 
may have succeeded in following his example in the 
present work.” 


THE recurrence of the Birmingham Festival pro- 
vides a favourable opportunity for a peep behind the 
scenes of one or two of the earlier meetings, as 
revealed in some old account and minute books 
which came across our vision a few years ago at 
Birmingham. Here are a few items of expenditure 
at the festival of 1811 :— 


a. ¢ 
Paid 21 serjeants of 2nd Battilion (sic) of local 
Militia 5s. per day each for 3 days .. +o If 15 0 
I pint of ale to each man, morning and night, 
and the same quantity to the Dragoons at 
the Barracks .. aa ea a +. $40 co 
2 gallons Seal oil o 8 o 
Mixed liquor.. me = ry «se 10 256 
3-pint spirit turpentine and bottle ee 0 8 


Amongst the liquor—mixed and unmixed—and the 
‘seal oil” expenses we light upon ‘ Lampman for 
lighting, £1 16s. od.” In 1814 “refreshments ” are 
even more in evidence, as the following details will 
show—the qualifying title to the initial item being, 
we presume, an abbreviation of * black ” :— 





ey ae aS s ¢. 
B. Porter Oo I o| 2 Sandwiches oe ao 
8 Suppers o 16 o| Neguss ae Pod 
Ale Be o 4 6] 9 Eating 9 oO 
Gin o 2 o| Capuliar Io 
168 teas .. .. 8 8 o| Supperandale .. 2 4 
Bread and cheese o 2 0 | 3-pintof Turpentine o 9 
Lemonade 2 o| 9g lbs. Amer Biscuit 9 0 
Brandy .. o I oO 


To the credit side of this account, which is rather 
suggestive of liquidation, there appears— 
Deduct for 13 lbs. of remains at 1s. 6d. Igs. 6d. 


It seems evident from this that the remains were 
solids. The minute book of 1840, recording the 
preparations for the Festival of that year, contains 
the following resolution, duly moved, seconded, and 
carried :— 

That the expenses under the head of Mendelssohn [!), 
Neukomm, Munden, and Regondi be reduced. 


In 1837 (at which Festival Mendelssohn first 
appeared), and repeated in 1840, there is a curious 
resolution which shows commendable forethought on 
the part of the committee for those ladies in the 
gallery who were likely to faint :— 

That Mr. Whateley be requested to provide Water and 
Salts for the gallery. 


When will an exhaustive history of the Birmingham 
Musical Festival be written? There should be 
ample material for a most interesting and valuable 
book. 

A CORRESPONDENT calls our attention to the fact 
that, like Samuel Wesley (vide p. 601 of our last 
number), the late Sir Frederick Ouseley was also 
prematurely despatched by one of his biographers. 
In‘ The Imperial Dictionary of Universal Biography,” 
published in 1877, the notice of Ouseley, written by 
no less an authority than Dr. Rimbault, ends with 
these words: ‘He died in 1866.” But this sad 
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event did not occur till twenty-three years later! 
The same “ Dictionary” gives some novel information 
in regard to Martini (‘the German’”’), who is therein 
stated to have been “one of the first writers who, 


instead of the single line of figured brass which was | 


formerly placed under songs, introduced a separate 
pianoforte accompaniment.” 





Herr EmmericH KAstTNer publishes in the Week- 
blad voor Muziek, of Amsterdam, some characteristic 
letters and notes written at different times by Franz 
Liszt. The following lines, dated June 6, 1849, 
addressed to a friend concerning Richard Wagner, 
who at the time was a fugitive from Dresden after 
the revolutionary outbreak in that capital, will be 
read with interest both in the light of subsequent 
events and as an instance of the writer’s shrewd 
good sense. ‘‘ Wagner,” the Weimar pianist-conduc- 
tor writes, “will by this time have happily arrived 
in Paris, whence he will furnish you with some big 
news about himself in the shape of a great new work 
which, I hope, he will succeed without too much 
difficulty in getting performed there in the course of 
the winter. His music is worth more, a thousand 
times, than his politics, and once the full tide of 
success to which he is entitled has come to him, I 
am convinced that he will no longer go astray on 
questions of Verfassung and rioting, which really are 
no business of his.” 





THE Post Office has been tried—if not in the 
balances, in the scales—and has not been found 
wanting. We recently despatched a post card from 
an East-coast watering-place addressed as follows : 


“ Miss W 





Post Office, 








Cumberland.” 


| WE have received a long letter from Mr. D. Davies, 
|conductor of the Merthyr Choral Society, on the 
subject of the now famous Newport adjudication and 
the remarks of Mr. Joseph Bennett in support thereof, 
No good would arise from the publication of the 
letter. The incident has passed; enough has been 
said both pro and con, and we dismiss the matter by 
expressing a hope that adjudicators will continue 
| fearlessly to do their duty and that conductors will, 
|when a verdict is given against them, refrain from 
|public protest. It may be added that Mr. Davies 
| forwarded his letter to a local daily paper which has 
given a summary of its contents. This alone would 
|be a sufficient reason for refusing admission to our 


| columns. 
| 


| 
| 
| 











| Tue sister of the great violinist Bazzini has 
|presented to the Philharmonic Society of Brescia, 
| of which town he was a native, a number of valuable 
autographs from his pen. Amongst these are the 
‘score of his only opera, ‘Turanda” (produced at 
_La Scala), that of the symphonic poem entitled 
|‘ Francesca da Rimini,” the symphony-cantata, 
| the string quartet, frequently performed in Germany, 
‘and many others, all of them written in a remarkably 
| neat and clear hand. Bazzini’s faMourite violin, 
/we may add, a superb Guarnerius del Gesu, has 
recently been acquired by a Leipzig dealer for the 


sum of eighteen thousand francs. 





FACTS, RUMOURS, AND REMARKS. 


From my large experience as a Festival-goer I am 
able to say with some confidence that the apparition 
of the metropolitan musical critic in the provinces 
has a peculiarly irritating effect upon his local 
brother. Again and again have I read that the 
Londoner is, in point of fact, a very offensive person. 
He condescends; he is ‘“‘erudite”’ (this ironically) ; 
he swaggers; he plays the superior person in more 
subtle ways than swaggering, and so on. As far as 





Notwithstanding the absence of any time-signature |I know, all these bad qualities and practices exist 
the communication reached the addressee (at Sea- only in the imagination of the provincial journalist. 
scale) with commendable promptitude. Who will; The metropolitan critics are, generally speaking, a 
say that the knowledge of music is not advancing in| harmless body of men, whose one desire is to get 


this country, even amongst men of letters ? 





SUPPLEMENTARY to the obituary notice of Mrs. 
Charles Lockey, given in another column, we record 
the following curious incident, which has been 
kindly communicated to us by her son, Mr. John 
Lockey. A deputation of gentlemen from the 
** Gentlemen’s Concerts’? at Manchester came to 
London to engage the principal artists for the season. 
They called upon Mrs. Lockey (then Miss Martha 
Williams) and enquired her terms, She named 
twenty-five guineas for each concert. They replied: 
“Oh! we don’t know anything about guineas in 
Manchester. We are mostly men of business there, 
and guineas have gone out long ago! Call it thirty 
pounds and book it.” She did. 





Tue syllabusses (A and B) of the examinations 
conducted by the Associated Board of the Royal 
Academy of Music and the Royal College of Music 
have now been issued. We are glad to notice a very 
welcome change in regard to the test pieces in the 
Local Centre Examinations. Hitherto there has 
been only one list of six selected pianoforte pieces 
which the candidate has to perform; but now there 
are three lists to select from. This is a step in the 
right direction which will be much appreciated by 
teachers. 


‘their work done decently, tread upon nobody’s toes 
in the doing of it, and go home again. Their modesty 
is a marvel considering the knowledge they have 
‘that but for the presence of the metropolitan press 
| at festivals those meetings would have no more than 
|local importance, and pass for ever from the ken of 
| the nation at large. 

| In connection with the recent Hereford Festival a 
|provincial journal (for which I have the highest 


| respect) indulged in its jealousy of the London critics 
| by saying that, faute de mieux, those persons exercised 
| their sportive wit upon the singing of a robin which 
had found its way into the Cathedral. So we did, 
some of us, and were very grateful to the little 
warbler for an incident which gave ten lines or so of 
“copy.” Having made this frank confession, I may 
add that my provincial brother immediately preceded 
his attack by a paragraph in which seventeen lines 
were devoted to the same robin. 

HererorD Festival was much over-policed; not 
by the good-natured and efficient constables of the 
city, but by the authorities of the Cathedral and 
others in office. I have commented elsewhere upon 
the offensive injunction—displayed in placards and 
printed on tickets—to remember that due respect 
should be paid to the house of God. What are 
we taken for? 





Are we “savages and men of 








r Iam 
arition 
vinces 

local 
at the 
yerson. 
cally) ; 
1 more 
far as 
s exist 
‘nalist. 
cing, a 
to get 
’s toes 
odesty 
+ have 
| press 
e than 
ken of 


tival a 
ighest 
critics 
orcised 
which 
re did, 
- little 
so of 
I may 
ceded 
n lines 


|; not 
of the 
il and 
upon 
is and 
espect 
at are 
en of 





XUM 


THE MUSICAL TIMES. 





OcToBER 1, 1897. 675 





Ind?” And what did the clergy suppose we were 
likely to do after centuries of their own teaching ? 
Did they think we should break into applause, insist 
on encores, and consume oranges and ginger beer? 
Fie upon it. 

At Hereford the authorities do not seem to be 
aware that critics, after hearing a new work, have to 
go away and put their opinions into shape, and that 
it is desirable for someone to watch on their behalf 
the performance of whatever may follow. Con- 
sequently the press tickets were marked ‘“ Not 
transferable.” I have often ignored that regulation 
without demur on the part of those who made it. 
But not at Hereford. There the law is enforced to 
the bitter end. 


At Hereford visitors are liable tobe harried. On 
one occasion I entered the Cathedral between the 
close of the prayers and the opening of the per- 
formance, and was proceeding decorously to my 
place when a gentleman in clerical garb (I am told 
he was the secretary) hurried up and said, in petulant 
fashion, ‘* Will you take your seat ? Will you take your 
seat? They are waiting to begin!” I answered 
nothing. You may not brawl in church. 


The Times remarks that, in his new ‘“ Magnificat,” 
Dr. Parry treats a certain theme with “a grandeur 
of conception, a certainty and power, which were 
entirely beyond Mendelssohn’s reach.” The state- 
ment as to Mendelssohn’s limitations reflects only 
on the writer, and does not signify. It is much more 
important that Dr. Parry stands in need of salvation 
from some of his friends. 


THE story goes that when Ysaye was in Salt Lake 
City he heard a Miss Hawley sing, and advised her to 
study for light opera. I quote the sequel: ‘‘ Miss 
Hawley paid no further heed to the virtuoso’s advice. 
Indeed, she married a wealthy mining operator, 
Colonel Howard Cromwell Woodrow. She has now 
secured the usual separation a mensd et thoro, and 
proposes as a natural sequence to astonish the world 
in light opera. And to think that there are still those 
who claim that romance is dead!” No, romance is 
not dead; only the conditions of its birth have 
changed. It now springs fully grown from the brains 
of paragraphists. 





Writine in the Pianist and Organist, Mr. Hamilton 
C. MacDougall warns English organists that their 
Ametican brethren now regard Paris as the capital 
of the organ playing world, vice London, superseded. 
This change he attributes to the presence and 
influence in the States of Mr. Guilmant. Mr. 
MacDougall continues: ‘There are (can anyone 
deny it?) as talented men, as able performers, as 
great organists in London as in Paris. It therefore 
behoves the English organ school to send over its 
most brilliant representative for a tour in these 
United States if it wishes to retain at all the atten- 
tion of the organ playing contingent. Does anyone 
doubt that not only fame but dollars have been the 
results alike for Guilmant et Cie and the publishers 
of French organ music as well? Our English cousins 
might just as well as not share in Johnny Crapaud’s 
good fortune. Send over your best organist.” 
Now, gentlemen, choose your man. 





An American paper has an article headed “ The 
Wagner Ring in London.” Of course the writer did 
not mean it. 





Mr. Finck, who has written a Life of Wagner, is 
reported as saying: “I confess that, after being a 
musical critic for sixteen years, I am deathly tired 
of concerts, operas, and recitals of all descriptions. 
I long more and more for expression. .. . I long to 
go among savages, and hear them sing their thrilling 
war songs, or listen to their impassioned drum solos.” 
Is this the end ? 


THE expected has happened—for a wonder—and 
the New York Symphony Society, in view of the con- 
tinued putting-on of the dinner hour, has resolved 
to give all its concerts in the afternoon. A like step 
is looked for in the case of the Oratorio Society. 


Fottowinc the example of certain English 
musicians, some American reformers (?) are now 
discussing the propriety of omitting the repeats in 
symphonies and sonatas. The advocates of this 
change quote Dr. Parry’s “ Evolution of the Art of 
Music,” especially the following sentence: “In 
modern times the repetition of the first half (of a 
movement in sonata form) is also commonly dis- 
pensed with, because the musical instinct has become 
so quick to grasp any indication of design that it no 
longer requires to have such things insisted on, and 
because the progress of music towards a more 
passionately emotional phase makes it noticeably 
anomalous to go through the same exciting crises 
twice over.” Apropos, I should like to ask: (I.) Is 
the repeat of the first half commonly omitted ? 
(II.) Does the first half exhibit design ? and is it not 
rather a display of thematic material? (III.) Has 
not the repeat of the first half been retained for the 
purpose of impressing the themes upon the mind? 
As to the anomaly pointed out by Dr. Parry in the 
last clause of his sentence, I can only express my 
regret that the art of music is being shaped by the 
laws of the passionately emotional—if any such 
exist. 


I HAVE a post card from Bergamo showing the 
Donizetti monument, the form and character of 
which might certainly, as report goes, have been 
suggested by Alma Tadema. It represents the com- 
poser, pen and manuscript in hand, seated on a 
marble bench listening to the Muse, who, standing 
by his side, strikes her harp and uplifts her voice. 
It is interesting to note the presence at the fétes of 
“classical” artists like Joachim, Piatti, and Fanny 
Davies, to say nothing of Teresina Tua, Buonamici, 
Miss Alva, and Madame Melba. The great Italian 
master of song is worthily honoured. 


MADAME Fanny Moopy and Mr. Charles Manners 
will soon issue the prospectus of their second opera 
competition, which is designed on a larger scale than 
its predecessor. A prize of £100, with a royalty of 
five per cent. on the net receipts of performance, will 
be offered for the best opera composed by a British 
subject, and a similar prize for a like work open to 
the world. 


Tue Rev. Mr. Hamer and his wife entertained 


many of the Hereford chorus on Festival Thursday 
in the grounds of Belmont. 


CoNSEQUENT upon a subscription, limited to a 


shilling per head, raised by the Hereford Festival 
band and chorus, a presentation was made to Miss 
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Anna Williams on the 16th ult. I am glad of it, and 
sincerely trust music-lovers generally will take steps, 
after the Birmingham Festival, effectively to 
recognise the services of an artist than whom nobody 
has shown higher ability and greater devotion. 


THE Services (Te Deum and Benedictus) sung in 
Hereford Cathedral by members of the Three Choirs 
during Festival week were Garrett in E, Sinclair in 
F, Hopkins in F, and Gibbons in F. The anthems 
were “ Blessed be the God and Father” (S. S. 
Wesley), “‘ Bow Thine ear” (Byrd), ‘* While the 
earth” (C. L. Williams), and ‘If we believe” (Goss). 


JoserH BENNETT. 


CHURCH MUSIC. 


RECENT events in connection with ecclesiastical 
solemnities seem to give point to the assertion that 
plain song is regaining in the Church something of 
its old position. To no small extent this revival is a 
matter of connection and association, or both. The 
strong wave of feeling in favour of a more carefully 
ordered ritual, including as it does appropriateness 
of surroundings, has been a large factor in this growth. 
The presence of figures of plain chant in music of all 
ages has been more or less marked, and is now dis- 
tinctly noticeable; especially initial figures of melodies 
which seem to have been handed down from the 
ancient intonations of the modes, and permeated 
musical thought at all periods to no small extent. 
Then on all sides the revival of gothic architecture, 
antique furniture, and many other things of the days 
of old, is a distinct indication of the recognition of 
the “strange beauty of quaintness.” 

There is in this feeling a subtle human meaning 
which especially attaches itself to ancient ritual and 
old Church music. This influence is a communion, 
so to speak, with the spirit of things as known ages 
ago to our forefathers. No such feeling connects 
itself with any revival of Greek art; it is a form of 
thought related to the religious feeling of the Christian 
era, deepened by the veneration which age commands ; 
and plain song has no stronger claim upon our 
emotions than lies in the fact that its, to us, quaint 
inflections were the sounds with which the early 
Church uplifted the voice of worship. 

Much good work has been done by the Church 
Orchestral Society, a body which deserves far more 
practical support than has so far been accorded, in 
view of its maintenance and the enlargement of its 
operations. The society has undoubtedly two initial 
difficulties. These are found in the fact that the great 
Church festivals are everywhere celebrated on the 
same dates, and the want of adaptability of so many 
churches from the structural point of view. But these 
difficulties will be conquered by the authorities who 
have so far governed the society with marked skill and 
tact. One can well imagine the first of the two 
stated points being met by orchestral services 
being instituted during the octave of any given 
Church festival on week-day evenings, though the 
holiday craze may stand in the way of success in 


ORGAN MUSIC. 


READERS will recollect a few words anent the 
powerful and interesting organ at the beautiful 
Parish Church of Warwick, built by the Hope-Jones 
Company, which, among other features, has a 
successful application of Mr. Hope-Jones’ useful 
invention, the double touch. It may not be 
universally known that the idea of conferring some. 
thing approaching tone elasticity by means of touch 
has exercised various ingenious minds. One curious 
patent, dated August, 1881, entered under the names 
Schmoele and Mols, deals with what is termed “a 
keyboard of accentuation.” Without going into 
anything like an attempted explanation, it may be 
stated that, starting with the common basis of a 
separate wind chest for each manual, all the wind 
chests are connected with the ‘‘ keyboard of accentua- 
tion,” each key of which is fitted with contact makers 
consisting of springs of various lengths. By different 
degrees of pressure the pipes of the various registers 
which may be drawn are severally and collectively 
made to speak; and this method is applicable to 
single notes as well as to the performance of notes in 
combination or chords. This plan may have as 
many different touches as the depth under each key 
will permit. Such a threefold touch would require 
most careful manipulation on the part of the player. 
The painstaking thought now being devoted to organ 
mechanisms will, in due course, doubtless secure a 
greatly increased elasticity of tone from the applica- 
tion of the player’s touch. 

Another development, which will prove of great 
service, is the extension of couplers, so practicable in 
the electric and tubular pneumatic actions. Many 
organists of high reputation have pleaded against the 
multiplication of couplers as leading to a tendency to 
play too often with mixed combinations, formed by 
coupling different manuals. But there are good 
reasons on the other side: the tendency to employ 
broad piano effects only to be secured by coupling 
different manuals, effects so often used in modern 
French organ music and a parallelism with the 
frequently mixed rich broad orchestral harmonies of 
our modern scores; the advantage of transferring for 
occasional use the crescendo of the swell to other 
manuals by means of couplers; and the rendering of 
solo passages in octaves by means of sub or super- 
octave couplers, an effect suggested probably by the 
melodies in octaves constantly presented in the 
orchestral works of our day. 

It is true the beauty of single stops and the fine 
tone of the characteristically independent manuals 
are precious exponents of organ-tone, exactly as the 
different families of the orchestra are effectively heard 
separately. All the same, whilst carefully studying 
the perfectly smooth and tuneful sounds of single 
stops and the dignified independence of the tones of 
distinct manuals, the organist of the future will be 
called upon to know how to handle in subtle com- 
binations and in harmonious action all the varied 
effects under his charge. 

Messrs. Norman and Beard have recently completed 
for the Pollokshields Free Church an organ with 
three manuals and a well thought-out specification. 





this direction. However, a more solid and lastingly | 
useful remedy would be the training of the musically | 
gifted young members of the various church insti: | 
tutions by the skilled performers of the society's 
orchestra, under the direction of the com: | 
mittee. To meet the second difficulty, the committee 
might well select a list of works suitable for | 
small combinations of instruments and organ, | 
and for churches of limited size and inadequate 
accommodation. 





The imposing four-manual instrument in Halifax 
Parish Church, originally the work of Snetzler, is 
being re-built by Messrs. Abbot and Smith, of Leeds. 

A novel and poetical idea comes from Montreal— 
an attempt to induce listeners to attend such a 
summer-eve performance as “A Twilight Recital.” 
The programme of this, played at the St. James's 
Methodist Church, contained two pieces not much 
known here—Vespers by Sudds and a Scherzo by 


| Jadassohn. 
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Mr. G. T. Patman played a good programme at 
All Saints’, Scarboro’, on the 7th ult., including 
Smart’s well known Andante and Finale and a 
movement from Widor’s Seventh Organ Symphony. 
Mr. R. E. Parker’s scheme for a recital on the 5th 
ult., at Wilmslow Parish Church, contained the 
Allegro Maestoso from Mr. J. E. West’s admirable 
Sonata in D minor and “ In Paradisum ” by Dubois. 

A very successful series of Recitals has just been 
concluded at St. John’s Church, Boscombe, given by 
Messrs. George, Hume, H. Holloway, and R. Sharpe. 


FESTIVAL OF THE THREE CHOIRS. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Time is loading this festival with all that makes for 
venerableness. There have been 174 meetings, the first 
of which seems, to one who looks at the calendar of events, 
as though it belonged to remote antiquity. There were 
living men in 1723 who might have seen King Charles 
beheaded, or, for that matter, taken part in the fight at 
Edge Hill and Marston Moor. Talk of a link with the 
past; surely this festival is one. It comes down through 
well-nigh two centuries, contemporary with all the events 
which have chiefly made our modern England. Is it 
wonderful that the three counties are proud otf their 
music-meeting, its age, and its record ? 

The 174th festival was held at Hereford, beginning on 
Sunday, the 12th ult., and closing on Friday, the 17th ult. 
A new departure has to be noticed at the outset, the more 
imperatively because it involved a change greatly for the 
better. It had theretofore been the Hereford custom to 
“inaugurate” the meeting on Tuesday morning by a 
service and sermon, members of the three Cathedral choirs 
taking part. This was a survival from the very beginning; 
indeed, service and sermon once constituted the festival, 
if so it could then be called. The old function, brought 
religiously down to our day, has long seemed ineffective, 
and, in its limitations, inappropriate. Sooner or later, 
therefore, a change became inevitable, and Worcester first 
made it by holding a special service on Sunday morning ; 
the music being supplied by the band and chorus, with 
some of the principal vocalists engaged at the festival. 
Hereford has now followed suit, and Gloucester, it is con- 
fidently expected, will do the same next year. The 
opening service, on the r2th ult., had particular musical 
interest conferred upon it by the production of a Te Deum 
and Benedictus specially composed by Mr. Edward 
Elgar. These works are adapted, by treatment and 
character, to exercise the minds of all who value the 
musical traditions of the English Church. Mr. Elgar, 
however, had not in view the requirements of ordinary 
service music. He wrote for festival use, scoring for full 
orchestra, and giving himself greater latitude in style and 
effect than would, perhaps, be appropriate in compositions 
designed to rank with the regular “services” of the 
Anglican repertory. It is beside the mark, therefore, to 
make comparisons, and all the critic has to do is to judge 
the new settings in the light of the composer’s intentions. 
I spoke of them on the day of performance as “master- 
pieces of their kind,” and such they seem to me now after 
full examination. The music and words possess only one 
spirit between them, and in every part their combined 
utterance is true in character, commanding in force. One 
best describes Mr. Elgar’s work as showing the strong 
grasp of a man who is equal to his theme. He easily 
expresses in terms of music all the qualities of the verbal 
text. The composer employs recurring themes ; being, to 
my mind, specially fortunate in his two main subjects, one 
of which is connected with the idea of praise; the other 
with that of prayer. The Benedictus has a beautiful 
independent opening, and concludes with matter already 
heard in the Te Deum, the whole being thus effectively 
rounded off. For festival purposes, and with an orchestra, 
these pieces are distinctly valuable. The performance, 
while not immaculate, was more than creditable. Other 
selections in the special service were Schubert’s Sym- 
phony in B minor; a number, ‘‘ How lovely is Thy 
dwelling-place,” of Brahms’s ‘‘German”’ Requiem; Elgar’s 





‘“‘Imperial” March, and Beethoven’s “ Hallelujah,” from 
the ‘‘ Mount of Olives.” 

The series of performances began on Tuesday morning 
with a programme designed to celebrate the Royal 
Jubilee. Perhaps the public had wearied of such functions, 
but it is a fact anyhow that the attendance was only 
eleven in excess of the smallest during the week. 
With the reason of this I do not specially concern myself, 
and pass on to the works presented. These comprised 
the National Anthem (solo by Miss Anna Williams), 
Handel’s ‘* Zadok the Priest,” Beethoven’s Symphony in C 
minor, Saint-Saéns’s ‘* The Heavens declare,’’ Mendels- 
sohn’s ‘* Hymn of Praise,’’ and a ‘“‘ Hymn of Thanksgiving 
for the Queen’s long Reign,’’ the words selected and the 
music composed for the festival by Dr. Charles Harford 
Lloyd. It is not necessary to dwell upon the familiar 
works in this list. They could hardly go amiss in the 
tried and experienced hands of such artists as Madame 
Albani, Miss Anna Williams, Miss Jessie King, Mr. 
Edward Lloyd, Mr. Daniel Price, Mr. Watkin Mills, and 
Mr. Plunket Greene; Mr. Sinclair conducting with 
customary decision and success. For the words of his 
‘‘Hymn of Thanksgiving,” Dr. Lloyd laid Hymnal, 
Prayer Book, and the Psalms under contribution, with 
an effect which, though patchy, cannot be charged 
with suffering from lack of textual appropriateness. 
There are five numbers in the work. First, a fugal chorus 
on the opening stanza of Tate and Brady’s “ Through all 
the changing scenes of life’’; second, a soprano solo, 
“Behold, O God, our defender”; third, a tenor solo and 
chorus, being a setting of the versicles and responses 
beginning ‘“‘O Lord, show Thy mercy upon us”; fourth, a 
duet for soprano and tenor, ‘‘O sing unto the Lord”’; fifth, 
a fugal chorus, “The merciful and gracious God.” 
Refusing the course taken by Mr. Elgar, Dr. Lloyd has 
kept closely to the orthodox Church style, save where, in 
the duet, he allows himself somewhat more latitude ot 
expression. The fugal choruses resemble each other in 
structure pretty closely, and are written with obvious 
mastery of the form employed. Many worshippers of 
modernity have no doubt asked why the composer wrote 
a fugue at all. Choral fugues, nevertheless, are far from 
played out. They are a resource of which composers will 
go on availing themselves. At the same time, discretion 
should be used with regard to the words. The most 
satisfactory choral fugues, to my mind, are those in which 
only a brief text is employed, so that the entire verbal 
sense remains constantly before the mind. With a lengthy 
sentence the exigencies of the contrapuntal method 
disperse, so to speak, the meaning of the text. Dr. Lloyd 
seems to have perceived this, and made what are practically 
two fugues on the Tate and Brady stanza; starting a new 
subject at the third line. This left the verbal sense of the 
first fugue incomplete: “‘ Through all the changing scenes 
of life, In trouble and in joy,” being preposition clauses 
which have a definite signification only when joined to the 
remaining lines. The hymn-tune ‘“ Bedford” enters into 
the structure of both choruses. The themes are more or 
less derived from it, and in each the primitive form of the 
tune is used asa chorale. This is quite in the manner of 
Bach and the early contrapuntal masters, and, save as 
regards the dispersed sense of the verbal text, no objection 
can be raised against the effect. Dr. Lloyd uses his 
contrapuntal means with the ease and certainty of an 
accomplished technical musician. The solo numbers are, 
on the whole, very successful. So must be considered, at 
any rate, the beautiful tenor solos and chorus, and the 
animated, well-written duet for soprano and tenor. In a 
work of this class, composed with a feeling that the 
occasion for it had passed, it must be hard to keep the 
music at once elevated and interesting. Dr. Lloyd has 
not at every point overcome this difficulty. His flight is 
at moments depressed ; but, taking the work for all in all, 
it constitutes a notable example of present-day Church 
composition, and is a fitting musical memorial of a great 
event. The composer conducted an efficient performance, 
in which, as may be supposed, Madame Albani and Mr. 
Lloyd did service which, for excellence, could not’ be 
surpassed. 

Tuesday evening was occupied with a miscellaneous 
concert in the small and inconvenient Shire Hall. Only 
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familiar selections figured in the programme, among the | satisfaction with the performance. He had every right to 


more conspicuous being the Overture to ‘‘ Die Zauberflote,”’ 
Grieg’s Pianoforte Concerto in A minor (solo played by 
Mr. Oscar Meyer), and a group of Wagner pieces, includ- 
ing the “‘ Flying Dutchman” overture, the Vorspiel and 
Liebestod of ‘‘ Tristan,” and the Prelude to the third act of 
“Die Meistersinger.” It is unnecessary to dwell upon 
such well-known works and their performance, simply 
because a London band played them at Hereford. To the 


be satisfied. The attendance, 1,337, was the smallest of 
the week. 

‘* Elijah” was given on Wednesday evening, and heard 
by 1,706 persons. This was the largest audience of the 
week. Nearly all the vocal artists engaged at the festival 
took part. 

On Thursday morning the programme included Beet- 
hoven’s Massin D, Tschaikowsky’s Symphony (‘ Pathetic”) 





audience, it may be presumed, they were less like an oft- | in B minor, and the first part of Haydn’s “ Creation.” 
told tale than to Londoners who hear everything frequently. The attendance was one of the largest, the figures 


These festivals, indeed, have their chief musical use in| standing at 1,449. Waiving unnecessary discussion ot - 


partially making up to a rural population for the inevitable | works which times without number have been the theme 
disadvantages of their position, and only with due regard | of criticism, I pass on to attempt a just appreciation of the 
to that point can the programmes be rightly judged. | choral performance in Beethoven’s Mass. Rarely has that 
Madame Albani, Miss Marie Brema, and Mr. Plunket | difficult music been attacked with greater spirit or more 
Greene were the vocalists. | Signal success. Every performer was on his mettle, and, 

Wednesday morning brought heavy work for the capital | made confident by adequate preparation, discharged his 
chorus, all the members of which, save about forty, had | task with positive enthusiasm. All honour to the Hereford 
been gathered by Mr. Sinclair from the associated | chorus for an unquestionably great achievement. _ The 
counties. The programme opened with Bach’s cantata | orchestra was not so satisfactory, but the solo vocalists— 
“A Stronghold sure,” continued with a new Magnificat | Madame Albani, Miss Hilda Wilson, Mr. Edward Lloyd, 


(Latin text) by Dr. Hubert Parry and a selection from 
‘* Parsifal,”’ and ended with Spohr’s ‘‘ Last Judgment.” 
Here was surely enough, as well for audience as per- 
formers, and it may be questioned whether many sat it 
out, despite the great favour in which the “ Last Judg- 
ment” is held. Bach’s cantata made no very lively 
impression. During some of the numbers the bearing 
of the audience suggested that they were more puzzled 


than pleased, and no wonder! for a good deal of Bach’s | 


vocal music requires a special training if there is to be 
appreciation. The public were on firm ground, of course, 
when ‘Ein’ feste Burg,” the chorale upon which the 
work is founded, was running its majestic course, but 
where they were during some other parts I should 
not like to say. The chief points in the performance 
included a very fine rendering, by Mr. Plunket Greene, 
of the recitative and air, ‘‘Consider then, child of 
God.” Mr. Greene may further be complimented upon his 
execution of the remarkable passages which run briskly 
about the chorale tune in the duet, ‘Our utmost might is 
all in vain.’ He was associated on this occasion with 


Miss Anna Williams, Mr. Lloyd Chandos, and Miss Jessie | 


King. The “ Parsifal’”’ selection, in which Mr. Chandos 
and Mr. Greene took part, comprised the Good Friday 
music (orchestral only) and the Finale to the first act. 
Much pains had been taken in preparing these examples, 
and the performance thoroughly deserved the appreciation 
which seemed to attend it. Concerning Dr. Parry’s 
Magnificat I shall, on this occasion, speak briefly, 
since the work is one which, while it strikes the hearer 
with an immediate sense of beauty and power, leaves him 
conscious that much remains to be revealed by fuller 
acquaintance. Only a single opinion found expression 
among the musicians who heard the Magnificat—an 
opinion that here was a composition which, though it 
might hurry some into extravagance of laudation, closed 
entirely the mouth of the caviller. For once, the entire 
press, as far as I saw, was in accord, giving substantially 
the same verdict; and we must all admit that when the 
press does agree its unanimity is wonderful. Dr. Parry 
employs but one soloist, a soprano (Miss Anna Williams), 
for whom he provided two remarkable airs, besides inci- 
dental passages. The text of the airs suggested vigorous 
handling, and the composer met the requirements with 
music of an antique cast, which brought to mind the 
rugged strength of Purcell’s melody and the special 
character, also ruggedly strong, of ‘‘ Art thou greater than 
our Father Jacob?” in Sterndale Bennett’s ‘‘ Woman of 
Samaria.”’ The second air is perhaps the more remarkable 
of the two, in right of features which approach as near to 


|and Mr. Watkin Mills—fully met all demands. 

| On Thursday evening an audience of 1,435 listened to 
|Gounod’s “ Redemption,” and on Friday morning “ The 
| Messiah’? drew its customary crowd of votaries, well 
| ending a festival upon which the conductor, Mr. Sinclair, 
'can look back with satisfaction and even with pride. In 
, all respects, musically and financially, the meeting was up 
| to the mark, 





SAMUEL WEBBE. 


ATTENTION has recently been called to that eminent glee 
composer, Samuel Webbe, by the erection of a monument 
to his memory in Old St. Pancras Churchyard, where he is 
buried. Webbe, who was a Roman Catholic, was for many 
years organist of the chapel of the Sardinian Embassy, 
In this connection our contemporary the Tablet has dis- 
covered in the Laity’s Directory for 1793 the following 
interesting announcement: “ Sardinian Chapel—Mr. Webb 
| (sic) gives instruction gratis every Friday evening at 7 
| o’clock to such young gentlemen as present themselves to 
| learn the Church Music.” In all the dictionaries Webbe is 
stated to have been born at Minorca, but there would seem 
to be some doubt upon this point. The Gentleman’s 
Magazine of 1816 (the year of Webbe’s death) contains a 
most interesting obituary notice of this worthy musician, 
which we quote in full: 

“*S. Webbe, Esq., by his general as well as professional 
erudition, the acuteness of his perception, the solidity of his 
| judgment, the impressiveness of his language, his universal 
philanthropy, the simplicity of his heart, and the dignified 
amenity of his manners, excited the admiration and love 
of those who enjoyed the happiness of his acquaintance. He 
afforded one of the most extraordinary instances of a life 
well spent, in the genuine sense of the expression, that is 
not often presented to our knowledge. He was born in 
1740, of parents of high respectability and independent 
fortune. His father was sent to Minorca, under some 
Government appointment, while he was yet an infant ot 
scarcely a year old [this seems to infer that he was not 
born at Minorca]; and having settled his establishment 
‘there, had already written for his wife, with her infant 
| child, to join him; which, however, before the preparation 
|for their departure could be completed, were followed by 
‘letters announcing his death. Independent of the shock 
|on his wife, this event was followed by unfair proceedings, 
and by the diversion of property from its rightful descent, 
| on the part of those who had the power of controlling the 
| disposal. His wife was thus reduced to a state of com- 
| parative penury, which proved disastrous to the future 
| fortunes of his infant son. She could extend to him little 





originality as can now be expected. But it is inthe choral advantage of education, but being intent upon rendering 
numbers that the composer’s power is most impressively | him capable of providing for himself, she bound him 
displayed. The manner in which the old church intonation | apprentice to a cabinet-maker at the early age of eleven 
associated with the Magnificat is treated; the full, rich | years, This arrangement, however, was so little to his 
sonority secured throughout; the consummate directness | taste, that no sooner were the seven long years elapsed 
with which effects are produced, and the general strength! than he determined to abandon the workshop, and con- 
and solidity of the harmonic structure mark this work as | templated with infinite regret what he regarded as a total 
deserving to rank among the greatest of recent achieve- | loss of a considerable and valuable portion of his early life. 
ments. Dr. Parry conducted, and afterwards declared his | Within a year after this emancipation (for such he always 
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was totally unacquainted ; 
employment from Mr. Welcher, keeper of a well-known 
old music-shop in Gerrard Street, Soho, through whom he 
became acquainted with a musician of the name of 
Barbandt, a professor of no particular skill, but from 
whom he rapidly acquired the rudiments of musick, 
which his own intense study and observation soon enlarged 
into a thorough knowledge of the art. At the expiration of 
his apprenticeship, he applied himself sedulously to the 
acquirement of Latin, and did not allow himself to be 
interrupted by the subsequent necessity of copying music 
for a subsistence, though when fully employed he would 
sit till past twelve at night and return to it by five in the 
morning for a week in succession. He followed the Latin 
by the study also of French, still appropriating every 
moment of intermission from those employments suggested 
by necessity, and excited by an anxious thirst for self- 
improvement, to the ardent study of musick, of which he 
had now determined to make himself completely master. 
His necessities were augmented at the age of twenty-three 
by the addition of a wife, and in the following year of 
a child; but as difficulties increased, so seemed also to 
increase his thirst of knowledge; and soon after the birth 
of his first child, he furnished himself with an Italian 
master. 

“About this time he ventured to become a teacher of 


musick and his progress in the art fully warranted this | 
undertaking, though he was then but twenty-five years of | 


age, and it was but six years since his first acquaintance 
with the rudiments of musick. From this period, scarcely 
a single year passed without producing the reward of one 
and often two prize-medals, down to the time when the 
club desisted from affording such liberal encouragement to 
that most delightful and social description of vocal musick, 
glees. His literary studies were subsequently enlarged by 
the successive acquisition of the German, Greek, and lastly 
the Hebrew language; in the reading and understanding 
of which last (Hebrew) he was acknowledged, ten years 
ago, by his master, a venerable and skilful Rabbi, who 
visited him in that capacity, to be equal to himself. 
Although it may seem of minor importance to speak, in 
the midst of a commentary upon the varied faculties and 
acquirements of his mind, of his bodily graces, it is in point 
to shew that in the vast range of objects which his ardent 
industry embraced, these coadjutors ‘were not neglected, 
and, in truth, he long excelled in the manly and graceful 
exercises of fencing and dancing. But superior to all these 
faculties of mind and these graces of body were the 
indescribable excellencies, the simplicity, the tenderness, 
the thorough goodness of his heart. His works are 
extremely numerous, as well as infinitely varied—having 
written largely for the Church; his anthems are in use in 
almost every Cathedral in the Country; he composed also 
two or three Operas, many quartets and instrumental 
lessons, numerous songs, some of them highly distinguished 
as public favourites, as ‘The Mansion of Peace,’ &c.; and 
glees innumerable, and so well known as to require no 
formal eulogium. As an English composer, he will always 
rank with Lock, Morley, Purcell, and Arne; while as a 
man and a scholar, his transcendent qualities raise him 
high among the most renowned of British Worthies.”’ 

Webbe’s familiar long metre tune ‘“‘ Melcombe”’ first 
appeared in ‘A collection of Motetts and Antiphons | for 
I, 2, and 3 voices | For chorus | calculated for the more 
solemn parts | of | Divine worship | by | S. Webbe.” The 
preface is dated ‘“‘ Aug. 1792”’ and the tune appears in the 
following form :— 
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The tune very shortly afterwards appeared for the first 
time as ‘‘ Melcombe” in Part II. of Harrison’s “ Sacred 
Harmony,” where it is designated ‘“‘ Melcombe L.M. $,” 
and is set, in four parts, to the words “O render thanks to 
God above.” 


THE COMING SEASON. 


THE winter season of 1897-8, now about to commence, 
promises to be exceptionally busy, as it also promises to be 
of exceptional interest, and voracious indeed must be the 
appetite of the musical amateur whose cravings are not 
satisfied with the feast of good things set before him, it 
indeed he do not find it an embarras de choix. Dealing 
first with our leading metropolitan choral body, the Royal 
Choral Society, so ably directed by Professor Sir Frederick 
Bridge, we are promised at the 

Royat ALBERT HALL 
a series of eight subscription concerts with an extra per- 
formance of ‘‘ The Messiah” on Good Friday, the annual 
performance of the same work on New Year’s Day being, 
| by desire of many subscribers, included in the series. The 
{concerts will commence on November 11 with “ Elijah,” 
| the cast including Madame Albani, Mdlle. Giulia Ravogli, 
| Mr. Lloyd, and Mr. Santley. The other announcements 
|are Berlioz’ ‘ Faust,’’ December 9; the ‘ Creation,” 
January 1; ‘The Redemption,” on Ash Wednesday; 
Beethoven's ‘“ Ruins of Athens”’ (for which a new English 
version has been prepared by Mr. Paul England) and a 
new cantata by Franco Leoni, ‘‘ The Gate of Life,’”’ on 
March 16; the final concert, on May 5, including “ The 
Golden Legend” and the conductor’s Jubilee cantata 
“The Flag of England,” repeated by desire. The chief 
artists engaged, in addition to those already named, are 
Miss Ella Russell, Miss Esther Palliser, Miss Clara Butt, 
Madame Belle Cole, Mr. Ben Davies, Mr. Philip Brozel, 
Mr. Lloyd Chandos, Mr. Andrew Black, and Mr. Watkin 
Mills. Miss Anna Williams’s ‘‘ farewe!l” concert will take 
place on the 13th inst., when she will be assisted by a 
number of eminent artists who have been her colleagues on 
many occasions. At the 
QUEEN’s HALL, 

in addition to the Promenade Concerts, which will 
terminate on the 16th inst., the enterprising manager, Mr. 
Robert Newman, announces three series of concerts, con- 
ducted by M. Lamoureux; so that instead of having, as 
last season, a week’s performances under the great 
French conductor, there will be—first, four concerts, on 
November 3, 10, 24, and December 1; a second set of 
four concerts, on February 2, 16, March 2 and 15; and, 
finally, two concerts, on April 20 and May 4. M. 
Lamoureux will not bring over a French orchestra, but will 
conduct Mr. Newman's permanent orchestra, which will be 
augmented to 103 performers for these concerts. The pro- 
grammes of the first four are of very great interest, but why 
should the titles of the works be announced in French? Mr. 
Henry J. Wood will conduct a series of Saturday Afternoon 
Symphony Concerts, on the 30th inst., November 6, 13, 
20, 27; December 4; January 15, 22, 29; February 5, 12, 
19, 26; and March 5, 12, and 19, which will necessitate the 
| discontinuance of the Winter Saturday Night Promenade 
Concerts. The autumn season of the Philharmonic Society 
will consist of three concerts, on November 4, 18, and 
| December 2, and special interest will be imparted by the 
‘presence of Herr Grieg, Herr Humperdinck, and Herr 


| 
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Richard Strauss, who will respectively conduct some of 
their own compositions. There will be three Richter 
Concerts, on Monday evenings, the 18th and 25th inst., and 
November 1, and six Wagner Concerts, under the con- 
ductorship of Herr Felix Mott], Herr Hermann Levi, Herr 
Richard Strauss, and Herr Felix Weingartner, on Tuesday 
evenings, November 9, 16; December 7, April 26, May 17, 
and Thursday evening, June 16. The London Ballad 
Concerts will take place on Saturdays, 23rd inst., December 
11, January 8, March 26; Wednesdays, November 10, 24, 
January 26, February 9, March 9, with the usual sacred 
concert on Ash Wednesday evening. The Sunday After- 
noon Orchestral Concerts were resumed on Sunday 
afternoon, the 1gth ult., with the permanent orchestra of 
ninety performers, under the direction of Mr. Henry J. 
Wood, who will now also conduct the Queen’s Hall Choral 
Society. The National Sunday League will resume its 
series of oratorio performances on Sunday evenings 
throughout the winter, and, indeed, right on to the summer 
of 1898. Mr. Willy Hess’s Cologne Quartet will give a 
recital of chamber music in the Queen’s (Small) Hall on 
December 2. It will be remembered that the last concert 
of this Quartet, in June, had to be postponed owing to the 
illness ot one of the members. 
St. JAMEs’s HALL. 

The Popular Concerts will be resumed on Monday, 
November 1, and Saturday, November 6. There will be 
the usual interregnum after Saturday, December 18, until 
Monday, January 3, and the concerts will then continue 
until April 4. The Ballad Concerts will be given on the 
afternoons of November 3, 10, 17, 24; January 26; 
February 2, 9, 16; March 2, 9, and a sacred concert on 
Ash Wednesday evening. Mr. Vert will give three morning 
concerts on the 16th, 23rd, and 30th inst. The artists who 
will appear at these concerts will be Madame Albani, 
Miss Ella Russell, Miss McIntyre, Miss Clara Butt, Mr. 
Edward Lloyd, Mr. Ben Davies, Mr. Santley, Mr. Andrew 
Black, Signor Foli, Mr. George Grossmith, and others. 
Herr Busoni will give six afternoon pianoforte recitals 
commencing on November 4. Herr Georg Liebling will 
give two afternoon pianoforte recitals on November 8 and 
15—the first concert will be orchestral. Mr. Ambrose 
Austin’s annual Scotch ballad concert will take place as 
usual on St. Andrew’s Day, November 30. In addition to 
the preceding events, recitals will be given by M. Jean 
and Mdlle. Ten Have, Herr Hyllested, Mdlle. Dubois, and 
notably by Edvard Grieg; also concerts by Mr. Charles 
Jacoby and Mdlle. Ella Pancera. On the 28th inst. and 
November 5 a concert-lecture on Greek music will be 
given by M. Bourgault-Ducoudray and M. Aramis, with 
illustrative remarks delivered by Mr. E. F. Jacques, 

CRYSTAL PALACE. 

The forty-second annual series of Saturday concerts will 
commence on the gth inst., when Madame Blanche 
Marchesi will be the vocalist, and an infant pianist, Bruno 
Steindel (seven years of age) will make his first appearance 
in England. The concerts will continue until November 27, 
the artists announced being Miss Ella Russell, Mdlle. 
Zelie de Lussan, Miss Esther Palliser, Miss Clara Butt, 
Mr. Edward Lloyd, Mr. John Child, and Mr. Santley 
(vocalists); Miss Maud McCarthy, M. Jean Ten Have, and 
M. Gregorowitsch (violinists); Herr Robert Hausmann 
(violoncellist), and Miss Fanny Davies, M. Gabrilowitsch, 
and Mr. Eugene d’Albert (pianists). Mr. Manns, needless to 
say, will conduct. On and after the 4th inst. the Crystal 
Palace orchestra will give both afternoon and evening 
concerts. On Thursday evenings the concerts will be vocal 
and instrumental, with occasional performances of popular 
oratorios at popular prices, under the direction of Mr. 
Manns; and on Saturday evenings there will be Promenade 
concerts by the Crystal Palace military band, under the 
direction of Mr. Herbert Godfrey. 





Mr. CLirrorp Harrison’s Recitals will be resumed to- 
morrow, the 2nd inst., at Steinway Hall; and Mr. Charles 
Fry’s Recitals, with Miss Olive Kennett, have been post- 
poned until thespring. The importance attached to music, 
in association with recitation, by these reciters causes their 
performances to be of interest to musical readers. 





PROMENADE CONCERTS. 


Mr. Ropert NEwMaN began his third series of promenade 
concerts at the Queen’s Hallon August 28. As last year, the 
orchestra consists of ninety performers ; but, in pursuance 
of his commendable object to form a permanent orchestra 
of the highest calibre, he has re-organised his band and 
elected twenty-seven new instrumentalists, many of whom 
are well-known players of their respective instruments. Mr, 
Henry J. Wood has made no less progress in the art of con- 
ducting than the improvement effected in his forces, and his 
readings of classic masterpieces and works of all schools 
have shown uncommon artistic intuition and rare ability 
to secure desired effects. The practice of devoting certain 
nights to particular composers has been wisely modified, 
works by other writers being included in the respective 
programmes, with increase of their attractiveness. As an 
educational medium the concerts have been no less so than 
in previous seasons; and as an indication of the healthy 
influence they are exerting may be quoted the plebiscite 
concert on the 21st ult., when the following selection was 
made: Overture to “ Tannhauser,’’ Tschaikowsky’s Sixth 
Symphony, ‘ Peer Gynt” Suite, ‘‘ Ride of the Valkyries,” 
and Fantasia on Gounod’s “ Faust.’’ A commendable 
feature of the programmes has been the inclusion of works 
by English composers, and this list comprises Sullivan's 
“Di Ballo” Overture and ‘ Graceful Dance” from his 
music to “Henry VIII.,” Cowen’s ‘Four Old English 
Dances”’ and the Suite de Ballet ‘In Fairyland,” and 
the Masque from Edward German’s incidental music to 
“As you Like It,” written for Mr. Alexander’s production ot 
Shakespeare’s play at the St. James’s Theatre in December 
last. Several interesting novelties have also been heard. 

On the tst ult. the first performance in England was 
given of César Cui’s “ Suite-Miniature’”’ (Op. 20). This 
consists of six movements, severally entitled ‘‘ Petite 
Marche,” ‘‘ Impromptu a la Schumann,’ ‘“ Cantabile,” 
“Souvenir Douloureux,’’ ‘‘ Berceuse,’’ and ‘‘ Scherzo 
Rustique."” They possess few of the characteristics ot 
Slavonic music, but are neatly written and are pleasing in 
nature. 

On the 3rd ult. a Romance and Fandango, by Napravnik, 
were heard for the first time. These pieces are much 
more representative of the Russian school than the pre- 
ceding by Cui, and justify Napravnik being placed amongst 
Russian composers, although by birth he is a Bohemian. 
The next novelty, presented on the 4th ult., was an 
entr’acte, entitled “‘Summer Dreams,’’ by Mr. W. H. 
Squire. This was an unpretentious but extremely 
attractive piece, and met with a very hearty reception. 
Another new work by an Englishman, Mr. T. H. Frewin, 
was produced on the roth ult. Mr. Frewin is a member ot 
Mr. Newman’s orchestra and has contributed to the 
programme on previous occasions. His latest production, 
however, is the most important and also the best of his 
compositions. It consists of seven ‘ Sketches for 
Orchestra,” which have for their basis the famous soliloquy 
in ‘*As you Like It,” the ‘‘Seven ages of man.” The 
second and third numbers show a sense of humour which 
is happily expressed, but the best section is the last, in 
which the preceding themes are deftly introduced and 
effectively treated. Mr. E. F. Jacques still continues his 
instructive and interesting analytical remarks. 





FRANCO LEONI’S “RIP VAN WINKLE.” 


Mucu interest pertained to Mr. E. C. Hedmondt’s 
production, on the 4th ult., at Her Majesty’s Theatre, 
of Messrs. William Akerman and Franco Leoni’s romantic 
opera ‘Rip van Winkle.” In sundry songs and especially 
in a cantata entitled ‘‘ Sardanapalus”’ (produced at the 
Queen’s Hall on March 7 last year, under the direction 
of Mr. Betjemann), Mr. Leoni had given testimony of 
possessing musical gifts from which good fruit might be 
expected. Before, however, considering the music of “ Rip 
van Winkle” it will be well to glance at the libretto. This, 
in common with that of Planquette’s comic opera of the 
same name, is founded upon Washington Irving’s famous 
romance, but Mr. Akerman has changed Rif's wife from a 
scold as drawn by Irving into an affectionate spouse. 
This is an artistic mistake, whereby a valuable contrast is 
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Richard Strauss, who will respectively conduct some of 
their own compositions. There will be three Richter 
Concerts, on Monday evenings, the 18th and 25th inst., and 
November 1, and six Wagner Concerts, under the con- 
ductorship of Herr Felix Mottl, Herr Hermann Levi, Herr 
Richard Strauss, and Herr Felix Weingartner, on Tuesday 
evenings, November 9, 16; December 7, April 26, May 17, 
and Thursday evening, June 16. The London Ballad 
Concerts will take place on Saturdays, 23rd inst., December 
11, January 8, March 26; Wednesdays, November Io, 24, 
January 26, February 9, March 9, with the usual sacred 
concert on Ash Wednesday evening. The Sunday After- 
noon Orchestral Concerts were resumed on Sunday 
afternoon, the 19th ult., with the permanent orchestra of 
ninety performers, under the direction of Mr. Henry J. 
Wood, who will now also conduct the Queen’s Hall Choral 
Society. The National Sunday League will resume its 
series of oratorio performances on Sunday evenings 
throughout the winter, and, indeed, right on to the summer 
of 1898. Mr. Willy Hess’s Cologne Quartet will give a 
recital of chamber music in the Queen’s (Small) Hall on 
December 2. It will be remembered that the last concert 
of this Quartet, in June, had to be postponed owing to the 
illness ot one of the members. 
St. JAMEs’s HALL. 

The Popular Concerts will be resumed on Monday, 
November 1, and Saturday, November 6. There will be 
the usual interregnum after Saturday, December 18, until 
Monday, January 3, and the concerts will then continue 
until April 4. The Ballad Concerts will be given on the 
afternoons of November 3, 10, 17, 24; January 26; 
February 2,9, 16; March 2, g, and a sacred concert on 
Ash Wednesday evening. Mr. Vert will give three morning 
concerts on the 16th, 23rd, and 30th inst. The artists who 
will appear at these concerts will be Madame Albani, 
Miss Ella Russell, Miss McIntyre, Miss Clara Butt, Mr. 
Edward Lloyd, Mr. Ben Davies, Mr. Santley, Mr. Andrew 
Black, Signor Foli, Mr. George Grossmith, and others. 
Herr Busoni will give six afternoon pianoforte recitals 
commencing on November 4. Herr Georg Liebling will 


give two afternoon pianoforte recitals on November 8 and |" 


15—the first concert will be orchestral. Mr. Ambrose 
Austin’s annual Scotch ballad concert will take place as 
usual on St. Andrew’s Day, November 30. In addition to 
the preceding events, recitals will be given by M. Jean 
and Mdlle. Ten Have, Herr Hyllested, Mdlle. Dubois, and 
notably by Edvard Grieg; also concerts by Mr. Charles 
Jacoby and Mdlle. Ella Pancera. On the 28th inst. and 
November 5 a concert-lecture on Greek music will be 
given by M. Bourgault-Ducoudray and M. Aramis, with 
illustrative remarks delivered by Mr. E. F. Jacques. 
CrySTAL PALACE. 

The forty-second annual series of Saturday concerts will 
commence on the gth inst., when Madame Blanche 
Marchesi will be the vocalist, and an infant pianist, Bruno 
Steindel (seven years of age) will make his first appearance 
in England. The concerts will continue until November 27, 
the artists announced being Miss Ella Russell, Mdlle. 
Zelie de Lussan, Miss Esther Palliser, Miss Clara Butt, 
Mr. Edward Lloyd, Mr. John Child, and Mr. Santley 
(vocalists); Miss Maud McCarthy, M. Jean Ten Have, and 
M. Gregorowitsch (violinists); Herr Robert Hausmann 
(violoncellist), and Miss Fanny Davies, M. Gabrilowitsch, 
and Mr. Eugene d’Albert (pianists). Mr. Manns, needless to 
say, will conduct. On and after the 4th inst. the Crystal 
Palace orchestra will give both afternoon and evening 
concerts. On Thursday evenings the concerts will be vocal 
and instrumental, with occasional performances of popular 
oratorios at popular prices, under the direction of Mr. 
Manns; and on Saturday evenings there will be Promenade 
concerts by the Crystal Palace military band, under the 
direction of Mr. Herbert Godfrey. 





Mr. Ciirrorp Harrison’s Recitals will be resumed to- 
morrow, the 2nd inst., at Steinway Hall; and Mr. Charles 
Fry’s Recitals, with Miss Olive Kennett, have been post- 
poned until the spring. The importance attached to music, 
in association with recitation, by these reciters causes their 
performances to be of interest to musical readers. 





PROMENADE CONCERTS. 


Mr. RosBert Newman began his third series of promenade 
concerts at the Queen’s Hallon August 28. As last year, the 
orchestra consists of ninety performers ; but, in pursuance 
of his commendable object to form a permanent orchestra 
of the highest calibre, he has re-organised his band and 
elected twenty-seven new instrumentalists, many of whom 
are well-known players of their respective instruments. Mr, 
Henry J. Wood has made no less progress in the art of con- 
ducting than the improvement effected in his forces, and his 
readings of classic masterpieces and works of all schools 
have shown uncommon artistic intuition and rare ability 
to secure desired effects. The practice of devoting certain 
nights to particular composers has been wisely modified, 
works by other writers being included in the respective 
programmes, with increase of their attractiveness. As an 
educational medium the concerts have been no less so than 
in previous seasons; and as an indication of the healthy 
influence they are exerting may be quoted the plebiscite 
concert on the 21st ult., when the following selection was 
made: Overture to “ Tannhauser,”’ Tschaikowsky’s Sixth 
Symphony, ‘“ Peer Gynt” Suite, ‘‘ Ride of the Valkyries,” 
and Fantasia on Gounod’s “ Faust.”” A commendable 
feature of the programmes has been the inclusion of works 
by English composers, and this list comprises Sullivan's 
“Di Ballo” Overture and “ Graceful Dance” from his 
music to “ Henry VIII.,” Cowen’s ‘Four Old English 
Dances’ and the Suite de Ballet “In Fairyland,” and 
the Masque from Edward German’s incidental music to 
‘As you Like It,” written for Mr. Alexander’s production ot 
Shakespeare’s play at the St. James’s Theatre in December 
last. Several interesting novelties have also been heard. 

On the 1st ult. the first performance in England was 
given of César Cui’s “ Suite-Miniature’’ (Op. 20). This 
consists of six movements, severally entitled ‘‘ Petite 
Marche,” ‘‘ Impromptu a la Schumann,’ ‘“ Cantabile,” 
“Souvenir Douloureux,’’ ‘‘ Berceuse,’’ and ‘ Scherzo 
Rustique."” They possess few of the characteristics ot 
Slavonic music, but are neatly written and are pleasing in 
nature. 

On the 3rd ult. a Romance and Fandango, by Napravnik, 
were heard for the first time. These pieces are much 
more representative of the Russian school than the pre- 
ceding by Cui, and justify Napravnik being placed amongst 
Russian composers, although by birth he is a Bohemian. 
The next novelty,.presented on the 4th ult., was an 
entr’acte, entitled ‘‘Summer Dreams,’”’ by Mr. W. H. 
Squire. This was an unpretentious but extremely 
attractive piece, and met with a very hearty reception. 
Another new work by an Englishman, Mr. T. H. Frewin, 
was produced on the roth ult. Mr. Frewin is a member ot 
Mr. Newman’s orchestra and has contributed to the 
programme on previous occasions. His latest production, 
however, is the most important and also the best of his 
compositions. It consists of seven ‘ Sketches for 
Orchestra,” which have for their basis the famous soliloquy 
in ‘“‘As you Like It,” the ‘‘Seven ages of man.” The 
second and third numbers show a sense of humour which 
is happily expressed, but the best section is the last, in 
which the preceding themes are deftly introduced and 
effectively treated. Mr. E. F. Jacques still continues his 
instructive and interesting analytical remarks. 





FRANCO LEONI’S “ RIP VAN WINKLE.” 


Mucu interest pertained to Mr. E. C. Hedmondt’s 
production, on the 4th ult., at Her Majesty’s Theatre, 
of Messrs. William Akerman and Franco Leoni’s romantic 
opera ‘‘ Rip van Winkle.”’ In sundry songs and especially 
in a cantata entitled ‘‘ Sardanapalus”’ (produced at the 
Queen’s Hall on March 7 last year, under the direction 
of Mr. Betjemann), Mr. Leoni had given testimony of 
possessing musical gifts from which good fruit might be 
expected. Before, however, considering the music of ‘‘ Rip 
van Winkle” it will be well to glance at the libretto. This, 
in common with that of Planquette’s comic opera of the 
same name, is founded upon Washington Irving’s famous 
romance, but Mr. Akerman has changed Rif'’s wife from a 
scold as drawn by Irving into an affectionate spouse. 
This is an artistic mistake, whereby a valuable contrast is 
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lost, much humour is banished, and sympathy with Rip is | was also admirable, and there was much to praise in the 
diminished. With this exception Mr. Akerman’s book | assumptions of the old and young Vedder by Mr. Arthur 
is commendable. It is no easy task to write an entire Winckworth and of the poet Knickerbocker by Mr. Herbert 
libretto in rhyme, to vary the metre for musical require-| Linwood. The characters of Gretchen and Katrina were 
ments, to avoid words difficult to vocalise, and, above all, to| capably played by Miss Attalie Clair and Miss Isa 
relate the story in a direct fashion imperative to successful | McCusker; and Miss Ada Davies, who appeared as Alice, 
dramatic diction. All this, however, the author may be | sang her song in a manner that testified to a sympathetic 
said to have fairly accomplished, and the book is readable | temperament and good training. No little of the success 
as well as singable, and contains some humorous lines— | of the second act was attributable to the graceful gestures 
as, for instance, when Rif, seeking for his wife and|and dancing of Miss Ross-Selwicke as the Spirit of the 





suddenly confronted with his rapacious creditor, quietly 
remarks :— 

I'm looking for a pleasant face— 

Yours comes most oddly out of place. 
Mr. Leoni is by birth an Italian, and although he has long 
lived in England and his music shows that he is well 
acquainted with the most successful works of modern 
composers of various nationalities, he has wisely let the 
spirit of the ‘‘ sunny South” dominate his conception. We 
advisedly use the word “ wisely,”’ as composers speak most 
effectively when they do so in the musical idiom of their 
nationality. Mr. Leoni’s music is consequently chiefly 
distinguished by melodious grace of that suave and flowing 
character which seems to be inspired by Italian skies. 
When need be, however, it is not lacking in dramatic 


force; and in this particular Mr. Leoni’s work may not | 
only be regarded as one of considerable accomplishment, | 


but of decided promise. In the first act, which terminates 
with Rif’s departure for the Katskill mountains in search of 
the hidden treasure, the most notable numbers are the 


spirited ditty of folk-song character sung by Rip as he | 


makes his first entrance surrounded by delighted village 
children, and the duet in which Rif’s wife pleads for 
his consideration of their daughter Alice. A pleasing 
duet between the somewhat obtrusive lovers, Knicker- 
bocker and Katrina, provides effective contrast to the 
scene in which Rip’s wife, Gretchen, tells her neighbours 
of her husband’s determination to go up the Katskill 
mountains. The choral portion of this scene is skilfully 
written and shows dramatic perception and the power to 
express it simply and emphatically. Similar ability is dis- 
played at the opening of the second act in the choruses 


Mountain, and the picturesque suggestiveness of the 
scenery also deserves to be recorded. 

‘Rip Van Winkle” was performed until the 21st ult., 
when Humperdinck’s fairy opera ‘“‘ Hansel und Gretel” 
was revived and Mr. Leoni’s work relegated to Monday 
and Thursday evenings and Saturday afternoons. For 
‘Hansel und Gretel” Mr. Hedmondt had secured the 
services of Miss Marie Elba, Miss Edith Miller, and 
Madame Julia Lennox, who respectively sustained their 
original personations of Hansel, the Witch, and Gertrude, 
as on the first production of the work in England by the 
Royal Carl Rosa Opera Company at Daly’s Theatre on 
Boxing-day of 1894. These embodiments have never been 
surpassed in excellence, and the new Gretel of Miss 
Margaret Ormerod was quite as good as any which have 
been seen, the music being admirably sung and the child- 
like exuberance and vivacity of the character being 
portrayed with remarkable completeness. Mr. William 
Paul was convincing as Peter, and the dainty songs of the 
Sandman and the Dewman were sympathetically sung by 
Miss Ada Davies. The orchestra was not so satisfactory, 
| but the stage management was, on the whole, very good. 
Mr. Max Laistner was the conductor. 








REVIEWS. 





A Practical Treatise on Organ-building, with Plates and 
| Appendices. By F. E. Robertson, C.1.E. 
{Sampson Low. ] 


THIS well-printed book of 361 pages (exclusive of the 





of the villagers who have come in search of the moun- | plates, which are published separately) furnishes a com- 
taineering Kip. A love duet between Knickerbocker and | prehensive treatise on the construction of the organ. The 
penne oo ——- Py — neg = by = oe ig the ee ee of 
omitted altogether, as it stops e€ directness oO e | being a ‘‘ Member of the Institution of Civil Engineers” 
dramatic action; but the music to the subsequent scenes | as well as ‘* President, Egyptian Railway Board”; and, 
between Rip and his wife, and Gretchen and Rip’s enemy | ‘for the musical part,” according to his preface, ‘an 
geo is es and ———, wentuer alee Ha dese — - a yg Payers 
the situations. € same may be said of the music which | [organs], with a keen interest in the subject.” e€ raison 
accompanies the supernaturai appearances ; the threatening | d’étre of the book is that it “ will supply the information 
ghosts, the antics of the dwarf with his keg of schnapps, | needed by the amateur builder, and enable those in charge 
and the seductive dance of the Spirit of the Mountain, | of organs in foreign parts to keep them in order, while the 
to whose fascinations Rip ultimately succumbs. The special remarks as to organ construction for hot climates 
strongest number of the work is heard from the orchestra | may be worthy the attention of builders, who little know 
as the curtain rises for the last act. The twenty years’ | what trials their work will have to undergo, even when 
sleep of Rip is supposed to have passed and he isj built ‘specially for hot climates.’ The chapters on 
seen in the same position in which he fell, but |‘ Acoustics, as relating to organs,” “ Scale of flue pipes,” 
almost covered with leaves and broken twigs. No | and ‘Scale of reeds’’ are very exhaustive, as might be 
— is spoken by og as = sg A Pao bs nr ea pt nat os Se while 
nally staggers once more down the path which leads to | those on “ Pipe-making,”’ the various kinds of ** Actions” — 
the village; but the music expresses all the wild grief and | mechanical, pneumatic, and electric—and ‘“ Voicing and 
despair which subsequently comes to him when he learns | tuning” receive ample treatment. Judging from the 
of the death of his wife. Esthetically this number would | specifications given in Chapter xii., the author would seem 








more appropriately be heard while the scene is being 
changed to the village where, infirm and tottering, Rip 
presently arrives; but presumably Mr. Leoni deemed the 
confusion and vacuous state of Rif’s mind on his awakening | 
to be impossible of effective musical illustration, and thus 
decided on an anticipatory method. Much taste and skill 
are shown in the pathetic situations of the last scene, and 
Alice's song, in which she recalls the recollections of her 
childhood, is one of the most artistic numbers in the score. 

The orchestration shows a lively fancy and considerable 
knowledge of effective instrumental combinations, and, 
taken in its entirety, the music is of a nature which readily 
appeals to a wide circle of listeners, and that should add to 
its composer’s reputation. The title réle was excellently 
Sustained by Mr. Hedmondt, who, both histrionically and 
vocally, gave forcible expression to the humour and pathos 
of the part. Mr. Homer Lind’s embodiment of Derrick 
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to have a preference for foreign and American built organs. 
As samples of Mr. Robertson’s wise remarks we may 
quote the following: ‘‘One of the commonest faults in 
English organs is an utter disproportion between manual 
and pedal.” ‘“ The plainest and best of all styles is to 
have the front pipes of burnished tin, which is as good as 
silver”’; and, in regard to the important matter of the 
swell-box, he says it is on no account to be made too 
small; ‘it cannot be too large, it is hardly ever large 
enough.” The author’s Indian experiences enable him to 
tell the following story, though he mercifully withholds the 
name of the “ leading firm” who supplied the instrument. 
‘“‘A friend, associated in organ-building with the writer, 
once bought for £13 a three-manual organ of no great age 
for a cathedral in one of the Presidency towns in India. 
This organ, built by a London firm who would consider 
themselves a leading firm, was condemned as useless. 
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The pipes were of pure lead, and so thin, that a c° pipe 
could be easily ripped right down by the fingers, and most 
of the feet had crumpled up.” It is some satisfaction to 


know that these disastrous results were largely the fault of | any other composer who was a fly-catcher ! 
the purchaser, ‘‘who insisted upon more stops than the | 


price would cover.’’ If organ purchasers will do such 
idiotic things, they deserve all the consequences. The last 
chapter contains a useful bibliography of about 300 works 
on the organ, ‘‘ dating from the seventeenth century to the 
present time.” This is a somewhat smaller list than that 
supplied by Mr. Carl A. Thimm to ‘ Notes and Queries” 
in 1890, but it will answer every purpose. Unfortunately 


most books on the organ are in the German language, | 


having an intricate and dry style of diction. 

We must not forget to mention that the plates of this 
“Practical Treatise’? under review are published in a 
separate (folio) volume, and that they constitute not the 


least interesting feature of this valuable and thoughtful | 


production. The absence of any historical matter and the 
strongly technical trend of the book will necessarily cause 
it to appeal rather more to the organ artificer than to the 
musician; but it may be safely recommended to those 
organists who take a practical interest in the mechanical 
part of their instruments, and especially to those who are 
beyond the reach of an organ-builder’s immediate help. 

Organ Arrangements. Edited by George 
C. Martin. 

The Village Organist. Books 7—9. Edited by J. Stainer 
and F. Cunningham Woods. 

[Novello, Ewer and Co. |] 

Five useful numbers of the ‘Organ Arrangements” are 
before us. Nos. 42 and 46 are the first two movements of 
Mendelssohn’s ‘‘ Hymn of Praise” Symphony, arranged 
by Mr. W. A. C. Cruickshank. 
the main features of the original score, is well Jaid out for 
the organ. The popular Allegretto, which makes a capital 
wedding voluntary, is also excellently arranged. Chopin’s 


Nos. 42—46. 


Prelude in G, No. 13 (No. 43 of this series) would furnish an | 


attractive number at an organ recital; while the ‘* Basso 


Ostinato”’ (which readers of THE MusicaL TIMES need | 
hardly be told is a “ ground bass”), by Antoine Arensky, | 


one of the young Russian school of composers, is of special 
interest. This movement (No. 44) is from ‘six piéces 
pour le piano,” and is written in the uncommon rhythm of 
quintuple time. Both these numbers are arranged by Mr. 
Burnham W. Horner. 
famous ‘“ Imperial’? March, admirably transcribed by the 
editor, Sir George Martin. 

A further instalment of the “ Village Organist” (Books 


7, 8, and 9) testifies to the rapid growth of this useful | 


publication. As in the previous issues, arrangements vie 
with original pieces in attractiveness, amongst the latter 
being favourable examples by such well-known composers 
as Mr. John E. West, Mr. Max Oesten, Dr. Harford 
Lloyd, Mr. Battison Haynes, Mr. J. F. Barnett, and Mr. 
A. R. Gaul. 


Musical Memories. By A. M. Diehl. 

_ [Richard Bentley and Son.] 

Mrs. DIEHL, who as Miss Alice Mangold was formerly 
well known as an excellent pianist, has in recent years 
distinguished herself as the writer of eight, if not more, 
novels. Hence the book before us possesses a certain 
literary flavour which is not always present in ‘‘ reminis- 
cences,” &c., written by musicians. The pleasant 
memories here recorded begin at Paris ‘‘in the early 
sixties,” when Mrs. Diehl called on Berlioz, who said to 
her: ‘You are musical; you come from London; you 
must know my great friend Davison. What a critic! 
what aman!” How very different was Wagner’s opinion 
of Mr. Davison. 
“condemned the practice of many consecutive hours at the 
piano, and of the use of nerve stimulants, such as tea 
and coffee. ‘Surtout,’ he insisted, ‘point de café noir.’” 
The references to Henselt, Mrs. Diehl’s master, are 


naturally very interesting, though we have a recollection 
of reading something of a similar kind in her “ Elsie’s Art 
Life.” When Henselt was not in the teaching humour he 
would cry “‘ Falsch !’ in various tones for the first half- 
hour, then kill flies silently, till he marched out and banged 


The first, while retaining | 


No. 45 is Mr. Edward Elgar’s | 


When paying the return visit, Berlioz | 


‘the door. Or, worst of all, he would bring in the dogs and 
| play with them, and let the unhappy pupil do her uttermost 
| without comment, even at the end.” We cannot recall 
Mrs. Diehl 
devotes a whole chapter of thirty-one pages to the London 
| musical critics, past and present, about all of whom she 
writes in most appreciative terms. We think that the first 
appearances in England of Rubinstein and Joachim are not 
quite correctly given. These two great artists certainly 
did not first appear together (p. 158). Rubinstein, as a boy 
of eleven, made his London début at the Hanover Square 
Rooms, on May 20, 1842; but that of Joachim, etat 
thirteen, was at Mr. Bunn’s benefit, Drury Lane Theatre, 
March 28, 1844. If Mrs. Diehl does not tell us anything 
particularly new, she writes very pleasantly, and her book 
will doubtless prove an interesting fireside companion to 
‘many a reader on a winter’s evening. 
Novello’s Parish Choir Book. Nos. 325—337- 

. [Novello, Ewer and Co.] 
| RecENT instalments of this popular series are No. 325, 
| ‘* Swiftly the moments of my life are flying,” a Litany 
for use during Advent, music by J. Maude Crament, 
In this simple yet effective setting some of’ the verses 
/are accompanied, some unaccompanied. The ‘Christ, 
| have mercy,” and ‘Let us therefore cast off” are in 
four-part harmony. No. 326 is a Magnificat and Nunc 
|dimittis in G, by Arthur E. Godfrey. The music, of 
' smooth, tuneful character, is in its way telling. No. 327 isa 
| Magnificat and Nunc dimittis in A, by Sir J. Goss. Thecom- 
| poser has here combined simplicity and dignity; the quiet 
| Nunc dimittis is particularly expressive. No. 328 isa setting 
‘of Benedicite, omnia Opera in F, by Myles B. Foster, in free 
| chant form, and the composer has displayed great skill in 
repeating one particular phrase with ever varying harmony; 
the music altogether is effective and likely to become 
popular. No. 329 isasimple Vesper Hymn, “ Adapted from 
Beethoven,” and harmonised in two ways by John E. West. 
'In No. 330, the Offertory Sentences, by Sir J. Stainer, the 
unpretentious music is well in keeping with the words. 
Between the Sentences the interludes or voluntaries are 
left for the organist to fillin. No. 331, Benedictus qui venit 
and Agnus Dei, by the Jate Dr. Garrett, are two short, 
well-written serviceable movements. In No. 332 the same 
words are set, and in somewhat similar manner, by the 
‘same composer. No. 333-336 contain the Offertory 
Sentences, by J. T. Field. The settings are plain yet 
pleasing, though some numbers, as one would expect, are 
' more attractive than others. No. 337 isa useful Benedictus, 
4th series (Gregorian Tones), by Sir J. Stainer. 


Three Introductory Voluntaries for the Organ. By J. 
Varley Roberts. [Weekes and Co.] 

| Tue three pieces by the organist of Magdalen College, 
Oxford, consist of a ‘Siciliano in F,” a ‘soft diapason 
| movement in F,” and an “Andante con moto in D,” all 
| of which, while written in a dignified style, are pleasing in 
| their melodic flow. 


The Songs in Mozart's ‘‘ Le Nozze di Figaro.” 
‘by Alberto Randegger. {Novello, Ewer and Co.] 
VocaListTs are to be congratulated upon having had pre- 
‘pared for them so admirable an edition as that under 
|notice of the principal songs in Mozart’s ever-green 

opera “* Le Nozze di Figaro.’ To the young student and 
| amateur singer Mozart’s music at first sight seems to 
present comparatively few difficulties; but in reality this 
great master has so distinctive a style that it is seldom 
that perfect expression is given to his music even by 
| professional vocalists. In a brief preface the editor, 
,drawing attention to the chief cause of the common 
failure to do justice to Mozart’s vocal compositions, says: 
‘‘ Mozart's keen appreciation of the subtleties of the words 
‘he set to music is often so evident that, without a 
thorough understanding of their significance, it would be 
impossible to sing the music—to the spirit of which 
‘the words are closely allied—in strict accordance with the 
‘composer's intention. With this object in view a special 
English version has been adapted, to express, as nearly as 
possible, the /iteral meaning of the original Italian text. 
In these translations no attempt has been made at versifi- 
‘cation, and they do not claim any literary merit, but they 


Edited 








Coui 
are 

prin 
valu 
lishe 





325, 
tany 
1ent, 
rses 
rrist, 
e in 
June 
>, of 
risa 
-om- 
Juiet 
ting 
free 
ll in 
my; 
ome 
Tom 
vest, 
the 
yrds. 


THE MUSICAL TIMES.—Octoser 1, 1897. 691 





may be used in singing the songs, if desired.” There can 
be little doubt that these translations will prove very 
helpful to all singers, and especially to such as do not 
possess a perfect acquaintance with the Italian language. 
The alterations and cadences used by many eminent 
artists have been added in small type above Mozart’s 
original music. 

The first volume of this edition contains the songs of the 
Countess, and comprises ‘ Porgi amor,’’ the beautiful 
“Dove sono,’ and “Al desio di chi t’adora,”’ the last- 
named composed in 1789. The second number includes 
Susanna’s songs, ‘‘ Deh vieni, non tardar”’ and ‘‘Un moto 
di gioja,” and Cherubino’s famous air ‘‘ Voi, che sapete,” 
and the vivacious ditty “Non so pit' cosa son.”’ The 
third book is devoted to that important personage, Figaro, 
the songs given being ‘Se vuol ballare,’’ ‘Non piu 
andrai,” and ‘‘ Aprite un po’ quegl’ occhi.’’ Only two 
songs are included in the fourth selection, but these are 
‘‘ Vedro mentr’ io sospiro”’ and the famous ‘‘ La Vendetta,” 
which it will be remembered are severally sung by the 
Count and Bartolo. The marks of expression and phrasing 
are in accordance with the best traditions, the music is 
printed with the utmost clearness, and the issue is a 
valuable addition to the fine series of vocal albums pub- 
lished by Messrs. Novello and Co. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE fine Parish Church at Cromer has just been enriched 
by the addition of a new four-manual organ, built by 
Messrs. Norman and Beard. It consists of forty speaking 
stops and has cost nearly £g00. The handsome gothic 


Edvard Grieg (who is to be assisted at his vocal and instru- 
mental recital by M. Johannes Wolff and Madame Medora 
Henson), also Madame Albani and Miss Fanny Davies, 
Messrs. Eugene d’Albert, Petschnikoff, Gabrilowitsch, and 
Miss Osborne. 

Messrs. Methven and Simpson have the distinction of 
announcing a recital by M. Paderewski in November, and 
later in the season M. Siloti and Mdlle. Pancera are to give 
pianoforte recitals under their auspices. 

In conjunction with Messrs. Methven and Simpson, 
Messrs. Harrison have arranged the usual series of ballad 
concerts, at which the following distinguished artists will 
appear: Madame Melba, Miss Esther Palliser, Mdlle. Nina 
Faliero, Madame Belle Cole, Messrs. Edward Lloyd, Ben 
Davies, David Popper, Loewenssohn, Louis Pecskai, and 
many others. 

The local societies in Perth are busily occupied with 
preparations for their winter’s work. The Musical Society 
has decided on a concert performance of ‘‘ Tannhauser,” 
and another example of platform opera is promised by Mr. 
Richardson's choir, who will give ‘‘ Faust.’ Later in the 
season the same society will also perform Handel's 
‘*Samson.”’ The Orchestral Society will give its annual 
concert in December ; and, lastly, Mr. Graves’s operatic 
company have commenced rehearsals for a performance of 
| Sullivan’s ‘* Iolanthe.”’ 








MUSIC IN LIVERPOOL. 

| (FROM OUR OWN CORRESPONDENT.) 

| Tue choral rehearsals of the Philharmonic Society were 
resumed, under Mr. Branscoinbe, on the 6th ult., and the 


The Harrison 


| first concert is to be given on the 12th inst. 


case which encloses the instrument is that lately removed | series are now announced on similar lines to those 
from Bath Abbey. The Rev. L. Meadows White, formerly | heretofore followed, and so also are the concerts exploited 
curate of Cromer, and a first-rate organist, presided at the | during several seasons past by Messrs. Thomas Shaw and 
opening ceremony and gave two recitals. | Percy White. The Musical Society, under Mr. D. O. 

Under the superintendence of Miss Penley an excellent | Parry, is stated to be contemplating a concert production 
ballad concert was given in the Marina Theatre, Lowestoft, |of Mascagni’s ‘* Rustic Chivalry,” and the Post Office 
on the 1st ult. The artists were Miss Rose Pilcher, Miss| Choral Society promises Gade’s ‘ Psyche’’ early in 
Sievewright, Miss Greta Williams, Mr. Ernest Hodgson, December, under Mr. Clarke. So far there is nothing else 
and Mr. Percival Sessions, vocalists ; Miss Adela Verne was ; to chronicle or forecast. The past months have been 


the solo pianist, and Mr. H. D. Flowers accompanied. 
The Wellingborough Prize Choir, winners of the Jubilee 


Choral Contest at Earl’s Court lately, gave an evening | 


concert in the Town Hall, Hunstanton, on the oth ult. 
The selections given by the choir, numbering about fifty 
voices, were sung with considerable finish. 


MUSIC IN EDINBURGH AND PERTH. 
(FROM OUR OWN CORRESPONDENT.) 

THE battle is set in array for the winter, and the first thing 
which strikes the enthusiast for orchestral music is that 
Richter is not to give his usual concert this year. It seems 
that we are to suffer for the shortcomings of the second 
city in the empire, and as the visit of the Paladin of con- 
ductors to Glasgow does not pay, Scotland has been cut 
out of his triumphal procession. The Scottish Orchestra 
has at least one more year’s lease to run, and is to appear 
under Mr. Kes's guidance at the eleventh annual series of 
orchestral and choral concerts organised by Messrs. 
Paterson and Sons. The list of players is again headed 
by the name of Mr. Maurice Sons, and the solo artists 
represent, as in former years, the best talent available. 


| absolutely devoid of musical interest, and the season which 
| is ahead appears to bear promise of but little. 





| MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


AT the moment I write no definite announcements have 
| been published with respect to what will be attempted by 
|the larger societies during the approaching winter. Of 
| course with the closing weeks of October the Hallé concerts, 
| which were so successful last season under Mr. Cowen's 
| direction, will be resumed. It is understood that no sub- 
| stantial change in the management or in the composition 
| of the orchestra will be made. Mr. R. H. Wilson will still 
have charge of the choir and Mr. C. H. Fogg will preside 
at the organ. The choral novelties spoken of are Berlioz’s 
‘‘Les Troyens” and Mackenzie’s ‘‘ Dream of Jubal,” 
|but the “Flying Dutchman” and sundry selections 
'from ‘* Tannhauser” will be repeated. A large number 
of attractive soloists, vocal and instrumental, will appear ; 
land every exertion is promised that may tend to secure 
peo continuance of the high popularity of the subscrip- 
| 


| 
| 
| 
| 
| 





tion concerts which have, for so many years, played 


At the choral concerts (two in number) ‘St. Paul” is to}a most important part in raising the musical taste of 
be undertaken by the Edinburgh Choral Union; later in the | the North of England, and have established a gauge of 
season Mr. Kirkhope’s choir will sustain the choral music! merit and completeness whereby all our greater under- 
in the first and third acts of ‘‘ Lohengrin,” when Miss Ella | takings are now judged. The admirable Brodsky concerts 





Russell and Mr. Brozel will sing the music allotted to Elsa 
and Lohengrin. Important novelties on the programme 
prospectus are a Symphony by Volkmann, the new “ High- 
land Memories” Suite by Hamish MacCunn, and works by 
Korsakoff and Glazounow. 

The Edinburgh Choral Union intends giving ‘‘ Solomon” 
at its own concert in the spring, as well as ‘‘St. Paul,” 
already mentioned, and the usual New Year's Day perform- 
ance of ‘* The Messiah.” 

The miscellaneous recitals and concerts announced by 
Messrs. Paterson and Sons promise opportunities of hearing 


XUM 


| will, assuredly, goon. No greater misfortune could happen 
/than the occurrence of anything which would endanger 
their firm establishment; and it is hoped that during the 
interval between the destruction, next spring, of the old 
concert hall in Peter Street and the completion of the much 
larger and finer room in the Midland Hotel, which is to be 
erected on its site, a suitable home (probably in the 
Athenzum) may be found for chamber music, which is now, 
at last, obtaining a hold upon the public taste which it 
could not gain in times past when our art was regarded 
less seriously, and its higher educational value was not 
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appreciated according to its real merit. There would be a 
great appropriateness in the temporary transfer of Mr. 
Brodsky’s exquisitely refined quartet party to the hall 
where, in former years, what may justly be called chamber 
choral music was very diligently studied. 

Doubtless, at the Schiller Anstalt, Mr. Carl Fuchs will 
renew his well directed efforts in the production of works 
which are there heard to great advantage, and are so 
thoroughly enjoyed, not only by those who mainly support 
the institution, but also by those of their English friends 
who are privileged to attend. The meetings of the Vocal 
Society, under the careful direction of Dr. Watson, will 
doubtless attract as heretofore, and in due time our smaller 
suburban associations will tell us of their plans. 

On Saturday evenings we shall have, occasionally, Mr. 
G. W. Lane's Philharmonic Choir; and, more regularly, 
the miscellaneous entertainments which Mr. Cross prepares 
at the: Y.M.C.A.; as well as Mr. Pyne’s excellent organ 
recitals at the Town Hall. 

The council of the Royal Manchester College of Music 
liberally granted the use of the building for the 16th, 17th, 
and 18th ult. to Mr. J. S. Curwen for a Tonic Sol-fa 
demonstration. The meetings were generally interesting 
and instructive. Teachers from London and elsewhere 
came to display their modes of imparting information to 
very serious and attentive audiences. Perhaps the many 
versions of what was called a “‘ Model lesson” to children 
became a little wearisome to those who were constant in 
their attendance; but a spirit of earnestness was maintained 
throughout. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE various musical societies are now showing signs of 
activity in preparation for the coming season. The pro- 
spectus of the Newcastle and Gateshead Choral Union 
announces that at the first concert, on November 16, 
Haydn’s ‘Creation’? will be performed, with Madame 
Zippora Monteith, Mr. Iver McKay, and Mr. Lempriére 
Pringle as principals. The band and chorus will number 
400. A popular performance of the ‘Creation ”’ will also 
be given by the same Society on January 26, with 
Mdlle. Bertha Rossow, Mr. Joseph Reed, and Mr. Lempriére 
Pringle as soloists. At the second concert, on March 31, 
Mr. Edward Elgar’s ‘King Olaf’? will be given, with 
Madame Duma, Mr. James Leyland, and Mr. Watkin 
Mills as principals. This Society will also give a 
Christmas performance of ‘‘ The Messiah,” for which Miss 
Maggie Davies, Madame Marie Bellas, Mr. Lloyd Chandos, 
and Mr. David Hughes have been engaged. The Choral 
Union has been wonderfully successful during the past 
two or three years in reviving an interest in important 
works for chorus and orchestra in Newcastle, and with 
such a programme there is every prospect of another 
successful season. 

On the r4th inst. a performance of Mendelssohn’s 
“* Lobgesang ” will be given with orchestra in St. George’s 
Church, Newcastle, under the direction of Mr. James M. 
Preston. The soloists will be Master Percy Hale and 
Mr. L. C. Guthrie. 

The Sunderland Philharmonic Society will perform, at its 
first concert, Handei’s ‘‘ Judas Maccabzus,” with Madame 
Duma, Miss Muriel Foster, Mr. Lloyd Chandos, and Mr. 
Dan Price as principals. At Christmas a performance 
of ‘The Messiah” will be given, and early in the year 
Mr. Edward Elgar’s ‘King Olaf’ will be performed. 
The band and chorus of the Society number about 200 
and the conductor is Mr. N. Kilburn. 

The South Shields Choral Society announces Men- 
delssohn’s ‘‘ Walpurgis Night” and Goetz’s ‘‘ Noenia”’ on 
December 8, with Miss Jeanie Ranken, Mr. Maldwyn 
Humphreys, and Mr. Charles Copland as soloists ; and at 
the second concert, on March 30, Gounod’s ‘‘ Redemption,” 
for which Madame Duma, Mr. James Leyland, and Mr. 
Watkin Mills have been engaged. Band and chorus will 
number about 200 and Mr. M. Fairs will conduct. 

The Newcastle Chamber Music Society announces a 
further series of four concerts. The first will be given by 


the Richter Orchestra, on the roth inst., and the remaining 
three will be chamber concerts, at which the Cologne,and other equally well-worn productions. 


String Quartet, led by Herr Willy Hess; the Queen's Hall 
Quartet, led by Sefior Arbos; and the Bohemian String 
Quartet, led by Herr Karel Hoffman, will appear. 

Mr. George F. Vincent is giving a series of organ recitals, 
on Monday evenings, in St. Thomas’s Church, Sunderland, 
which are very largely attended. These recitals have been 
given in the autumn for fourteen successive years and are 
extremely popular. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE usual autumnal revival is taking place among local 
musical societies and we anticipate a busy season. The 
chief event in the immediate future is the forthcoming 
visit of Dr. Richter and orchestra. Mr. F. H. Cowen and 
the Hallé Manchester Orchestra are also expected. 
Madame Melba will sing at the first of the Harrison sub. 
scription.concerts. Miss M. Foxon announces a series ot 
chamber concerts at which Mr. and Mrs. Henschel and Mr, 
Plunket Greene will appear. In regard to choral societies, 
the Amateur Musical (Mr. Schéllhammer, conductor), the 
senior society, will introduce Mr. Elgar’s ‘“ King Olaf.” 
The committee are to be congratulated in having reverted 
to their old policy of producing novelties at their winter 
concerts. The Musical Union (Dr. H. Coward) announces 
three concerts. Works will be selected from ‘ Hymn of 
Praise,’”’ Dvorak’s ‘*Spectre’s Bride,” Arnott’s ‘ Lochin- 
var,” Stanford’s ‘ Revenge,’’ and Sterndale Bennett. 
The Choral Union (Mr. S. Suckley) will perform the third 
acts of “ Lohengrin” and “ Tannhauser” at its opening 
concert. The St. Cecilia Choral Society (Mr. Wm. Brown) 
is rehearsing Beethoven’s ‘‘ Mount of Olives.” “ Elijah,” 
which is to follow later on, is very popular here—as else- 
where—specially owing to its success at last year’s festival. 
The Barnsley St. Cecilia Society will open with the 
“ Hymn of Praise.”” Elgar’s ‘“‘ King Olaf” is under con- 
sideration for the second concert. Dr. Coward has been 
appointed conductor vice Mr. A. Benton. 

The St. Peter’s (Abbeydale) Choral Society gave an 
excellent performance of Stainer’s ‘‘ Daughter of Jairus,” 
on the oth ult., under Mr. W. Gadsby. Gadsby’s ‘ Lord 
of the Isles’? and Bennett’s ‘‘Woman of Samaria” are 
included in the society’s scheme for the coming season. 





MUSIC IN PARIS. 
FROM OUR OWN CORRESPONDENT.) 


THE return from the country of Parisian society usually 
occurs between the 1st and 15th inst., and musical events of 
any special importance can hardly be looked for previous 
to that period. At the Opéra all efforts are concentrated 
just now upon the forthcoming first production of ‘ Die 
Meistersinger,” which is being rehearsed with a double 
cast, some of the parts being even trebly provided for. 
The next novelty to be placed in rehearsal after ‘‘ Die 
Meistersinger’ will be ‘‘Gauthier d’Aquitaine,” by M. 
Paul Vidal. 

The Opéra Comique re-opened its doors on the rst ult. 
with “La Dame Blanche,” subsequent performances 
including ‘‘ Carmen,” “Le Barbier de Seville,” ‘* Caval- 
leria,” “ Mireille,” ‘‘ Phryné,” “* Mignon,” and ‘“ Lakmé.” 
“Werther ” was given, on the 12th ult., with a new cast. 
M. Massenet’s new opera ‘‘Sapho,” written to a libretto 
by MM. Cain and Bernéde (founded upon M. Daudet’s 
novel), is in course of preparation here; Madame Calvé 
will create the very important part of Fanny Legrand, 
and Mdlle. Wyns that of Divonne. The premiére is not, 
however, likely to take place before the end of next month, 
and will be preceded by that of M. Lucien Lambert's 
‘“‘Le Spahi.”” M. Carvalho has also accepted for perform- 
ance a new work by M. Bruneau, entitled ‘‘ Le Cyclone,” 
and a comic opera in three acts by M. Samuel Rousseau, 
“Le Dernier Bandit,” the plot of which has_ been 
supplied to the librettist, M. Georges Montorgue, by M. 
Emmanuel Aréne’s novel. 

At the Opéra Populaire, established during the summer 
months at the Théatre de la Porte Saint Martin, perform- 





ances have been given of ‘‘ Lucia,” “ Le Voyage en Chine,” 
Recently, 
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however, the directors have ventured upon bringing out 
a work new to Paris—viz., ‘‘La Coupe et les Levres,” a 
lyrical drama in five acts and six tableaux, by M. Ernest 
d'Hervilly (after Alfred de Musset’s story), the music by 
M. Gustave Canoby. The work is already thirty years old, 
and was produced at Rouenin 1890. The music frequently 
betrays the influence of Meyerbeer and Halévy; but it 
abounds in melodiousness and true lyrical accents, and one 
cannot but regret that its performance did not take place 
at an earlier period, when the forms employed by the 
composer had not as yet become somewhat antiquated. 
MM. Engel, Pagés, Génégaud, and Sureau, Mesdames 
Lloyd, Salambiani, and Montmain were very able repre- 
sentatives of leading parts. 

MM. Pugno and Ysaye have entered into an engagement 
for a concert tour in the United States, and M. Guilmant, 
the eminent organist, also intends giving a series of 
recitals there. 

There is talk of M. Saint-Saéns’s “ Proserpine” being 
brought out at Milan, with Madame Heéglon, of the Opéra, 
in the titular part. 

The Association of German Pianoforte Manufacturers 
has decided to take part in the International Exhibition 
to be held here in the year 1900. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue holidays are well-nigh over. The past three or 
four seasons have been disastrous to the vast majority of 
musicians throughout the country who have not been 
blessed with good salaried positions. Vocal teachers 
have suffered most of all. Tue profession at large, how- 
ever, trusts that the ‘‘ bad times”’ are coming to an end, 
and that a period of plenty is about to be inaugurated. 

To find competent adult choristers is here a very difficult 
matter. The best are of English birth. Would that there 
were more of them available. The American church 
singer appears to be not to the manner born. He fre- 
quently sings well, and in denominational churches can 
hold his end, but in the choral service of the Episcopal 
Church he is not yet at home. More Englishmen of the 
right stamp would be welcome in some quarters, at any rate. 
Salaries are still good, for the supply of competent men does 
not equal the demand. Tenor soloists are paid £100 to 
£200 and upwards; bass soloists, £100 to £150 and 
upwards; alto soloists (the voice is not popular in this 
country), £80 to £125. First-rate chorus tenors can com- 
mand £60 to £100; ditto, basses, £40 to £80; ditto, altos, 
£50 to £70. Men who are thoroughly.competent choristers 
in every respect, and who are besides good clerks, sales- 
men, &c., should certainly seek their modest fortunes 
in New York City. Candidates should refrain from coming 
between May 1 and September 1, during which period no 
permanent appointments are made. 

Mr. Horatio W. Parker, professor of music in Yale 
University, has completed a new oratorio dealing with the 
giant Cristoforus, a personage already subjected to musical 
treatment by Rheinberger, Professor Parker’s master in the 
art of composition some years ago. Rumour speaks 
warmly of the newer work, which it is to be hoped will ere 
long be published and performed. 

Mr. Clement R. Gale, organist and choirmaster of 
Calvary Church, New York, and choirmaster of St. 
George’s Church, Newburgh, New York, has been appointed 
conductor of the Troy Vocal Society. 

Mr. Sumner Salter, well known as organist, pianist, 
teacher, and journalist, was lately elected president of the 
New York State Music Teachers’ Association for the 
present year. 

Mr. Walter Damrosch will be so busy this season with 
opera in and out of New York that he will give no evening 
concerts with his fine orchestra. He will, moreover, be 
unable to conduct the performances of the Choral Society, 
which will probably be under the direction of his brother, 
Mr. Frank Damrosch, who has done some excellent work 
with the Musical Art Society, a company of some sixty 
picked professional singers, organised by himself, and 
largely supported by society, the general public, and the 
press. 
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It is rumoured that Mr. Walter H. Hall, organist and 
choirmaster of St. James’s Church, New York, contem- 
plates the formation of a chorus for the performance of 
oratorio in this city in conjunction with his Brooklyn 
Oratorio Society. It is to be hoped that this rumour will 
come true, for though Mr. Hall does not yet succeed in 
imparting his own evident enthusiasm to his singers, he 
achieves a finish which is rare in this country at present. 

The Worcester (Mass.) Music Festival was announced to 
commence on the 2oth, and continues till the 24th ult., under 
the direction of Herr Carl Zerrahn, who has been restored 
to the position he occupied for many years, up to two years 
ago, when Mr. Lang was appointed. The principal works 
to be performed are ‘“‘ The Redemption,” ‘‘ Samson and 
Dalila,” H. W. Parker’s ‘“* Hora novissima,’’ and Goring 
Thomas’s “ The swan and the skylark.’’ American critics, 
notably Mr. Krehbiel, begin to wonder why it is that 
Stanford, Mackenzie, and Parry continue to be neglected 
at these and similar festivals. 

The vacancies in Trinity parish have not yet been filled, 
and probably will not be for some time to come. Five or 
six of the more important applicants have been “ investi- 
gated,” but that is all, so far. 

Mr. William Carl, the distinguished organist of the first 
Presbyterian Church in this city, has been giving recitals 
successfully in Sweden. 

It is now settled, to the great delight of all the organists 
who are likely to be able to hear him, that M. Guilmant 
will re-visit this country in the course of the coming season. 
| M. Guilmant evoked great enthusiasm when he was here 
four years ago. 

Mr. W. R. Chapman has organised and will direct two 
festivals in Maine—at Bangor and at Portland—next 
month. There will be a chorus of 1,000 voices at each 
place. 

There were seven candidates for Associateship and 
Fellowship in the American Guild of Organists at the end 
of June last, of whom three satisfied the examiners; they 
were Harry Rowe Shelley, Homer Bartlett, and Clement 
R. Gale. 


Tue Guildhall School of Music reports that amongst 
the special and school prizes recently awarded are the 
following :—The Lord Mayor’s prize for sopranos, Bessie 
Spells ; the Lady Mayoress’s prize for pianists, G. Douglas 
Boxall; Mr. Alderman and Sheriff Ritchie’s prize for 
mezzo-sopranos, Dina Harwood; Mr. Sheriff Rogers’s prize 
for contraltos, Edith Clegg; the Chairman’s prize for 
organ students, Frank Grant; the Knight prize for basses, 
Charles Hinchliff; the Jenkinson prize for pianists, Nellie 
Hills; the Alexander prize, Ethel Hyem; the Robinson 
prize for tenors, James W. Dempster ; the Robinson prize 
for the best accompanist, K. Tester Jones; the Tubbs 
prize for violinists, Bertha Bruckshaw; the Carwardine 
prize for violinists, Fanny Woolf; the Newman prize for 
sight singing, Emily Kingsford; the Cobbett prize for 
composition, H. Waldo Warner; the Libotton Memorial 
prize, Charles Crabb. Those who won the Associateship 
of the school (A.G.S.M.) are: Lily Rendle, gold medalist 
(pianoforte) ; Lilian Clarke, silver medalist (pianoforte) ; 
Henry Sowerbutts, bronze medalist (singing); Minnie S. 
Crouch, with honours (pianoforte); Grace M. Hudson 
(pianoforte), Alice M. Idle (pianoforte), Albert E. Denman 
(pianoforte), Adeline M. Jelf (pianoforte), Ernest A. 
Matheson (pianoforte), Catherine Higgs (pianoforte), 
Minnie E. Cook (pianoforte), E. Blanche Stone (singing), 
Amy Lott (singing), John Johnson (singing), Adeline Cox, 
with honours (elocution). 


AT St. James’s Hall, on the afternoons of the 28th inst. 
and November 5, an entertainment of somewhat novel 
character will be given by the Greek baritone, Mr. Aramis. 
The first part will consist of a vocal recital, by Mr. Aramis 
and Miss Saint-André, of Greek popular songs, partly from 
M. Bourgault-Ducoudray’s collection, partly from those 
gathered by Mr. Aramis from Greek peasants and moun- 
taineers. In the second part Mdlle. Sandrini, premiere 
danseuse of the Paris Grand Opéra, will give illustrations of 
the historical development of dancing, from the earliest 
times to the present day. M. Bourgault-Ducoudray, who 
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is Professor of Musical History at the Paris Conservatoire, 
has arranged the scheme, and will himself play the piano- 
po iene oe ae Sy eae ae brated here on August 22—viz., the fiftieth anniversary of 
pocgrigs he : i > pee a the foundation of the male choir ‘“‘Sangerbund” and that 
_Tue West Kent College of Music just opened at Lee, | of Herr Marx, in his capacity of conductor of that Society, 
Kent, with a branch at Sidcup, will afford ample opportu- ANTWERP.—The Music School founded by M. Peter 
nities to students in that locality. rhe college is under | Benoit the distinguished Flemish composer, having just 
the combined directorship of Mr. Charles E. Ivimey and received its charter as a Royal Conservatoire, the hi 
Mr, Hopkins Ould, all branches of the art being represented | was celebrated, on the r2th ult. by musical performances 
by a highly efficient staff of professors, which includes the | sted - mentale ii largely pi: ge song in ge homage 


‘ many well- s. @ i ich | 5 : 
names of many well-known teachers. Elocution (which ' rendered to the founder. ‘Two of M. Benoit’s works, ‘* De 


‘ i rtant study for vocalists 1 BS: [ben se j : 3 
should be an important study for vocalists) and languages | Surijdkreet”” and ‘“ Reis de wereld rond,” were performed at 


have also their representative professors, and altogether | ‘ z : : : 
— ee wees cote |the Grand Place, in the open air, and in the evening a 


FOREIGN NOTES. 
ALSHEIM.—A somewhat rare double jubilee was cele- 





the scheme gives abundant signs of promise in this rapidly | 
growing locality, which has, till now, not been provided | 
with such efficient means of musical culture. The secretary | 
is Colonel S. E. Atkinson, 112, Burnt Ash Road, Lee. | 


Mr. Henry J. B. Dart has been appointed director of | 
the music section of the Borough Polytechnic Institute, | 


festival hymn, composed by him for the Exhibition of 1885, 
was sung in the Concert Hall by a choir numbering over a 
thousand voices, under the direction of M. Mortelmans. 
BayREUTH.—This year’s Festspiele came to a close on 
August 19 with the tooth performance of ‘ Parsifal,” in 
which Fraulein von Mildenburg, Herren Griining, Grengg, 


Borough Road, the duties including the conductorship of | and Perron took part, Herr Anton Seidl being the con. 
the choral society and the orchestral society of the | ductor. The audience—amongst whom, as on the preceding 
Institute. wt is hoped to Sate a performance of Mr. J. F. | occasions, the English and French predominated—were 
Barnett’s ‘ Building of the Ship” at an early date. At the | most enthusiastic. There will be no performances next 
same Institute a harmony and counterpoint class will be | year, while for 1899 three representations of the “ Ring” 
started, under the direction of Dr. W. John Reynolds ; | and eight of “ Parsifal” are planned, with, perhaps, some 
while Mr. Walter Attersoll and Mr. Maurice Koopman | additional performances of “ Die Meistersinger.” 
will be respectively answerable for men’s class singing an nobeee ae ia ; 
. BERLIN.—Madame Gemma Bellincioni appeared in a 
madhigeapanenu series of performances at the New Royal Opera here last 
Tue well-known firm of pianoforte makers, Ernst | month, including ‘‘ Carmen,” ‘‘ Cavalleria,” ‘‘ Trovatore,” 
Rosenkranz, in Dresden, celebrated, in July last, the | and “Fille du Regiment,” in all of which the gifted artist 
tooth anniversary of its existence. Founded by Ernst | aroused quite a storm of enthusiasm. Several new works 
Phillip Rosenkranz, a man of great ability, energy, and | are in process of being mounted at the old Opera-house, 
resource, the business remained with the family for three | amongst them “ Lobedanz,” by Professor Ludwig Thuille, 
generations, and during that time obtained a world-wide | of Munich, and a two-act musical comedy entitled “ Das 
reputation. Its present chief, Herr Paul Hohl, is an|hélzerne Schwert,” by Herr Heinrich Zdllner, the well- 
authority on technical subjects connected with the industry. | known New York conductor. Both these are to be brought 
SAMUEL WESLEy’s fine motet “ Exuitate Deo” (“Sing | Out during the present month. Spinelli’s successful “A 
aloud with gladness”) will be sung at the Harvest Festival, | basso Porto” is likewise in preparation both here and at 
St. Anne’s, Soho, by the united choirs of St. Jude’s, South | several other leading German theatres, Humperdinck’s 
Kensington, and of the church, on the 8th inst., at 8 p.m. ‘Die Konigskinder” is to be produced at the Royal 
As the organ is being enlarged, the service will be unac- | Schauspielhaus, the smaller dimensions of which, as 
companied throughout. The Bishop of London is to preach. beng. renee with the Opera, being judged more suitable to 
AN important sale of autographs is to be held on the 11th |the character of the work.——The Symphony Concerts, 
ton hn seems, ar 900.. toes: Cheieomniiion tn | under the direction of Herr Weingartner, will be resumed 
Be ij It will i J ene ‘ dla 4 h =. ‘ Ae |on the 4th inst., and. those of the Philharmonic Society, 
ern. it will inciede letters anc other Cocumen owen |under Herr Nikisch, on the 11th. Amongst the works 
by Berlioz, Bilow, Donizetti, Gade, Hummel, Liszt, | ; ee a : 
Mitatalenatne. Ghemsiah. Subtesns. Gantn. Vaal, Wier |to be produced during the present season by the Phil- 
— eins : eens » Wagner, | harmonic Choir, conducted by Herr Siegfried Ochs, are 
and-Weber. | Gluck’s “ Orpheus,’”’ Handel's ‘‘ Samson,” ‘‘ Snéfried,” by 
Messrs. Jack, of Edinburgh, announced that they would | Stenhammar, and “ Der Hagestolz,” by Arnold Mendels- 
publish, on the 30th ult., the eighth volume of ‘ English | sohn; the two latter for the first time-——The post ot 
Minstrelsie,”’ thus bringing to a completion Mr. Baring {second violin in the Joachim Quartet, vacated by Herr 
Gould’s monumental work on English national song. In| Kruse, has been taken by Professor Carl Halir. Herr 
all some 350 songs are printed, and the antiquarian notes | Moritz Moszkowski, the composer, for many years 
are voluminous. resident here, is about to take up his residence in the 
“Verpi: Man and Musician,” is the title of a mono- | French capital——A monograph on the life and works ot 
graph, now in the press, by Mr. Frederick J. Crowest, | Johannes Brahms, from the pen of the well-known musical 
The book will be illustrated with several portraits. author Dr. Heinrich Reimann, is to be published this 
Ar the production of an English version of Rosmer’s play, | —_ - the = —— > & nie P rr eae 
“ Kénigsdinder,” at the Coust. Theatse shoctly, Herr | “SOOSO% Seuss by the Hacmonte Sung Lome: 
Humperdinck’s incidental music, which has achieved So | _BrussELs.—Some excellent concert performances were 
great a success in Germany, will be rendered by a greatly | Siven during last month at the Exhibition Hall by the 
augmented orchestra under Mr. Carl Armbruster. Société Royale des Mélomanes of Ghent and the Con- 
At the Portsmouth Festival of the National Temperance —_ Choral oa Far Agr — the 
coat ae Se ier ee ee ee ee oe ee aes Sena ae seh ult. with Gounod’s * Faust.” 
‘ aa e Y : t >: - § . 1 . 
Nottingham Tabernacle Choir, under Mr. Riley. Dr. MM, Meeness’s * Meadler.” ML. Masutet's “Idealinds.” 














McNaught adjudicated. 

THE Queen has graciously presented the Jubilee Medal 
to Mdlle. Janotha, who has recently been twice commanded 
to perform before Her Majesty and the Royal Family at 
Osborne. 

Mr. ARTHUR PayNE will again act as conductor of the 
Stock Exchange Orchestral Society this season, owing to 
the continued illness of the regular conductor, Mr. George 
Kitchin. 

THE Royal Carl Rosa Company’s opera season at Covent 
Garden will open to-morrow, the 2nd inst., with Puccini's 
“La Bohéme.” 


and Wagner’s “‘ Die Walkiire’”’ and “ Die Meistersinger ” 
will be produced here during the season. 

Bupapest.—The new season of the Royal Opera was 
inaugurated on the rst ult., with a performance of Gold- 
mark’s “ The Cricket on the Hearth,” the popularity of 
which would seem to be still in the ascendant. Leon- 
cavallo’s ‘*La Bohéme”’ is to be produced during the 
| season, and, on the 4th inst., anew two-act opera, ‘“ Maritta,” 
|by the Hungarian composer, Carl Agghazy, will be per- 
formed for the first time. The 200th performance of 

Meyerbeer’s ‘‘ Les Huguenots” was recorded here on the 
} 11th ult. 
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Buenos Ayres.—A very successful first performance 
took place here, on July 27, of a three-act opera entitled 
“ Pampa,” the work of a native composer, Sefior Arturo 
Berutti. 

CARLSRUHE.—The special operatic performances at the 
Grand Ducal Theatre, under the direction of Herr Felix 
Mottl, commenced, on the 5th ult., with “ Tristan und 
Isolde,” followed, on the 7th, by “‘ Die Zauberfléte.” The 
highly interesting scheme, which, besides others of 
Wagner’s works, also included Berlioz’ “La Prise de 
Troie” and “ Les Troyens a Carthage,” and Beethoven’s 
“ Fidelio,’ concluded, on the 3oth ult., with the perform- 
ance of Gluck’s ‘‘ Orphée.”’ 

CoPpENHAGEN.—A monument was unveiled here, last 
month, erected to Niels Gade, the well known Danish 
composer, whose works have met with much appreciation 
also in England. Several members of the Danish Royal 
family assisted at the ceremony. 

EIsENACH.—The Richard Wagner Museum has recently 
been enriched by several important acquisitions, not the 
least interesting of which is the quaint little pianoforte used 
by the master while under the tuition of Theodor Weinlig, 
the worthy Cantor of the Leipzig Thomas-Schule. The 
original score of “ Rienzi”’ has likewise been added to the 
unique collection, which, since its opening to the public, in 
June last, has attracted a number of visitors. 

HamBurG. — Performances at the Stadt - Theater 
re-commenced on the ist ult., and from the prospectus 
issued it would appear that Herr Pollini, the managing 
director, is determined to uphold his justly acquired 
reputation for zeal and enterprise in bringing out new 
works. Amongst these, in addition to Humperdinck’s 
“Die Konigskinder”’ and Lecacavallo’s ‘La Bohéme,” 
may be instanced a comic opera, ‘‘ Die fromme Helene ” 
(the libretto founded upon Wilhelm Busch’s humorous 
story), by Adalbert von Goldschmidt, as well as the same 
composer’s already much advertised trilogy entitled 
‘‘Gcea,” Bungert’s ‘‘ Odysseus’ Heimkehr,” and an opera, 
“Konig Magnus,” by Herr Nordermann. Von Gold- 
schmidt’s trilogy has been in course of preparation here for 
some time past, special sketches for the scenery having 
been supplied by the painter, Herr Franz Stuck. 

Hanover.—Hitherto, Hanover, the only German city 
of corresponding size and importance which could not 
boast its duly appointed musical Conservatorium, is at 
length to be furnished with such an Institution, which is to 
be opened in the course of the present month. Herr 
Leimer, for the last thirteen years the director of the 
Kénigsberg Conservatorium, will be the Principal, and 
there will be a highly efficient staff of professors, including 
the pianist, Herr Evers, Kammersanger Brune, and the 
distinguished organist, Herr Wuthmann. 

Lr1pzic.—The concert season at the Gewandhaus is 
announced to re-commence on the 7th inst. with a perform- 
ance dedicated to the memory of Brahms, in which Herren 
Kraus, of Vienna, and Willy Rehberg, of Geneva, will take 
part.——The Symphony Concerts of the Winderstein 
Orchestra are to be resumed on the rgth inst. Admirably 
compiled programmes and popular prices of admission are 
leading features of this young Institution, which is rapidly 
assuming a prominent position in the musical life here. 

MEININGEN.—The first monument to be erected to 
Brahms will probably be in this little capital, The Duke 
of Saxe-Meiningen is taking a warm interest in the 
matter, and some substantial contributions towards the 
necessary fund have already been forthcoming. Mean- 
while a committee has also been formed, with a similar 
object in view, at the composer’s native town of Hamburg. 


MiLan.—The Teatro Lirico, under the management of 
Signor Sonzogno, inaugurates a new season, on the 7th 
inst., with Massenet’s ‘Werther’ and the ballet 
‘‘Coppélia,” by Délibes. Some twenty-five different 
operatic works are to be produced during the present 
season, which is likely to prove a most successful one, 
since, owing to the withdrawal of its subvention by the 
Municipality, the Theatre della Scala will remain closed 
during the winter. 

Moscow.—The authorities of the Moscow Conservatoire 
have been singularly unfortunate so far in their endeavours 





to fill the vacant professorship for pianoforte playing. The 
post has been declined in turn by M. Risler, Professor 
Kwast, and Mr. Frederick Lamond. Perhaps, after all, 
some native professor may be found able and willing to 
supply the want ? 

Municu.—Dr. Loewe, of Vienna, conducted a very fine 
performance of Beethoven’s Ninth Symphony by the Kaim 
orchestra and choir, on August 20, at which many of the 
visitors to the just concluded Bayreuth Festsfiele assisted. 
Dr. Loewe, who also conducted some of the preceding 
Beethoven concerts given here recently, has accepted the 
permanent conductorship of the Kaim orchestra, vacated 
some time since by Herr Zumpe.——Herr Richard Strauss 
has been offered the conductorship of the Hamburg Stadt- 
Theater, in succession to Herr Mahler. Efforts are being 
made, however, on the part of the authorities of the 
Royal Opera here to retain him in his present position 
and the matter is still pending. Meanwhile Herr Strauss 
is engaged upon a new symphonic poem, illustrating 
‘‘in the form of variations,” we understand (or rather 
fail to understand, at present), the world of ideas repre- 
sented in ‘‘ Don Quixote,” the principal theme symbolising, 
on the one hand, the idealism of the hapless Knight, in the 
minor key, and the “too, too solid flesh” (in the major 
key) of his redoubtable Squire on the other. 

PraGUE.—Ernst Rosmer’s (otherwise Madame Elsa 
Bernstein’s) dramatised fairy tale ‘‘ Die Kénigskinder,” with 
Herr Humperdinck’s music, was brought out at the German 
Theatre, on August 23, and very favourably received, not- 
withstanding the manifest weakness of the libretto. The 
critics, while admiring the melodiousness and originality of 
the score, express surprise at the composer of ‘‘ Hansel und 
Gretel” having chosen this book for musical illustration. 
The performance, under the direction of Herr Schalk, and 
with Fraulein Dora Erl and Herr Erich Schmidt in leading 
parts, was a very satisfactery one, and Herr Humperdinck, 
who was present, was accorded a most enthusiastic recep- 
tion. Smetana’s opera ‘‘Dalibor” was produced at 
the National Theatre, on August 29, in the presence of 
representatives of the Imperial Viennese Opera, where 
the work is to be performed for the first time early this 
month. 

St. PETERSBURG.—By desire of their Imperial Majesties, 
a season of German opera is to take place during the 
coming winter, at the Marie Theatre, which will be 
devoted chiefly to the performance of Wagner’s music- 
dramas. Madame Therese Malten, Herren Reichmann 
and Wallnéfer, and other leading artists, have already been 
engaged, and Herr Loewe, of Breslau, will be the conductor. 





; It is also said that, under the patronage of the Czarina, 


the brothers de Reszke are arranging for a series of per- 
formances of Wagner's operas, both here and in Moscow 
and other Russian towns, beginning in March next, with 
the co-operation of Mesdames Eames and Moran-Olden, 
Herr Reichmann, and others, and with Dr. Hans Richter 
as conductor. 

STocKHOLM.—Andreas Hallén, the well known Swedish 
composer, has just completed the score of an orchestral 
work entitied “‘ The Island of the Dead,’’ inspired by the 
painting, similarly named, of Professor Boecklin, the 
eminent Swiss painter. Herr Hallén, who is the principal 
conductor of the Royal Opera, has also nearly completed 
a new operatic work upon a national subject, ‘The 
Treasure of Waldemar,” to be produced at the inaugura- 
tion of the fine new Opera-house in this capital. 

VeNIcE.—Signor Antonio Smareglia’s new four-act 
opera ‘‘Falena” was produced for the first time on the 
4th ult., at the Rossini Theatre, and very well received, the 
first act and the Finale of the last more especially producing 
avery marked impression. The performance was a very 
good one, with Signora Cucini in the titular part. 

VieNNA.—The rooth performance of ‘‘ Die Meistersinger” 
was recorded at the Imperial Opera on August 19. Dr. 
Hans Richter conducted and was the recipient of a perfect 
ovation on the part of a very numerous audience. A com- 
plete performance of the ‘“‘ Nibelungen Ring” took place 
between August 25 and 29, under Herr Mahler’s direction, 
‘‘ Rheingold” being given, as at Bayreuth, without a break, 
and manifestly to the satisfaction of an enthusiastic public. 
——Operatic performances by a company of twenty-four 
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boys, of ages varying from eleven to sixteen, under the direc- 
tion of the Maéstro Alfredo Soffredini, are just now being 
given with immense success in connection with the “* Venice 
in Vienna” Exhibition. The works interpreted by these 
clever juveniles are ‘‘Il piccolo Haydn,” ‘ Salvatorello,” 
and ‘ Aurora,” all of them from the pen of Signor 
Soffredini. 

Worms.—The Municipal Festspielhaus will re-open its 
doors, on the 8th inst., with the production of a new opera, 
“Die Zersténing von Worms,” by Herr Dokovicz, of 
which a series of performances is to be given. During the 
remainder of the season performances are to be given 
alternately by the personnel of the theatres of Darmstadt, 
Mannheim, and Mayence. 





OBITUARY. 

WE regret to record the death of GeEorGe AuGusTUS 
Lour, which occurred at his residence, Belmont Villas, 
Leicester, on August 25, at the age of seventy-six. This 
highly esteemed musician, who was born at Norwich, 
April 23, 1821, began his musical career as a chorister at 
Magdalen College, Oxford. For ten years he was assistant- 
organist to Dr. Zechariah Buck, organist of Norwich 
Cathedral, where he acquired some of that distinguished 
choir-trainer’s skill, When Mr. Lohr became organist of 
St. Margaret's, Leicester, in 1845—which appointment he 
held for forty years—that church soon became famous 
for its choir. Moreover, the deceased organist was the 
pioneer of choral services in Leicester, and one of the 
earliest to promote musical harvest festivals. For many 
years he was conductor of the Amateur Harmonic Society, 
and in many ways the departed musician has left his stamp 
upon the musical life of Leicester. Mr. Lohr is widely 
known by his skilful four-part arrangement of ‘But the 
Lord is mindful of His own” (THE Musicat TIMEs, 
No. 137). Mr. Harvey Lohr is his son. The interment 
took place at Leicester Cemetery and was largely attended, 
the Mayor being present. 

Much sympathy will be felt for the veteran Mr. Charles 
Lockey in the death‘of his wife, which occurred at Hastings, 
on August 28, at the age of seventy-six. The elder of two 
sisters, formerly noted for their finished duet singing, 
MarTHA RAE WILLIAMS was born at Bitterley, near 
Ludlow, in 1821. She and her sister studied under Tom 
Cooke and Signor Negri. They soon established a 
reputation in oratorio and other concerts, dating from 1839, 
which included some of the Three Choir Festivals. They 
more especially came into notice at the Birmingham 
Musical Festival of 1846, when they sang the duet 
(subsequently changed to a trio) “ Lift thine eyes” on 
the production of ‘ Elijah’ under Mendelssohn’s direction. 
Mendelssohn, in a letter describing this initial performance, 
referred to the two sisters as ‘a couple of excellent second 
soprano and contralto solo singers,” the latter being the 
lady whose death we regret to record. On May 24, 
1853, Miss Martha Williams was married to Mr. Charles 
Lockey, the original tenor in ‘ Elijah,” whose refined 
singing called forth a well-merited eulogy from Mendels- 
sohn. Curiously enough, Miss Williams and her future 
husband, Mr. Lockey, both made their first appearances at 
the Antient Concerts on the same night, April 29, 1846, 
when the concert was under the direction of the Prince 
Consort. In those days such an engagement gave young 
artists an important status in their profession. Mrs. 
Lockey retired from professional life in 1865. 

The news has come by cablegram of, we fear, the some- 
what sudden death of Thomas TALLis TRIMNELL, which 
occurred at Wellington, New Zealand, on the 15th ult. 
The deceased, who was the son of a lay clerk at Bristol 
Cathedral, was born at Bristol, October 13, 1827. At 
the age of eight he became a chorister at the Cathedral, 
and was subsequently articled to J. D. Corfe, the Cathedral 
organist. He held organ appointments successively at 
Clifton, Chesterfield, and Sheffield Parish Church, where 
he remained from 1875 to 1886. In the latter year he went 
to New Zealand, where he was at first organist of St. 
Mary's, Parnell, Auckland; and, later, of St. Peter’s, 
Wellington. It was only in our last issue (p. 605) that we 
specially referred to the departed musician. Mr. Trimnell 


gave frequent organ recitals both in England and in New 











Zealand. He composed several services and anthems, one 
of which, ‘‘ The earth is the Lord’s,” was performed at the 
opening of the Wellington Exhibition, November 18, 1896. 
He graduated Mus. Bac., Oxford, in 1875. 

It is very remarkable that an old organist should play the 
Dead March for his successor before he became installed in 
his office, but such an event has happened at Windsor, 
When the Rev. J. H. Ellison became vicar of Windsor in 
May, 1895, Mr. Samuel Smith, who had been organist ot 
the Parish Church for nearly thirty-four years, was super- 
annuated, and Mr. GILBERT Tozer, who had been a 
chorister and assistant-organist of St. Peter’s, Eaton Square, 
was appointed his successor. Unfortunately this spring he 
was in a delicate state of health, and at the latter end of 
June a respite from duty became imperative. He went to 
his home at Romford, where he gradually became weaker 
and died at an early age on the 17th ult. On the following 
Sunday evening a funeral sermon was preached, and upon 
Mr. Smith, who had undertaken the organist’s duty pro tem., 
devolved the melancholy duty of playing the Dead March. 
Mr. Gilbert Tozer was related to Dr. Ferris Tozer, ot 
Exeter. 

Former pupils in England of the Leipzig Conservatorium 
will learn with regret of the death of Dr. Orro GUNTHER, 
the director of that Institution, which occurred in Leipzig 
on the 12th ult. He was a lawyer by profession, and from 
1867 to 1872 filled the office of a paid town councillor in 
his native Leipzig. During this period he became a 
member of the directorial boards of the Gewandhaus and 
the Royal Conservatorium, and president of both on the 
death of Schleinitz, in May, 1881. A few years ago he 
resigned the chairmanship of the Gewandhaus in order 
to devote himself solely to the Conservatorium. It is due 
to him that a students’ orchestra and an opera school were 
introduced into the curriculum of that Institution, while the 
handsome new building in the Grassi Strasse, opened in 
1887, owes its existence to a large extent to his untiring 
efforts. Dr. Ginther, who was deservedly and universally 
esteemed, had nearly completed his seventy-fifth year. 

Madame Marie Barsier, the wife of M. Jules Barbier, 
the celebrated librettist of ‘‘ Faust” and ‘“‘ Mignon,” died 
in Paris on August 21. Gifted with a fine soprano voice, 
she was in her earlier days a vocalist of considerable 
attainments and has also tried her hand at dramatic 
writing, two comedies from her pen having been success- 
fully produced some years since at the Paris Vaudeville. 
Under the title of ‘‘ Contes blancs” she published a series 
of children’s stories and verses, which latter have been 
set to music by Gounod, Ambroise Thomas, Saint-Saéns, 
Rubinstein, and others. Madame Barbier was a charming 
hostess and her salon one of the most artistic in the 
French capital. 

A young French composer of great promise, ALIX 
Fournier, died at Joinville, on the 12th ult., at the age of 
thirty-two. He was a laureate at the Paris Conservatoire, 
and five years ago obtained the Cressent prize with a 
one-act opera, “ Stratonice,” which was performed several 
times at the Opéra, and, although somewhat coldly re- 
ceived, was considered by all connoisseurs a work of very 
high merit. M. Fournier also wrote several cantatas and 
a number of charming songs, and had just completed the 
score of a three-act opera entitled ‘‘Carloman,” upon 
which he had concentrated his efforts for a considerable 
time past. 

The death is announced, on August 22, of Frau OTTILIE 
von Tscuup1, née Von Schnorr, at her country seat of 
Jacobshof, near Lichtenegg, in Lower Austria. She was 
a member of the celebrated family of artists, the Schnorrs 
von Carolsfeld, the painter of the ‘‘ Nibelungen,” Julius 
von Schnorr, having been her uncle, and the house of 
her father the centre of a distinguished circle of 
painters and musicians, including Schubert, Schwind, 
Gansbacher, Adam Miller, and many others. The 
deceased lady was the widow of Dr. von Tschudi, 
formerly Swiss Ambassador at the Court of Vienna, and 
her only son, Hugo von Tschudi, is the director of the 
National Gallery in Berlin. 

The death occurred, on the 4th ult., at Graz, of Professor 
Hans WEINLICH, the well-known vocal teacher, to whose 
excellent tuition many of the noted Continental singers owe 
their success. At one time Capellmeister at different 
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German theatres, he took up his residence in Graz in 1868, 
and with his wife, the former prima donna, Louise Tipka, 
established the vocal academy and operatic school bearing 
his name. He was in his sixty-fifth year. 

One of the most prolific composers of German Lieder, 
WILHELM HEISER, died at Friedenau, near Berlin, on the 
roth ult., at the advanced age of eighty-one. The number 
of his published songs, many of which have attained great 
popularity, exceeds 500, and there are many yet remaining 
in manuscript. He was a native of Berlin. 

American papers record the death, on August 15, at 
Cincinnati, of the famous trumpet player, HEINRICH 
S1EVERS, who distinguished himself by his heroism at the 
battle of Mars la Tour, in the Franco-German war, as a 
trumpeter in Bredow’s brigade; and whom the poet 
Freiligrath has sung. Sievers went on an extensive con- 
cert tour, some years ago, in the United States, and has 
since been living at Cincinnati as a member of the 
municipal band. 


We have also to record the following deaths :— 

On August 13, at Canton, Ohio, U.S., Victor FREI, 
organist, a native of Switzerland, aged forty-eight. 

On August 24, at Loeben, F. GerSTENBERG, for thirty 
years conductor of the Evangelical Choral Society in 
Vienna. 

On August 28, at Budapest, EmertcH ELBERT, a pro- 
mising young musician, composer of a successful opera, 
“Camorra,” and a Professor at the Budapest Conservatoire. 

On August 30, at Breslau, BERNHARD KOTHE, com- 
poser of Church music, senior Professor at the Catholic 
Seminary, aged seventy-six. 

On the 6th ult., at Dresden, Cart Hess, Court pianist 
and composer of orchestral works and numerous piano- 
forte pieces. 








CORRESPONDENCE, 


THE CUCKOO’S NOTES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,”’ 


S1r,—One of your correspondents, Mr. R. H. Whall, in 
your September number, calls your attention to an error in 
Mr. Krehbiel’s book ‘“‘ How to listen to music,” which was 
recently reviewed in your pages. Mr. Whall says at the 
close of his letter: ‘‘In regard to the question of the 
cuckoo, Mr. Krehbiel seems to take it for granted that the 
cuckoo sings always a minor third; the fact, of course, 
being that the interval varies between a minor third (or 
less) and a fourth.” 

There is a note in Gilbert White’s ‘‘Selborne’’? (Bohn's 
Edition, 1878), page 330, signed ‘ Mitford,” which may 
interest your readers :— 

‘Concerning the singing of the cuckoo, mentioned by 
Mr. White, at page 142, I will add the following curious 
memoranda from the seventh volume of the ‘ Transactions 
of the Linnzean Society’: ‘ The cuckoo begins early in the 
season with the interval of a minor third, the bird then 
proceeds to a major third, next to a fourth, then a fifth, 
after which his voice breaks without attaining a minor 
sixth.’ This curious circumstance was, however, observed 
very long ago, and it forms the subject of an epigram in 
that scarce black-letter volume, ‘The Epigrams of John 
Heywood, 1587.’” 

The epigram alluded to is the following :— 

In April the Cuckoo can sing her song by rote, 

In June ofttime she cannot sing a note. 

At first, koo, koo; koo, koo; sings till can she do, 

At last, kooke, kooke, kooke; six kookes to one koo.— 
Joun Heywoop, A.D. 1560. 


The passage referred to in Gilbert White’s ‘‘ Selborne,” 
page 142, is: — 
‘““A neighbour of mine, who is said to have a nice ear, 





... finds, upon trial, that the note of the cuckoo (of which 
we have but one species) varies in different individuals ; 
fr, about Selborne Wood, he found they were mostly in D; ! 


he heard two sing together, the one in D and the other in 
D sharp, which made a disagreeable concert ; he afterwards 
heard one in D sharp, and about Wolmer Forest, some in 
Cc.” 
Beethoven, who was himself a keen observer of Nature, 
in the delicious Andante of his most beautiful Pastoral 
Symphony, entitled ‘‘Scene by the brook,” makes the 
cuckoo sing in company with the nightingale and quail :— 

















(Cuckoo.) 
a — 
Ab — 2 os Oe ee E 
ov — ————— 
I am, yours sincerely, 
Neston, MaArGARET A, BARRETT. 


September 16, 1897. 





TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 


A. B.C.—(1) The terms “perfect” and “major” are 
somewhat arbitrary for practical purposes, and some 
theorists, Sir Fohn Stainer amongst them, would like 
to see the former fall into disuse. The upper partial 
tones soonest coincide in the octave, fourth and fifth of 
the major scale, hence these intervals are termed 
“ perfect” consonances, and the thirds and sixths 
(major and minor), “imperfect” consonances. (2) 
Apply to the secretary, Mr. Edward Chadfield, 19, 
Berners Street, London, W., who will send you all 
particulars about the Incorporated Society of Pro- 
fessional Musicians. 


L. W. H. (Bath).—Mr. H. White, Hanway Street, Oxford 
Street, London, W., will probably supply your needs, 
Yes, Wagner’s ‘‘ Kaisermarsch” is arranged for piano- 
forte solo in Peters’ Edition, No. 1,107a. Scarlatti’s 
“Cat’s Fugue” was so called because the subject is 
supposed to represent a cat walking upon the keys of 
the pianoforte. We shall always be glad to answer 
any questions that may be sent to us. 


A. S.—We believe that the competition referred to on p. 622 
of our last number is an international one. Full 
particulars, however, may be obtained by applying to 
Der Vorstand, Verein Beethoven-Haus, Bonn; or to 
Professor Dr. ¥oachim, Bendlerstrasse 17, Berlin. 


Earnest StupenTt.—We cannot say if all the great 
pianists use the pedal exactly according to the edition 
to which you refer, but they probably would. The 
shake begins on A (the upper note of the trill) and 
is so continued throughout the passage. 


W. M. D. La T.—Haydn’s Third Mass is called the 
‘‘Imperial Mass” because it was composed for the 
coronation of Foseph II., Emperor of Germany, 1765. 


E. S. B.—The song you enquire about is “Love laid his 
sleepless head,” by Sir Arthur Sullivan. 
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BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 





CorBRIDGE.—A meeting was held at the Town Hall on 

the 8th ult. to take further steps in connection with 
forming a choral society in Corbridge. Mr. W. Brown, 
organist of the Parish Church, who has gratuitously under- 
taken the conductorship, presided, and there was a fair 
attendance. Fifty members have been enrolled, and there 
is every prospect that the career of the society will be 
attended with all the success which it deserves. 


GRAVESEND.—The prospectus of the twentieth season 
of the Gravesend and Milton Choral Association has just 
been’ issued. The following works are announced to be 
performed: Bridge’s ‘Flag of England,’’ Gounod’s 
‘“* Messe Solennelle,”’ Bennett’s ‘‘ May Queen,” and Men- 
delssohn’s ‘“ Elijah,” with Mr. Santley in his familiar part 
of the Prophet. 
which Mr. Ben Davies is to sing. The conductor will 
again be Mr. Charles R. Green, who has not only con- 
ducted this society for twenty years, but has been 
appointed to a similar post in connection with the 
Rochester, Strood, and Chatham Choral Society. 

HANpDswortH.—At the first meeting of the fourth session 
of the St. James’s Choral Society, held on the 13th ult., the 
hon. conductor, Mr. Richard Richards, was presented with 


a very handsome testimonial, consisting of an ivory gold- | 


mounted baton and an illuminated address and several 
volumes of musical works. The next work to be given by 
the society will be the ‘‘ Hymn of Praise.” 

JERSEY AND GUERNSEY.—A triple recital—violin, piano- 
forte, and vocal—was given in these islands on the 8th and 
gth ult., by Miss Ethel Barns, Miss Marie Olson, and Mr. 


Charles Phillips, when programmes of high-class music | 
p Do bw] | 


were performed. This is the third year that this artistic 
trio have given recitals in Jersey and Guernsey and they 
are always much appreciated. 

LEAMINGTON.—The Choral Union has appropriately 
decided to open its season, on November 4 (the fiftieth 
anniversary of the composer's lamented death), with an In 
Memoriam performance of Mendelssohn’s “St. Paul.’ 
The soloists will be Miss Maggie Purvis, Mr. Iver McKay, 
and Mr. Charles Phillips, and Mr. Gibbs will conduct. 


Lowestrort.—A recital of vocal and instrumental music 
was given at the Parish Church, on the 16th ult., by Miss 
S. H. Vaughan (vocalist!, Mr. Henry Such (violinist), Mr. 
Percy Such (violoncellist), and Mr. H. D. Flowers (organist 
of the church). The recital, which included S.S. Wesley's 
fine Choral Song and Fugue, the Adagio from Spohr’s 
Ninth Violin Concerto, and Hiller’s ‘* Lord! whom my 
inmost soul adoreth,’’ was most successful. 


New Bricuton.—Some remarkably fine concerts have 
been given during August and September at the New 
Brighton Tower Gardens, by the Tower Band of forty 
performers. Two programmes are specially worthy of 
notice. ‘The first, on the roth ult., was devoted entirely to 


the works of Wagner ; and the second, a week later, to the | 


compositions of Sir Alexander Mackenzie. We believe 
that this is the first time in this country that the works 
played at these concerts have been attempted by a military 
band; and Mr. Granville Bantock, the conductor, is to be 
congratulated upon the success of its efforts, which have 
been well supported by the Liverpool people. 


PortTsMoUTH.—The annual report of the Portsmouth 
Orchestral Society records steady and encouraging progress. 
The programme for the coming season contains a varied 
selection of symphonies (including Beethoven’s No. 7 and 
Sterndale Bennett’s seldom played G minor), overtures, 
pianoforte and violin concertos, and Guilmant’s Symphony 
in D minor for organ and orchestra. Mr. W. E. Churcher 
is the honorary conductor of the society. 


WicGan.—The Choral Society has commenced operations 
for the coming season with a powerful and well-balanced 
chorus, under the conductorship of Mr. C. H. Moody. 





There is also to be a ballad concert at | — 


The works to be given are Cowen’s ‘‘ Rose Maiden,” “ The 
Messiah,”’ the ‘Creation,’ and a selection from ‘“ Tann- 
hauser.”” The Wigan operatic Society, under the same 
conductor, will give performances in the Royal Court 
Theatre in December of the ‘‘Bohemian Girl” and the 
“*Colleen Bawn.” The Wigan Church Choral Association 
is rehearsing Mendelssohn’s ‘‘ As the hart pants,”’ and a 
performance will be given under Mr. Moody, choirmaster 
of the Association, in Wigan Parish Church, on November 
4, the fiftieth anniversary of Mendelssohn’s death, with a 
chorus of 300 voices. 


OrGAN APpPoINTMENTS.—Mr. Horace Percival Barton, 
to Pro-Cathedral, Port Elizabeth, South Africa.—Mr. F. J. 
Dugard, Organist and Choirmaster to the Church of 
|the Ascension, Lavender Hill—Mr. Harold A. Jeboult, 
| Organist and Choirmaster to the Parish Church of St. Mary 
Magdalene, Taunton. 


| Cuair APPOINTMENT.—Mr. Gilbert Hine, Choirmaster 
| to Emmanuel Church, Harrow Road. 
| 











| | DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
HE WESTMINSTER ABBEY HYMN BOOK. 


| Compiled, under the authority of The Dean of Westminster, by 
|the Rev. JoHn Trourseck. With Tunes, compiled and arranged 
| under the editorship of FREDERICK BripGe. Cloth, 4s. 


| LS LGAR, EDWARD—Scenes from the Saga of 
King Olaf. By H. W. LoncretLtowand H. A. ACKwortTu. Set 
| to music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra. 
| Cloth, gilt, 5s. : 
| ANDEL, GEORGE FREDERIC—‘ Solomon.” 
| An Oratorio. New Edition. The Pianoforte Accompaniment 
revised from that of the German Handel Society. 2s.; paper boards, 
| 2s. 6d.; cloth, gilt, 4s. 


| DURCELL, HENRY—“ King Arthur; or, The 
British Worthy.” An Opera. Edited, and the Pianoforte 
| Accompaniment adapted from the Orchestral Score, by W. H 
| CUMMINGS. 2s. 


GOMERVELL, ARTHUR—“ Ode to the Sea.” 
Poem written by LauRENce Binyon. Set to music for Soprano 
Solo, Chorus, and Orchestra. 2s. 
| 


| SG IAINER, J.—The Exercises in the “ Choral 

| Society Vocalisation” Primer. Adapted and arranged for the 

| use of Choirs and Classes of Female Voices by ARTHUR W. MARcuHant, 

| (No. 504. Novello, Ewer and Co.’s Music Primers and Educational 

| Series. Edited by Sir Joun Starner and Dr. C. Husert H. Parry.) 
1s. 6d.; paper boards, 2s, 


ARTIN, GEORGE C.—A Short Festival Te 

Deum, in A. The Accompaniments arranged for Brass Instru- 
|ments: Cornetti, 1s.; Tromboni, A. and T., 1s.; and Bass Trom- 
| bone, 6d. Ditto, arranged for Military Band, 14s. 6d. 


N ENDELSSOHN— Wedding March (‘ Mid- 
| summer Night's Dream”). Op. 61. Arranged as a Quintet 
|for Pianoforte and Stringed Instruments by BrertTHoLp Tours. 
| (No. 9. Novello, Ewer and Co.’s Albums for Pianoforte and Stringed 
| Instruments.) 2s.6d. Separate String Parts, 6d. each. 


| War March of the Priests (‘‘Athalie”). Op. 74. 
| Arranged as a Quintet for Pianoforte and Stringed. Instruments by 
BERTHOLD Tours. (No. 10. Novello, Ewer and Co.’s Albums for 


| 
} 
| 
| 
} 
| 
| 








| Pianoforte and Stringed Instruments.) 2s. 6d. Separate String 
| Parts, 6d. each, 
Cornelius March. Op. 108. Arranged as a 





| Quintet for Pianoforte and Stringed Instruments by BeRTHOLD 

Tours. (No. 11. Novello, Ewer and Co.’s Albums for Pianoforte and 

| Stringed Instruments.) 2s. 6d. Separate String Parts, 6d. each. 

| 

Funeral March. Op. 103. Arranged as a 

Quintet for Pianoforte and Stringed Instruments by BERTHOLD 

Tours. (No. 12. Novello, Ewer and Co.’s Albums for Pianoforte and 

Stringed Instruments.) 2s. 6d. Separate String Parts, 6d. each. 
ORD, ERNEST—* Scéne Bacchanale ” from the 

“Faust” Ballet. Arranged for Pianoforte Solo by I. A. DE 

ORELLANA. 2s. 6d. 

Ditto. ist Violin, 1s. 6d.; 2nd Violin, rs. 6d.; 

Viola, 1s.; Violoncello and Bass, 1s. 

Grand Valse from the “ Faust” Ballet. 

Parts, 11s. 3d. 

"THE VOCAL MUSIC forthe Elementary Examina- 


tions (1898) of the Associated Board of The Royal Academy 
Soprano, Is. ; Mezzo- 





| 
| 





Wind 








of Music and The Royal College of Music. 


Soprano, 1s.; Contralto, 1s. See Advertisement, page 717 
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DURING THE LAST MONTH—continued. 
TRE SCHOOL MUSIC REVIEW. No. 64. Con- 
tains the following Music in both Notations :—‘ The river.’ 
Junior Unison Song. By ARTHUR Suviivan. “ The Land of Coun- 
terpane.” Unison Song. By R. H. Macponatp, Exercises in 
Change of Key. 14d. 
OVELLO’S SCHOOL SONGS.—Edited by 
W.G. McNavuGut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte hae es 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation A. 
No. 448. The snowflakes (Unison) Kate Bounpy 14d. — 
Two-PART SONGS. 
» 467. Give ear unto me ee es MARcELLO 2d. — 
» 471. The City of Light .J. Troup *1d. — 
» 472. Raise your standard, brothers a ‘1d, — 
» 473: Come, friends, the world wants 
mending oe oe ee is *1d, — 
» 474. Marching Song.. ee ‘a id. — 
» 475. Splendour of the morning wa va 1d. — 
» 476. Onestepatatime .. ee i *1d— 
» 477. Sweet is the pleasure .. e 2 ‘td. o— 
» 473. When Love draws near aa ae ‘1d, — 
» 479. Be not swift to take offence.. ‘ss ‘Id, — 
» 480. If I were a voice ae oe ‘1d, — 
» 481. Evening Song .. oe Pe ms “1d. — 
» 482. The Fountain .. Pe ‘td, — 
» 483. Years are co ming, years ‘are going +s “1d, — 
» 484. If you cannot on the ocean .. ” *1d. — 
» 485. Would you —~ _ of 7? a “1d, — 
» 486. To-day .. Bs *1d, — 
» 487. I wake this morn. ue, Has ” +d. — 
» 488. Spring Song ” *1d. — | 
» 489. It is said that Truth is ‘gold. es *1d. — 
» 490. True worth es ° in 1d. — 
» 491. We need it every hour. wa ‘ *1d, — 
» 492. See the rivers flowing Fé id. — | 
» 493. What is the law of thy beauty ? fe ‘1d. o— 
» 494 Bells of mercy . ys *Id, — 
» 495. Oh, would you be a sunbeam ? “ *id, — 
» 490 Beautiful faces . ‘i ‘1d, — 
» 497- Wehold our lives like lily flowers a ‘1d. — 
» 498. I live for those who love ne. ie id, — 
» 499. Threeworlds .. oe as a *td. — 
» 500. Ring out, wild bells .. sa ‘“ ‘1d, — 
» 501. Echoes .. +s we ee ” ‘1d. — 
» 502. Together to be .. } ee 
» 593. Morning is shining “ ” : 
» 504. The day is done.. we wa a id — 
» 505. Welcome Song.. a ee = id. — 
» 500. Sing, let us sing oe oe os ‘Id. — 
» 507. Help one another or ee a 14d. — 
» 508. Daisy, pretty daisy .. re pe i = | 
509. What can I do to-day? ns » Id. — | 
» 510. Little by little .. a i 
» 511. I'd make my life a little light” ” id, — 
» 512. One little star in the starry night Pe *td, — | 
» 513. If Icannot beasunbeam .. me id. — | 
» 514. Lightly, brightly, cheerily go a id. — 
» 515. A little daisy showed its head - 14d. — 
» 510, An owl that lived in a hollow 
tree (Unison). . ‘a ‘1d— 
Staff Notation only. 
— Book 8g. Eight Children’s Songs. By 
RossetTer G. Cote. Staff Notation only. 1s. — 
REWER, GEORGE J.—(in E flat). Magnificat | 


and Nunc dimittis. 4d. 
LLIOTT, J. W.—(in F). The Office for the Holy | 
Commnnink (with Benedictus and Agnus Dei). (No. 356. | 
Novello’s Parish Choir Book.) 6d. | 
| 


LEMING, G. RICHMOND—(in D and G). Mag- | 


nificat and Nunc dimittis. 6d. 


RIEDLANDER, ARTHUR M.—* Adonoi R6i.” | | 
“The Lord is my Shepherd. ” Psalm xxiii. 6d. Tonic Sol-fa, 3d. | 


| 
ORDAN, WARWICK — First Set of Three Con-|* 
gregational Hymn-Anthems. No. 1. ‘ Before the re of the | 

day.” 3d. No.2. “All people that cn earth do dwell.” No. % 
God, our help in ages past.” 3d. Ditto, tocol aod edition of | 
the three Anthems, together, 14d. | 
AMMATT, EDWARD—Cantate Domino and! 
Deus Misereatur. (No. 359. Novello’s Parish Choir Book.) 6d. | 


RENDERGAST, WILLIAM—(in C). The Office 


for the Holy Communion (including Benedictus and Agnus 


Dei). 8d. 
TEANE, BRUCE—(in F). The Office for the 


Holy Communion (with Benedictus and Agnus Dei). (No. 355. 
Novello’s Parish Choir Book.) 
AFFELL, F. PERRY—* Pater Noster.’’ To be 


sung at the Celebration of the Holy Eucharist. 3d. 
ULLIVAN, ARTHUR—“Rhagom, Filwyr, Iesu” 
(“St. Gertrude”). Emyn Gorymdeithiol gin S. BAarinG-GouLp, 
O gfieithiad Y Parch. Lewis Epwarps. Hen Nodiant. (Rhif 357. 
Novello’s Parish Choir Book.) Pris 1c. 
AYMOND-BARKER, CHARLES—* Salve 


Regina.” Antiphon B.V.M. For Chorus (s.A.T.B.) and 
Organ. 2d. 





DURING THE LAST MONT H—continued. 
OZER, FERRIS—‘“In the beginning was the 
word.” Christmas Anthem. Words written and arranged by 
Henry Knicut. (No.582. Novello’s Octavo Anthems.) 4d. 
‘“‘O Lord, save Thy people.” Sacred Song 
(with obbligato for Violin). From the short Oratorio “ Balaam and 
Balak.’ 9d. 
HE CANTICLES (Second Set), as pointed for 
Chanting in the Cathedral Psalter, set to Single and Double 
Chants. Adapted to the use of the American Church. Edited by Sir 
Jouy Starner. 
FORREST, OSWALD—‘“‘The West Wind.” A 
Four-part Song. The words written by Epwaxp OxeNrorp. 2d. 
LOYD, CHARLES HARFORD—* Beauty was 
lying by a spring.” Four-part Song. For Men’s Voices. Words 
from an Elizabethan source. (No. 308. The Orpheus. New Series.) 3d. 
‘*Mark when she smiles.” Four-part Song. 
The words written by EpMuND Spenser. (No. 780. Novello’s Part- 
Song Book.) 2d. 
—— ‘Thomalin, why sytten we soe?” Four-part 
Song. The words written by EpmMuND Spenser. (No. 781. Novello’s 
Part-Song Book.) 2d. 
| EAY, SAMUEL—* It was a lover and his lass.” 
Madrigalian Part-Song. Words by SHAKESPEARE. 3d. 
EBER, C. M. von—‘* Huntsmen’s Chorus” 
(“The joy of the hunter”). From the Opera “ Der Frei- 
schitz.” Arrangement for Mixed Voices. (No. 779. Novello’s Part- 
| Song Book.) 2d. 
| ETT, GEORGE—* Ave Verum” (* Jesu, Word 
of God Incarnate”). Baritone Solo. 2s. 
AVIES, H. WALFORD—“Ye Jacobites by 
name.” Song. For Bass Voice. Words by Ropert Burns. 2s. 


“The Lawlands o’ Holland.” Old Ballad. 














| For Mezzo-Soprano or Contralto. 2s. 


“A Song of Innocence.”. For Soprano or 
Mezzo-Soprano. Words by WILLIAM BLAKE. 2s. 
RAY, M. A.—‘* Absence.” Song. 
or Tenor. Words Anonymous. 2s. 
TEWART, ROBERT PRESCOTT. 
from Heaven.” Song. For Soprano or Tenor Voice. 
Words written by Apsotr. 2s. 
RGAN ARRANGEMENTS. Edited by Sane 
wid 


C. Martin. 





For Soprano 


—‘*A Voice 


The 


No. 47. Introduction to the “ Passion Music "—Hayon. 
W. J. PHILLips I o 
» 48. Prelude and Fugue on the name of BAC H— 


ACH .M. GARRETT I 6 


ARKS, J. CHRISTOPHER—** Reverie.” For 


Violin and Pianoforte. 2s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucurt. 


No. 977. The West winds, ho. s.a.T.8. W.McKenprick 14d 
» 980. It comes from the mistyages. s.a.T.B. E. ELGAR 2d. 
3; 985. Praised be the Lord daily. s.a.t.p. J. B.CALKIN 1d. 
» 989. Thou, O God, art praised. s.A.7.8. B.L. Sevpy 14d. 
» 992. If lhad but two little wings C. Hupert H. Parry 1d. 
»» 993. Music, when soft voices die ‘s id. 
» 994. Music, spread thy voice around “a Hanper 1d. 
» 995. Rhagom, Filwyr, Iesu (‘‘ St. Gertrude’ haegie mong Ic. 
» 996. Huntsmen's Chorus (Mixed isieaetat WEBER 1d. 
» 997- Toaskylark. ss.a. .. F H. Liroyp 2d. 


BARNBY, JOSEPH—The Preces and Responses, 


with Litany, according to TALLIs. 4d. 


‘HARLES FRY’S RECITALS. | 


FOR CHORAL SOCIETIES. 
DREAM OF JuBAL (A. C. Mackenzie)—original Reciter. 
ATHALIE (Mendelssohn)—over 100 Performances. 
ANTIGONE, AND Cipipus (Mendelssohn). 
MANFRED (Schumann). 
FOR ORCHESTRAL SOCIETIES AND ORGAN RECITALS. 
Kinc Rosert oF Sicity (John E. West). 
EuGeneé Aram (A, C. Mackenzie). 
Buri_pinG or San Soria (H. M. Higgs). 
MISS LIZZIE AUSTIN (Soprano) 
Silver Medalist and Certificate, R.A.M. 
Opera, Or: Oratorio, Concerts, &c. 65, Philbeach Gdns., I Earl's Ct. ,S. W. 
~ MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Mary lebone Road, N.W 


MR. N. so 











F. BURT (Basso Gaamantal 
Cathedral Church of St. Peter, Liverpool. 


ISS KATE SHIELDS (Soprano) (Medalist, 
R.A.M.), booking for the season. Concerts, Oratorios, Recitals. 
For terms and Press notices, 137, Tweedale Street, Rochdale. 
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ROBERT COCKS & CO’S 








PUE BLICATIONS. 
RIGINAL COMPOSITIONS for the ORGAN. 
By Epwin H. Lemare. 
Vet Net 

No. s. d. No. ee A 
1. Pastorale, No.1,inE .. 1 6 . Elegy inG ~2 6 
2. Concert Fantasia on the 8. Réverie in E flat.. 20 

Tune “ Hanover” 3 0] 9g. Barcarolle in A flat ..2 0 
3. Andantinoin D flat ..1 6] 10. Allegrettoin D minor .. 2 0 
4. Gavotte ModerneinA flat 1 6 | 11. Marche Solennelle 2 6 
5. Romance in D flat 2 0 | 12. Pastorale, No.2,inC ..1 6 
6. Idyll in E flat 1 6 

(eves MUSIC. By Epwin H. Lemare. 

No. s. d, 
1. Communion ServiceinF .. oe a ae net 2 6 
2. Morning and Evening Service in F 5 | complete, 7 sO 

Or, singly: Te Deum, 4d.; Jubilate, 3d.; Benedictus, 4d. ; 
Communion, Is. .’ Magnificat and Nunc dimittis, 6d. 
3. Crossing the Bar, ‘Anthem aad a _— and Chorus o 6 
4. Pater Noster... os oe °o 3 
5. Benedicite in B flat wt 3 

6. Six Kyries - ie ae oo 8 
7. Pater Noster and Final Amen Ae ee es OUR 
8. Kyries (2nd Set) and Final Amen +6 O 4 
g. Evening Service in A major .. ee. 

to. Pater Noster (No. 3) 2 O 38 

11. Te Deum in E flat +60 9 





TO. 1 SUPPLEMENT TO ROBERT COCKS 
AND CO.’S ILLUSTRATED AND THEMATIC ALBUM 

O* NEW MUSICAL PUBLICATIONS, contains Songs by F. H. 
Cowen, LAWRENCE KELLIE, BEATRICE PaRKyNs, EMILIO Pizzi, 
FRANCES ALLITSEN, &c.; CANTATAS, CHRISTMAS CAROLS, 
ACTION SONGS; NEW PIANOFORTE, ORGAN, VIOLIN, and 
MANDOLINE MUSIC, and 11 Portraits of Composers and Authors. 
Post-free on application. 


Post-free on application. 


HE PROFESSOR’S DESCRIPTIVE LIST 
(Catalogue, No. 9) of SONGS, CANTATAS, OPERETTAS, 
DUETS, TRIOS, PART-SONGS, METHODS, STUDIES, &c. 
(71 pages), with Extracts from Criticisms which have appeared in the 
principal London and provincial papers, forming a valuable aid to the 
= of Songs for the Class Room, Drawing-Room, or Concert 
all. 





Post-free for Six Stamps. — 

BOOK of SONG WORDS, containing ina handy 

form the words of 100 Songs, with the Names of Authors 

and Composers, and the Keys and Compass of all editions published. 

Will be found of great assistance in the selection of Songs by Pro- 

fessionals as well as Amateurs, and most useful to those Vocalists 

who, preferring to sing without a copy of the music, are not always 
sure of remembering the words. 


ONDON: ROBERT COCKS AND CO., 
Music Publishers to H.M. the Queen and H.R.H. the Prince of Wales, 
6, New Burlington Street, W. 
Established 1823. 


“A RISING ( CONTRALTO seeks ENGAGEMENTS 

in Oratorio and Concerts. A liberal commission will be paid 
to Agents or others procuring her same. Highest recommendations 
given. R. 0. | B., Novello, Ewer and Co., 1, Berners Street, W. 


CHANGE OF ADDRESS. 


A. MONT AGUE BORWELL 


_ L.R.A.M., A.G.S.M. (BARITONE). 
Please note REMOVAL to 8, Clifford s Inn, E.C., where all commu- 
nications ve Concerts, Oratorios, &e., should be addressed. 











CONTENTS. 


—— Page 

Sir George Grove, C.B. .. te ee + ne aie ee 657 

Victorian Music .. oe - r aa are re +» 664 

A Lost Opportunity oe re ee ee we ee ++ 666 

From my Study a “ “n ne on ‘it oe «. 668 

Fashionable Instruments .. AA a an ee ue +» 670 

Occasional Notes .. Se 88 us oe ee oo = we «672 

Facts, Rumours, and Remarks .. ee ee ee rT ey 71 

Church and Organ Music . a ee en. ie. Tos (OG 

Festival of the Three Choirs, Hereford ne ar ee «+ 677 

Samuel Webbe ce te «8 ss es ar oo we 68 

The Coming Season we ee eer (les oe oe ee 679 

Promenade Concerts ne “eo oe ‘es Re: ++ 680 

Franco Leoni's “ Rip van Winkle” a ma oe ee «+ 680 

Reviews ee oe ee ee oe ee ee we 689 

Music in East Anglia i ee ee ee et ee 

a Edinburgh and Perth .. ua us ae es +. 691 

» Liverpool . an me ae es ne ae «+ 691 

‘. Meachener ve ee - un «. 691 

» ~ Northumberland and Sidhe e és es +. 692 

- Sheffield and District .. ae na ee ‘o +» 692 

” Paris oe ee eo oe oe oe ee -. 692 

» America .. 693 
New Anthem for Chelomnes -_" “O aon; ‘Reteense of Mae 

kind.”—John E. West oa 681 


Part-Song—“ My love dwelt in a Northern Land "_ Edward 
Elgar. (Extra Supplement.) 


General News(London) .. ae ae ee os rr oo 603 
Foreign Notes oe o oe or as ee oe oe 694 
Obituary oo ea ae a oe ae me a +» 696 
Correspondence... ¥e oe ze a Pe +. 697 
Answers to Correspondents oe oa ee ae ee +» 697 
Brief Summary of Country News ie rr a «. 698 
List of Music published during the last Month re = .. 698 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£ s. & 
Two Lines .. oe oe re “e « © § 6 
Three Lines on sah ea is O Ea 
For every additional Line ee 0 O10 
Halfa Column .. ee ee 20 0 
AColumn .. oe ee oo oe oo & OS 
A Page <a (We ee a “ a ee 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 








Rk. FREDERICK RANALOW (Principal Bari- 

tone, Ben Greet’s ‘‘ Shamus O’Brien” Opera Co.). Disengaged, 
October 23. For Concert, Oratorio, Opera, &c. Address, 74, Nightin- 
gale Lane, Wandsworth Common, S.W 


R. C. MAGRATH, A.R.C.M. (Principal Bass, Ben 
Greet Grand Op. Co.), “Shamus O’Brien” (title véle), Disen- 


gaged, December 23. Opera, Oratorio, Concerts. Address, 8, Adelphi 
Terrace, W.C. 








CHANGE OF ADDRESS. 
R. DOUGLAS POWELL begs to announce that 
he has REMOVED to 91, Victoria Street, S.W., where com- 
a respecting Engagements may be addressed; or, usual 
gents. 


LTO WANTED, for St. Matthew’s, Denmark 


Hill. Good sight-singer. Salary oat ied J. Warriner, 
Mus. Doc., De Crespigny Lodge, Denmark Hill 


RGANIST and CHOIRMAST aa ~ WANTED, 

for St. Peter's, Bushey Heath, Herts. Good Churchman. Usual 

Sunday and occasional week-day Services. Salary, about £50. Apply, 
by letter only, to Vicar. 








ICTORIA MADRIGAL SOCIETY.—Conductor, 
Dr. G, StantEy Murray.—Notice is Given that the above 
Society will resume its practice meetings for the ensuing season 
at St. Peter’s Institute, Buckingham Palace Road, on Tuesday 
evening, October 12, at 8 o'clock precisely. These Rehearsals will be 
held on each succeeding Tuesday evening at the same hour. The 
Conductor will attend on the previous Tuesday evening (October 5), 
between the hours of 7.30 and 9 o'clock, to receive applications and 
test the voices of those desirous of joining the Choir. No subscrip- 

tion required from performing members 

i w. SANDERSON, Hon. Sec. 


FEIS CEOIL. 


IRISH MUSICAL FESTIVAL. 


COMPOSERS’ COMPOSITIONS. 


PRIZES will be given in various branches of MUSICAL COM- 
POSITION early next year to musicians of Irish birth or parentage, 
or to those who have been resident in Ireland for the past three years. 

Full particulars on application to the Honorary Secretaries, 19, 
Lincoln Place, Dublin. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror OCTOBER 

CONTAINS :— 

GENERAL NOTES. 

Lessons ON Key SIGNATURES. 

INTERVAL NOMENCLATURE. 

ANSWERS TO THEORY QUESTIONS. 

Ir1sH EpucaTION DEPARTMENT.—Music EXAMINATION PAPERS, 

ScHooL S1GHT SINGING READER. 

ScHooLt Music IN THE UNITED STATES. 

Music in AMERICAN HiGH SCHOOLS. 

Tue Voice IN ScHoor Music. 

CoNVENTION OF Music TEACHERS AND STUDENTS AT MANCHESTER. 

Tue NATIONAL TEMPERANCE CHORAL UNION. 


THE SCHOOL MUSIC REVIEW, 


Tue OCTOBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 


“My Littce Tree.” Junior Unison Song. By A. RANDEGGER. 

“Steep, GENTLE Lapy.” By Sir H. R. BisHop. Arranged for 
Soprano and Alto, with Accompaniment. 

Stupies In $1x-E1gHt Time. 

Atso, Extra Music SuPPLEMENT, CONTAINING “ SWEET OCTOBER,” 
Three-part Song (Accompanied). By SEymMour SMITH. 





The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: NoveELto, EWER and Co. 


(fess REQUIRED, immediately, for West 
Cliff Tabernacle, Bournemouth. Member of Christian Church 
preferred. Salary, £30 to £35. Apply, Octavius Carter, Bournemouth. 


AN. ORGANIST and CHOIRMASTER of expe- 
rience (excellent testimonials) would be willing to allow a liberal 
commission on first year’s stipend to anyone securing him a good 
APPOINTMENT as Organist and Choirmaster. Address, Organist, 
Library, 338, Cold Harbour Lane, Brixton, S.W. 


\ K JANTED, for a Suburb of London, a Young 

Man of good address, aa COUNTER ASSISTANT. Must 
thoroughly understand the Sheet Music Trade. Apply, stating age, 
experience, and salary required, to E., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


WANTED, for S.W. District, a Young Man as 
PIANOFORTE SALESMAN. Must be able to try over and 
i Apply to Auto, Messrs. 














tune well, also understand smail repairs. 
Novello, Ewer and Co., 1, Berners Street, W. 


MUSICSELLERS AND TEACHERS. 


GREAT SALE 


SHEET MUSIC. 


150 THOUSAND COPIES of SONGS, PIECES, 
and sal Rg DANCES, by all the great composers. Each copy clean 
ea 








s. d 

250 SONGS, PIECES, and DANCES f 5 0 
500 ” ” ” 250 
1,000 re ‘i ‘- 400 
5,000 +. ‘ ‘a + I9 0 O 
10,000 Pn 36 0 0 


Send at once fora oan ® Parcel of: as. worth for Is, post-free, 


N.B.—This Music is by various Publishers, the Best Editions, and 
chiefly 3s. and 4s. Copies. 





WILLIAM LEA, 


50 AND 52, CHURCH STREET, LIVERPOOL. 


HE SHEPHERD’S VISION. A new Cantata 


for Christmas. Composed by CorNELIUS WARD, Speen, Princes 








Risboro’, Specimen copy sent, post-free, by the AUTHOR, for ts. 


HIGHEST AWARDS WHEREV ER EXHIBITED. 


Meer Menats {REAL IMPROVEMENTS, 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


AINSWORTH’S 
Organ—Pedal—Combination 


FOR 


PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS. 

AINSWORTH'’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
pleasure, and the O.P.C. suits all Pianos. 


THE 
SUPERIORITY & PERFECTION 


OF THE 


OP &. 


is the outcome of nearly twenty years’ study and experiment. 


AINSWORTH (himself an Organist of over twenty years) would be 
pleased for you to have his List, wherein is described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for real 
improvements, and which also are recommended by the entire musical 
profession, and are an unparalleled success. Enquiries respectfully 
solicited. 

Trade and Professional terms, with List, sent free on enquiry. 

Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 
BRINSCALL, CHORLEY (Encianp). 


Country Dealers, Private Buyers, and others.—Important Auction 
Sale of Pianofortes and other Musical Instruments and Miscel- 
laneous Property. 

Monpay, Oct. 4; WEDNESDAY, 6; SATURDAY,9; and WEDNESDAY, 13.— 
The Quarterly Sale of Works of Art, Bronzes, China; Musical, 
Surgical, and other Instruments; Opera Glasses, Microscopes, 
Telescopes, Paintings, Water- colour Drawings, Marbles, 

Tuespay, Oct. 5.—The Assemblage of many Thousand Vahoues of 
Books, in every description of Literature. 

Tuurspay, Oct. 7.—120 Pianofortes (chiely modern Instruments), by 
Broadwood and Sons, Brinsmead, Bord, Collard and Collard, Erard, 
Kirkman, Holdernesse, and others; Harps, by Erard ; Harmoniums 
and American Organs, Violins, Flutes, and all kinds of Stringed 
and Wind Instruments; Optical, Surgical, and Surveying Instru- 
ments; Bronzes, Marbles, Carvings, Miniatures, and other 
interesting Items. 

Fripay, Oct. 8.—The Collection of Paintings by Artists of the various 
English and Continental Schools, Water-colour Drawings, Etchings, 
and Engravings. 

Monpay, Oct. 11.—The second portion of the Collection of Musical 
Instruments and Miscellanies. 

On Tuespay, Oct. 12.—The second portion of the Collection of 
Paintings and Drawings, Prints, Etchings, &c. 

Catalogues of any of the above Sales post-free. 
EBENHAM, STORR and SONS will Sell by 
Auction, Pa their Mart, King Street, Covent Garden, on 

Monpay, Oct. and following days, at 12, the Assemblage cf 

PIANORORTES, HARMONIUMS, HARPS, and MISCEL- 

LANEOUS PROPERTY as above. 


x. x T ~ 
THE SECOND ADVENT 
SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES 
AND 
FOUR WELL-KNOWN HYMNS For tHe CONGREGATION, 
Part I.—TuHe Cry oF THE CHURCH. 
Part II.—Tue Siens. Part IJI.—TuHe ADVENT. 
Part 1V.—THE TRIUMPH OF THE CHURCH. 


These four Parts may (if preferred) be sung separately as Anthems on 
the four Sundays in Advent. 


The Words selected from Holy Scriptures by the Rev. C. T. Mayo. 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 
ARTHUR H. D. PRENDERGAST. 


Vocal Score, with Organ Accompaniment, ts. 6d. 
Words only (with the Hymn Tunes), 14d. 
London and New York: Novetto, Ewer and Co. 
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R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
I teaches HARMONY-and COUNTERPOINT by correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 


ARMONY and THEORY of MUSIC.—COR- 
RESPONDENCE CLASSES preparing for the Examinations 
in Musical Knowledge of Trinity College, London, and the Edin. 
Univ. Local Exams., and also adapted for direction of Home Study, 
open October 5. Tutor: Mr. J. S. ANDERSON, Mus. Bac. (Oxon.). 
Particulars from Secretary, St. George's Classes, 5, Melville St., Edin, 


R. THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement's; Conductor) desires RESIDENT PUPILS to train 
forthe profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 
YESIDENT STUDENTS.—Principal of a College 
of Music (Mus. Doc.) has VACANCIES for RESIDENT 
STUDENTS (either sex) to train for profession. Prep. for all Exams, 
Fine organ. Ten guineas per term, inclusive. Musicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
R.C.M. TEACHERS’ SINGING EXAM.— 
«. Miss BESSIE FURZE, A.R.C.M., COACHES by Corres- 
pondence, in Physiology of Voice, for above Exam. 47, Doncaster 
Road, Newcastle-on-Tyne. 
‘THE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c.; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 


Vo TRAINED (Altos included) and SIGHT- 
/ SINGING and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have obtained 
Cathedral and other Choir appointments in open competitions. 


























RAINING of TENORS.—Mr. DAVIDSON 
PALMER, Mus. Bac., Oxon., receives Pupils at his residence 
and atthe West-End. For terms, &c., address, 2, Highwood Road, 
Upper Holloway, N. 

R. A. MADELEY RICHARDSON can receive 
an additional ARTICLED PUPIL. Must be talented. Apply, 

St. Saviour's Collegiate Church, S.E. 
N R. EDMUND ROGERS (Organist and Director 
of the Choir of St. Michael's, Paddington) has a VACANCY 
for an ARTICLED PUPIL. Unusual advantages unobtainable at 
the schools of music. Cathedral Services. Organ, tubular pneumatic. 


N USICAL PROFESSION.—Dr. HENNIKER, 
4 A.R.A.M., has a VACANCY for RESIDENT PUPIL (Lady 
or Gentleman) to prepare for Legrees in Music. Fine building. 
Four-manual organ, Careful personal preparation. Home comforts. 
Terms moderate. Address, Old Palace, Maidstone, Kent. 


\ R. E. H. THORNE has a VACANCY in his 
4 house for a RESIDENT PUPIL, 13, Neville Terrace, 
Onslow Gardens, S.W. ee “i PIDs “ee 

TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 
MY R. RUTLAND BOUGHTON undertakes the 
4 SCORING of COMPOSITIONS for Orchestra and Military 
Band and the arranging and revising of same for publication. Excel- 
lent testimonials. Address, Beaconsfield House, Aylesbury. 


RGANISTS and others requiring only a limited 
number of their compositions, should send for DINHAM, 
BLYTH &CO.’S SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards. 28, 
Fenchurch Street, London. Established, 1872. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 








Under the patronage of the Bishops and Clergy of the Church of 
England. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


Lecture, Monday, October 11, 3 p.m., at 60, Berners Street, Oxford 
Street, W., by Dr. J. M. Bentley, Mus. Doc., Cantab., Hon. #.R.A.M., 
F.G.C.M., entitled “‘Madrigals.” Discussion at the close of the 
Lecture. Admission free to members. 

Annual Service in St. Paul's Cathedral on Wednesday, October 27. 

A.G.C.M. and F.G.C.M. Diploma Examination, January 13, 1898. 
The ‘‘ Mendelssohn ”’ prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks. 

A Bronze Medal will be awarded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

Yor further particulars, apply to 

Dr. Lewis, Silvermead, Twickenham, S.W. 


MACDONALD 
SMITH’S 
SYSTEM. 
(“FROM BRAIN TO KEYBOARD.”) 
“Likely to be one of the most valuable weapons which has been 


added to the armoury of the modern teacher during this century,”— 
Sir FreDERICK Bripce, 


RECENT TESTIMONY. 

“T play old pieces infinitely better (without practice) than I used to 
when working at them.”—G. P., London. 

“T have done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.” —E., Mus. Bac., F.R.C.O. 

“Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now beceme like velvet to my fingers.”—D. PARKEs, 
Plymouth. 

“ Was afraid to play a piece in public. NowI have no fear at all, | 
play no technical exercises.’"—H., Mus. Bac. 

. “To me it has been a veritable godsend.’”—C. S. Parsonson, Mus, 
ac. 

“You were quite right in assuming that I was in the habit of playing 
with alimp arm, I have derived wonderful benefit from your hint on 
this point.”—K., Belfast. ‘ 

“T had decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on playing it to-day I find the difficulties have 
almost vanished.”—C., L.R.A.M. 

‘““My technique has improved wonderfully—nay, almost incredibly 

. - I never feel the need of them (technical exercises) now; during the 
last few months I have done nothing of the sort.’"—C. T. R. Scort, 
Brussels. 

“ For lightness of touch I would not take off my hat to anybody. A 
lady said to me the other day that I must have practised a great deal 
to procure such a touch, and when I told her I did not practise atall 
at the keyboard, she looked dumbfounded.” —W., F.R.C.O. 

“T have found the system of the greatest possible use in teaching the 
piano, more particularly in the case of adult pupils, to many of whom 
music is now a delight instead of a toil as formerly. To teachers whose 
time is so fully occupied that they have no time for practice, Macdonald 
Smith’s system is worth ten times the modest fee which he charges for 
lessons.” —Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS, BY 
CORRESPONDENCE, THREE GUINEAS. 

Terms and conditions for Personal Lessons (concert players only) 

on application. PRospecrus POST-FREE. 


MACDONALD SMITH, 

Steinway Hall, Lower Seymour Street, London, W. 
VICTORIA COLLEGE OF MUSIC. 
Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 


Patrons: 
The Rt. Hon. THe Marquis or Lorne, K.T. 
The Rt. Hon. THE EARL oF DartTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvry, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
L.Mus. V.C.M.), will be held December 8, 1897. Last day of entry 
November 17. 
Next Local Theoretical Examination, December 8, 1857. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary 
Central Office: 11, Burleigh Street, Strand, W.C. 


HOIRBOYS WANTED, for West-End Church. 
Good salary and sound training given. Address, Organist, 79, 
Walm Lane, Willesden Green, N.W. 


EADING BOY WANTED, for St. Saviour’s 

Church, Brixton Hill, S.W. Goodremuneration. Write, stating 
age and experience, or apply, Tuesday, 7 p.m., to J. H. Olding, 61, 
Lambert Road, Brixton Hill, S.W. 


OLO BOY WANTED, for Church of the Ascen- 

sion, Balham. {20. Good Sight-reader. Apply, by letter, 

stating age and experience, Adolphus Antoine, 43, Alderbrook Road, 
Balham, S.W. 


ONDONDERKY CATHEDRAL. — There are 
Two VACANCIES for LEADING BOYS in above Cathedral 
Choir. Board, lodging, education in Foyle College, if desired, value 
£40 per annum each. Apply, Rev. Pierce Egan, The Diamond, 
Londonderry. 




















T. SAVIOUR’S COLLEGIATE CHURCH.—An 
additional ALTO, TENOR, and BASS (Voluntary) can_be 
admitted into the Choir. Must be thoroughly efficient. Apply, Dr. 





A. Madeley Richardson. 
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LTO WANTED, at once. Friday practice and 
A two Sunday services. Salary, £15 to £20. Apply, St. Luke’s, 
Oseney Crescent, Camden Road, N.W., on 7th inst., at 8.30 p.m. 


~X LTOS \ WANTED, for St. George’s, Bloomsbury. 
Apply, by letter, to Gifford- Allen, 4, Bloomsbury Street, W.C. 


7*ENOR WANTED, for Church Choir, King’s 
Cross. Weekly Rehearsal and two Sunday Services. {£10 per 
Address, Secretary, 54, Hunter Street, Brunswick Square, W.C. 


{7OLUNTEER TENOR for Solo work WANTED. 
Apply, G. Norris, Organist, St. Mary's, Graham Street, Eaton 
Square. 








ann. 





M R. RUSSELL LOCHNER, late Organist and 

Choirmaster of St. Stephen’s Church, Westborne Park, accepts 
ENGAGEMENTS to deputise. London or country. For terms, &c., 
address, 4 Newton Road, Westbourne Grove, W. 


ONDUCTOR.—WANTED, for an Orchestra in 
the North-West of London, an efficient CONDUCTOR. 
Rehearsal every Tuesday — and service in Church every 
Sunday Afternoon. Address, P.G , 10, Lyndhurst Gardens, Hampstead. 


IOLINIST (lady) seeks ENGAGEMENT as 
NON-RESIDENT TEACHER in gord school, in or within 

reach of London. Experienced; medalist, R.A.M., and of Leipsic 
Conservatorium. Goodtestimonials. M. H., 50a, Clanricarde Gdns ,W. 





TENOR WANTED, for St. Botolph’s, Aldersgate. 
Good musical Service. Churchman. £8. Apply to Mr. 
Walter E. Mansell, at the Church, on Thursdays, vat 7:30 p.m. 


TENOR WANTED, immediately, for St. Saviour’s 
Church, Walton Place, Upper Chelsea. Salary to commence 
at {15 per annum. Apply, H. A. Wheeldon, Mus.Bac., 5, Beauchamp 
Place, S S.W. 








6 he PROFESSIONAL LADIES or GENTLE- 
MEN.—A spacious DRAWING-ROOM, well FURNISHED, 
with use of Boudoir Grand Piano. One minute's walk from Oxford 
Street and Portman Square. Apply at 4, Lower Seymour Street, W. 
| aig yr oe TUNER and REPAIRER DIS- 
ENGAGED. Excellent London references. Understands 


em oe Address, A. Z., Novello, Ewer and Co., 1, Berners Street, W. 














TANTED, FIRST TENOR, for a West-End 


R.C. Church. Sundays and Feasts. Sight reading; some 
knowledge of Latin and plain chant. £24. Apply, B. Z., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





WANTED, TENOR. Sundays and one practice. 
Salary, £5 perannum. Apply, Christ Church, Endell Street, 
W.C., Monday evening, at 8. 
Begin BASSES, and ALTOS onenery | 
REQUIRED, for St. Luke's, West Holloway. Apply, T. T 
Robinson, Beacon Hill, N.; or at Church, on Wednesdays, at 
8.30 p.m. 
ASS WANTED, for West-End Church. 
Services Sunday, one Rehearsal in week. 
Salary, £20 per annum. Good voice and experience essential. 
Organist, 79 Walm Lane, Willesden Green, N.W. 


DASS WANTED, for &t. Thomas's, Regent 

Street. £10. Also VOL UNTEERS (Tenor and 

Travelling expenses paid. Apply, by letter, stating age and experi- 
ence, to Mr. Frank Adlam, 11, North Crescent, Bedford Square. 

ANTED, BASS (not Baritone), for a West- 

End R.C. Church. Sundays and Feasts. Sight-reading: 








Two 


Address, 














some knowledge of Latinand plainchant. {£20. Apply, B. Z., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
OPRANO (experienced) DISENGAGED, for 


Church or Chapel Choir. Please address, Miss Ida es 
42, Baron’s Court Road, West Kensington. 


Sor eene (good quality the entire compass) will | 
give her SERVICES to sing Ballad, Oratorio, Leider, Opera, or 
will play Pianoforte Solo—Chopin, Liszt, Schumann (Grand a 
Address, Vocalist, Messrs. Novello, Ewer and Co, 1, Berners St., 


(CHORISTERS (Solo Boys and Leading Boy s) | 
available for permanent ENGAGEMENTS. Address, Secretary, 
London Training School for Choristers, Church House, Porchester | 
Terrace, W. 


TENOR is is open to CHOIR (R.C.) ENGAGEMENT. 
Address, Tenor, 167, Tachbrook Street, Belgrave Road, S.W. 


Beal and CHOIRMASTER (Honorary) 
WANTED, for a Congregational Church in Camden Tow 
Apply (by letter), Secretary, 41, Aldenham Street, N.W. 


\RGANIST and CHOIRMASTER, A.R.C.O.,| 

desires POST in Londonor suburbs. Experienced i in full Choral 

tia Gregorian or Anglican. H. T., 9, Rothwell Street, Primrose 
ill, N.W. 


RGANIST - CHOIRMASTER seeks RE-EN- 

GAGEMENT. Thoroughly conversant with Choral derviesn 

or Chapel. 15 years’ experience. L. C. Graper, 3, Harman Street, 
Kingsland, N. 


ADY ORGANIST desires ENGAGEMENT in| 


Ireland. Would go on month's trial. Wishes for two-manual 
organ. Small salary. E. B., Novello, Ewerand Co., 1, Berners St., W. 


SSISTANT ORGANIST’S APPOINTMENT 
REQUIRED, in North London. Used to Church service. Good 
organ essential. A. H., 66, Umfreville Road, Harringay, N. 


RGANIST seeks CHURCH APPOINTMENT, 


conveniently near any station on S.E.R. main line between 
































Grove Park and London. Accustomed to full Services. Excellent 
testimonials. Address, R. Larkin, Grove Park, Kent, S.E 
POST. Good 


(RGANIST (aged 26) desires 
salary. Present position 5 years. 
Used to Oratorios, Choral Celebrations. 
Musicus, 4 Woodsome Road, Highgate Road, N. 


day Organ Recitals. 
References. 


XPERIENCED ORGANIST, Mus. Bac., Oxon., 

F.R.C.O., now open for RE-ENGAGEMENT. County of 

Kent preferred. ’ Excellent testimonials. Address, Graduate, Messrs. 
Homip, Ewer and Co., 1, Berners Street, W. 


Month's holiday. | 


Bass). | 


Has given over 150 week- | 


OOD TUNER WANTED. A steady and gen- 
| tlemanly Man, who can repair American Organs, &c. State 
| age, salary, and fuil particulars; enclose recent testimonials and 
| photo. Pianoforte, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


V ANTED, TUNER. Experienced, energetic, 
gentlemanly appearance and manners. Part country work. 
Good salary to suitable man. One whocan play preferred. State age, 
experience, and references, to K. M., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


WANTED, an experienced PIANOFORTE 
TUNER and REPAIRER. Used to Pianos, Organs, and 
Harmoniums. Reliable and steady; for country. Wages, 35s. and 


!com. State age, experience, with references. Permanency to a good 
man. A.B. T., Novello, Ewer and Co., 3, Berners Street, Ww. 


ANTED, for the Country, an experienced 

PIAN OFORTE TUNER. Must also th oroughly understand 
American Organs and Harmoniums. T. A., Novello, Ewer and Co., 
1, Berners Street, W. 


IV JANTED, First-class TUNER of PIANO. 
| FORTES and AMERICAN ORGANS. Must be thoroughly 


; competent and reliable. Highest references. Apply, with photo, 
| stating salary required and experience, J. Herbert Marshall, Leicester. 


| DIANOFORTE TUNER seeks SITUATION. 


Knowledge of American Organs, &c. Steady, reliable. Refs. 

| genuine. F. P. P., Novello, Ewer and Co., 1, Berners Street, W. 
ITUATION REQUIRED, by experienced 
TUNER. First-class Regulator and Repairer. Honours cert. 


M.T.A. London and provincial experience. Married. Abstainer. 
| ane refs. W.O., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


| UNER REQUIRES TWO or THREE DAYS a 
WEEK. London or suburbs. Experienced (from Cramer's). 
F. Ss. G., 25, Albyn Road, St. John’s, S.E 


| PUNER.—WANTED, SITUATION as JUNIOR 
and IMPROVER. Good references. Dean, Music Ware- 
| Bowes, Chichester. 
P XPERIENCED TUNER requires SITUATION. 
lp iN Fa Repairs. Out-door work preferred. Chapman,52, Mildmay 
ar 





























UNER REQUIRES SITUATION as IM- 


PROVER. Able to assist in repairs ; with out-door experience. 
| Apply, B. J., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


| PIANO TUNER, first-class, experienced, good 
references, desires SITUATION. V.G. B., Messrs. Novello, 
| | Bees and Co., 1, Berners Street, W. 
IANOFORTE TUNER (Good) ‘desires SITUA- 
TION. Abstainer, married. D., 79 New Park Road, Salford. 


TUNER desires SITUATION. Four years with 
Kirkman and Sons. Aged 24. Fine Tuner. Sober; reliable. 
| Understands repairs and organs. Address, W., 74, Oakley Street, 
Chelsea, S.W. 
IANOFORTE TUNER.—Good, sound TUNER 
requires SITUATION as above. Out-door (experienced). Good 
references, &c. Alpha, Novello, Ewer and Co., 1, Berners Street, W. 


‘ITUATION as IMPROVER to the Pianoforte 
Tuning, by tall, gentlemanly Youth. Has fair knowledge of 
Tuning and Sheet Music. B. J., care of Clarke, 28, Regent Street 
West, Leamington Spa. 
PPRENTICE to PIANOFORTE TUNING.— 
VACANCY exists for YOUTH, about 16, in high-class Music 
Warehouse. Board and lodging for three years. Usual premium 
| required. Address, John Parker and Co.,24, The Parade, Beckenham, 
| Kent. 


























ANTED, YOUNG LADY for Music Ware- 
house. Smart, business-like girl, with good knowledge ot 

| music catalogues and trade. State salary, enclose photo and recent 

references to Music, Novello, Ewer and Co., 1, Berners Street, W. 
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PIANO and ORGAN TRADE.—WANTED, a 

GENERAL MANAGER, capable of directing the manufac- 
ture and also the sales, both in England and abroad. A fair salary 
will be paid to anyone with the requisite qualifications. Address, 
giving full particulars of experience, age, salary required, &c., to 
L. M. N., care of J. W. Vickers, 5, Nicholas Lane, E.C. 


N SALE, the Two-Manual ORGAN (Beving. 

ton) now in St. John’s Church, Monkstown, Dublin, to make 

room for large three-manual now building. Great organ: 7 stops: 

swell organ: 8 stops. Pedal open diapason. Price, where it stands, 

£100. Apply, Peter Conacher and Co., Huddersfield. N B.—Several 
smaller Second-hand Organs on Sale. 





USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY for our Publications. 
Harmonic PusiisHinGc Company, Wandsworth, London. 


SSISTANT WANTED, in West-End RETAIL 
MUSIC TRADE (Male or Female), who is competent to teach 
three-stringed instruments and assist at counter. One with some 
capital—other essential qualifications being satisfactory—might be 
able to make a good arrangement. W.E., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


ANTED, in a large Provincial Music Ware- 
house, Young Gentleman ASSISTANT. Must te a good 
Salesman, know Catalogues thoroughly, play well at sight. Good 
references indispensable, Apply, with full particulars, to Progress, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, Young Man as ASSISTANT for 

Counter and Instruments, in Midland Town Music Establish- 

ment. Say age, salary, experience, reference, and send photograph. 
Harp, Novello, Ewer and Co., 1, Berners Street, W. 


O PARENTS or GUARDIANS.—FINANCIAL 
ASSISTANCE DESIRED in good West-End MUSIC 
BUSINESS. Loan at fair interest or limited share in profits. Adver- 
tiser having no family it might be a good opportunity for placing a 
son or daughter to learn the business. F. A., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


ANTED, SITUATION in MUSIC WARE- 

HOUSE in London (West-End preferred) by a Lady. Tall, 

good address. Certificated Pianist and good Sight-reader. Willing 
to givetime. F. B., Novello, Ewer and Co., 1, Berners Street, W. 


ITUATION as MANAGER or ASSISTANT in 

Music Business REQUIRED. 15 years’ experience with one of 

the principal London firms. Aged 31. Excellent references. Address, 
G., Camera Club, Charing Cross Road, W. 


PUNO, tue 


ANO, Music, Small Goods SALESMAN, or 
BRANCH MANAGER. Gentleman seeks RE-ENGAGE- 

MENT. Thorough knowledge of Trade. 

up in book-keeping. Excellent testimonials. 


Good sight-reader. Well 
D. Tull, Chain Street, Reading. 


Address, Forte, care of 

OUNG MAN (23) seeks ENGAGEMENT in 
MUSICAL ESTABLISHMENT. Good sight reader, pianist, 
vocalist, fair violin, andcornet. T.R.,6, Grove Rd., Uxbridge, Middl’x. 


IANO, MUSIC, and SMALL GOODS SALES- 

MAN requires SITUATION. Town preferred. Understands 

Concert work. Aged 28. Good references. R. K., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ye GENTLEMAN (married) seeks POSI- 

TION as MANAGER in MUSIC WAREHOUSE. South 
Africa preferred. Good knowledge of buying and selling. Good pianist. 
Twelve years’ experience. Excellent refs. H.J., Novello and Co. 


Dg PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 



































O! RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


TEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN, for SALE. Two manuals, pedals, 15 

speaking stops, and 4 couplers, Standing in Devonshire Square 

Chapel, Stoke Newington, London, N. Price £100. Apply to Mr. E. 
Henderson Smith, 49, Cazenove Road, Stamford Hill, N. 


HURCH ORGANS for SALE. 


Tubular action to pedals. 

















1. Two Manuals, 16 stops, nearly new. 
Price £230. 

Two-Manual Organ, recently removed from Cromer Church. 
14stops. Price £100. 

Apply, Norman and Beard, 24, Queen Victoria Street, London, E.C. 


A GOOD Two-Manual ORGAN for SALE. 

Great Organ: eleven stops; Swell Organ: eight stops; Pedal 
Organ: two stops; three couplers, four composition pedals to Great 
Organ, two composition pedals to Swell Organ. In good condition. 
At present in use at Wesley Chapel, Fulwood Road, Sheffield. £200. 
Apply, J. W. Ibberson, 18, Havelock Street, Sheffield. 


(peee* for SALE, great bargain. 2 manuals, 

17 stops, 5 pistons, tubular pneumatic, spotted metal throughout. 
Handsome case. Particulars, Bevington and Sons, Organ Builders, 
Manette Street, Charing Cross Road, W. 


CC ORGAN for SALE. A Bargain. Three 


manuals and pedals, 31 stops, 3 reeds. Splendid quality of 


2. 











tone. Apply, Alpha, 21, Lynton Road, Leytonstone. 








RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam. 
bridge Organ Works, Cambridge. 


MODERN CHURCH ORGAN. Two manuals, 

CC toG, and pedals, CCC to F; couplers and compositions. 
18 stops. £140. Two manuals and pedals, 13 stops. £110. Eustace 
Ingram, 361, Liverpool Road, London, 


FOR SALE, Two-manual and Pedal ORGAN, 
15 stops, including 3 couplers. Suit Church or Chapel. {8 
accepted from immediate purchaser. Also several larger Organs, from 
£150. Room wanted. Apply, Bedwell and Son, Cambridge Organ 
Works, Cambridge. 


9 GUINEAS. — AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 


ANDEL, BACH, GUILMANT, WELY, &c.,, 

can all be properly rendered on the “ Lieblich ” and “ College” 

Pedal Reed ORGANS. The only perfect instrument for home prac- 

tice. Particulars of Ed. Snell and Co., Makers of the “Albany” 
Organs, 7A, George Street, Euston Road, N.W 














UMMENS’ ORGAN PEDAL ATTACHMENT 
for PIANO. Second-hand, in perfect condition. Address, 
J.C. H., 129, Alexandra Road, Manchester. 


( RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


OR SALE, ORGAN PEDALS (for Piano), by 


Harrison, Durham ; rollerboard and bench complete. Also, 
Violoncello, dated 1835. Morson, Organist, Dunfermline, N.B. 


ARPSICHORD. — Fine old Instrument, by 

Kirkman, in perfect working order, £40. Harp, double-action, 

ond Perfect order. £25. Morley, Harp Maker, South Kensington 
tation. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 112 years), 
g1, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


OR SALE.—A Lady wishes to DISPOSE OF 
her MUSICAL CONNECTION (Piano, Singing, Mandoline, 
Banjo, Guitar) on South-East Coast. Net income, £150, steadily 
increasing. Woulc best suit lady member of Royal College or Academy. 
D. J., 2, Great St. Helen’s, E.C. 


MALL HALL. Rooms. Practice.— Gordon, 


Adams and Co. have above for Private Lessons, Classes, Band 
Practice, Rehearsals. 100, High Street, Kensington. 


ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for making. Very mode- 
rate prices. Surplice, The Church Agency, Ltd., 6, Southampton 
Street, Strand. 





























Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


\ X } BEALES, Practical Organ Builder, Limes 

e Road, E. Croydon, Surrey. Forty years’ experience. W. 
Beales, having a large stock of highly seasoned timber and all materials, 
also large quantities of metal and wood pipes, can turn out orders with 
dispatch at most reasonable prices. Organs specially built for foreign 
climates. W. Beales supplies pipes and parts wholesale. 


““TSOWER” ORGAN WORKS.— Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 
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Awarded Medal of Honourat the International Inventions Exhibition, 


London, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Qrgan Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
1, WYNNE ROAD, late 44, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO.., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Paris), 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 























Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.”—CAMILLo Srvorl. 





METZLER AND CO., 42, Great Marlborough Street, London, W. 
Sole Wholesale and Retail Agents. 


L}st of COMPOSERS who are prepared to TREAT 
for the SALE and EXCHANGE of their own Published 
Compositions (Authors’ Property exclusively, Unused copies). Corres- 
pondence invited. 
G. W. J. Porter, Bedford Road, South Woodford. 
_ T. E. Sprnney, 19, Endless St., Salisbury. (Songs: ‘‘ The Sea hath 
its pearls,” “ The singer, not the song,” ‘‘ Through all,” “‘ The Poet.” 
Set of Off. Sen.; Te Deum, Anth. form; Te Deum, Free Chant form.) 
E. Curtis, 50, Gayford Road, Shepherd’s Bush, W. (Pianoforte 
Solos, Piano and Violin Duet, Teaching pieces). 
For insertion in list, address, 50, Upham Park Road, Chiswick. 


MSS MUSIC PAPER (Sample Sheet free).— 


Large 4to, 12 staves. Best and cheapest obtainable. 
L. Hersey, 50, Upham Park Road, Chiswick. 








Just Published. 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 





Price Three Shillings and Sixpence. 
Words only, cloth, Threepence; paper covers, Twopence. 





London and New York: Novetto, Ewer and Co. 
THE as 


“Bristol” Chant & Anthem Book 


IN CONNECTION WITH THE 


BRISTOL TUNE BOOK. 
AWARDS. 


The Publisher and Proprietor has much pleasure in announcing the 
Awards of the Musical Editor in the Chant and Anthem Competition. 
NTHEMS. 
ist Prize (£7 7s.)—‘‘ Cede Deo.” 
W. Cvark AINLEY, Esq., Mus. Bac., Cantab., 
Mirfield, Yorkshire. 





and Prize (£4 4s.)—‘ Coriolanus.”’ 
CutTHBert Harris, Esq., Mus. Bac., 
Streatham, London, 


h USICAL SETTINGS OF HYMNS. 
ist Prize (£5 5s.)—'‘ Rowanhurst.” 
Percy JACKMAN, Esq., 
18, Canfield Gardens, London, N.W. 
and Prize (£3 3s.)—“ Rusticus.” 
Rev. L. J. T. Darwatt, B.D., 
Walton Vicarage, Warrington. 
The above choice Prize Compositions, with a carefully chosen selec- 
tion of Original and well-known Anthems and Hymn Settings, will be 
published in the new book now in active preparation. It will form 





one of the most valuable and useful Chant and Anthem Books ever 


published. 
W. CROFTON HEMMONS, 
Stephen Street, Bristol. Publisher and Proprietor. 
Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. Londonand New York: Novetto, Ewer and Co. 
Third Thousand. 
TE DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price 4d. 
London and New York: Nove.to, Ewer and Co. 








~__ Second Thousand. site a 
AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CaRNALL, Mus, Bac., Cantab. Price 4d. 
Sample copies free from A. CARNALL, Penge. 
London and New York: Nove.t_o, Ewer and Co. 


Fourth Thousand. , 
MAGNIFICAT and NUNC DIMITTIS in E flat. 
By Witu1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 

London and New York: NoveLto, Ewer and Co. 
ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
“ Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: NovetLo, Ewer and Co. 


(GHURCH MUSIC sy AUGUSTUS TOOP. 


MAGNIFICAT AND NUNC DIMITTIS in D. Chiefly in unison. 
Price Threepence. : : 
TE DEUMinC. For Festival or General use. Price Sixpence. — 
MAGNIFICAT AND NUNC DIMITTIS in A. For voices in 
unison, with ad lib. harmonised parts. Price Fourpence. 

London and New York: NovELLo, Ewer and Co. 








Also, just Published. 


KYRIE AND CREED inD minor. For Parish Choirs, Price 6d. 





WEEKES and Co., 14, Hanover Street, W. 
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Sacred and Secular Cantatas. 
ABRAHAM 


Words arranged and partly written by P. W. Darnton, B.A. 
MUSIC COMPOSED BY 
CHARLES DARNTON. 

The late Dr. Spark wrote: ‘I have looked it through, and esteem 
it a very clever, musicianly work, containing much melodious and 
harmonical writing, which ought to secure for it fame and profit.” 

Staff Notation, 2s. Tonic Sol-fa, gd. 
Words only, 6s. per 100 net. Band Parts on Hire. 


THE REDEEMER 


Words written and arranged by EpwarD OXENFORD, 
MUSIC COMPOSED BY 
T. MEE PATTISON. 

Mr. Pattison has now attained a well-deserved popularity as a writer 
of Cantatas for Church Choirs. The advent of a new composition 
from his pen is always looked forward to with interest, and we predict 
for this, his latest composition, greater success than has been attained 
by any of his previous works. 

Staff Notation, 2s. 
Words only, 4s. per 100. 


THE GREAT LIGHT 
FINLEY LYON. 


This is a simple and tuneful composition. Conductors of Choirs in 
search of something of this class should not fail to see this work, 
Staff Notation, 1s. Tonic Sol-fa, 6d. 
Words only, 4s. per 100. Band Parts on Hire. 


THE ROCK OF AGES 
T. MEE PATTISON. 


This work, published last season, has already gained considerable 
popularity. It consists of eighteen numbers, comprising Solos for 
Soprano, Alto, Tenor, and Bass; Duet, Trio, anda number of splendid 


Choruses. 
Tonic Sol-fa, od. 
Band Parts on Hire. 





Tonic Sol-fa, 9d. 
Band Parts on Hire. 


Staff Notation, 2s. 
Words only, 4s. per roo net. 


LANCELOT AND ELAINE: 
A SONG OF LOVE AND DEATH 
For Baritone and Soprano Soli, Chorus and Orchestra (with an 
arrangement for small Orchestra) 


BY 

W. AUGUSTUS BARRATT & J. ST. A. JOHNSON. 

The Libretto by W. A. Mackenzie and J. St. A. JoHNSON, contain- 

ing Lord Tennyson's “ Sweet is true love,” by kind permission of 
Messrs. Macmillan and Co. 

An arrangement for Piano and Harmonium by the composers may 


be had. 
Tonic Sol-fa, 9d. 
Band Parts on Hire. 





Staff Notation, 2s. 
Words only, 6s. per 100. 


THE HOME OF THE WINDS 


Written by James STRANG. 
MUSIC COMPOSED BY 
T. MEE PATTISON. 

This is the latest composition from the pen of this popular Com- 
poser. It is a Cantata that will amply repay any Association that puts 
it in rehearsal, 

Tonic Sol-fa, 8d. 
Band Parts on Hire. 


Staff Notation, 2s. 
Words only, 6s. per 100. 


) ar 
CHLORIS: 

A PASTORAL CANTATA 

Written by J. Sruart Boca. 
MUSIC COMPOSED BY 

W. H. MAXFIELD, Mus. B., F.R.C.O. 
There are some specially effective choruses in this work which are | 
sure to give much interest to Choirs. 
Tonic Sol-fa, 8d. 


Staff Notation, 2s. 
Words only, 6s. per 100. Band Parts on Hire. 


YOUNG TAMLANE: 
A DRAMATIC CANTATA 


Libretto by C. J. BALLINGAL BirRELL. 
MUSIC COMPOSED BY 


LOUIS N. PARKER. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas, 


SERVICES. 

Two Settings of - Venite - oe aad wen I (in S), 
No.2(in A). . 2d, 
Te Deum inE on ae i“ «“e ee «~ 94. 
Benedictus and Jubilate i in nE - ee ae in se a 
Magnificat and Nunc dimittisinE .. we oe as oe 3d, 
Cantateand DeusinE .. ee a oe oe oe 936 
Communion Service ve ee oe oe ee ee +. Od. 
Preces and Responses... ° oe ee oe 4d. 

Tonic Sol-fa.. 

Magnificat and Nunc dimittisin F .. e tae ee +. TAC 
a * os : ae we oe oe +. Idd, 


ice sie os oe eo. gd, 


” ” ” 





ANTHEMS, 
O Lord, Thou art my God (Advent). Four voices.. oe ee 3d, 
In the beginning (Christmas). Four voices.. Py oe ee 36 
The Lord hath prepared. [Tour voices ae oe ee «. 3d, 


FOUR PAST ORAL PART- eunres 
ee oe es 3d. 


1. O’er silv'ry waters. Four voices .. 

2. Dayisdawning. Fourvoices  .. AC oe és ee 3d, 

3. Sing on, sweet bird. Four voices. ne ee ee oo 30. 

4. Lo! Autumn leaves .. R 6 ee ee ar oe 3d. 
ORGAN. 

Twelve Short Easy Pieces ee ae ee ee - net 2s.od. 

Three Short Andantes .. es ne a oe oo 5) 28.04, 

Largo in E flat as re ne ne ee as as gp TORO 

Minuetto aye ah ne oe a re Ma oo » me 

Ave Maria .. . ec » TO 





London ne “ee York: her ELLO, —— ER — Co. 


NEW CHURCH MUSIC 


By CALEB SIMPER. 








HE GIVETH Foop. Harvest. roth 1,000 ae ee .. 4d. 
An exceedingly favourite Anthem. 
HIs NAME SHALL BE CALLED WONDERFUL .. we 36 
A new and very attractive Christmas Anthem. 
Six New Anp INTERESTING CHRISTMAS CAROLS .. -. each 1d. 


Nos. 31 to 36. Words by The Rev. T. D. Hype, B.A. 
The words are published complete at 3s. 3d. per 100. 
New MAGNIFICAT AND Nunc DIMITTIS (No. 6) as oo 4 
A thoroughly melodious and Congregational setting. 
All the above may be had in Sol-fa. 


THE LAMB SHALL LEAD THEM. 


New Anthem, for Att Saints’ Day. 5th1,000. Price 3d. 


THE ROLLING SEASONS. 


A New Sacred Cantata. § By CALEB SIMPER. 
3rd 1,000, Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 


3and Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. Itis especially suitable 
for Church Choirs, and small Societies. 

Opinions :—" We are all charmed with Cantata. My choir like it 
so much.”—" The ‘Rolling Seasons’ is splendid.”—‘ Cantata is 
delightful. I am sure it will have a large sale.”—‘ We have Cantata 
in rehearsal, and like it very much.”—" Cantata is bold, effective, and 
unique; we are much pleased with it.”—‘*‘ Rolling Seasons’ is 
exceedingly pretty.’ ’—T like Cantata much, and shall prepare it for 
Whitsuntide.”—‘“I am simply charmed with the Cantata; you have 
certainly achieved a great success.”—"I consider it a ring studded 
with Gems.”—" A perfect specimen of what a Cantata should be,’”— 
‘Cantata was rendered with great spirit, and all who heard it were 
delighted.” —‘ You are to be most heartily congratulated on the beauty 
of your work ; it did one real good to listen to it.”—'t The ‘Rolling 
Seasons’ is just the thing to please, I hope to have a grand success 
with it.”—‘‘ Cantata is a very pretty work indeed.”—‘' I am so pleased 
with Cantata that I shall give it with band accompaniment.”—“ Parcel 
received in time for rehearsal; it is a splendid work, and will go 
well.” —“T think your Cantata a magnificent production. "— The 
‘ Rolling Seasons’ is beautiful throughout,” &c. 





“Mr. Louis N. Parker’s new Cantata is an undoubted advance upon 

‘ Sylvia,’ and if only for its pretty melodic vein, it has every chance of | 

becoming popular.”—Musical Times. 
Staff Notation, 2s. 

Words only, 5s. per 100 net. 


Tonic Sol-fa, 8d. 
Band Parts on Hire. 


London; BAYLEY & FERGUSON, 14, Paternoster Row. 
Glasgow : 54, Queen Street. 


London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Sumy, 220, Wabash Avenue, 


ARR’S PSALMODY. —4o02 Tunes, 345 Chants, 

with Memoirs of Composers, &c. .. -» 68,0 

PARR’ Ss COLLECTION of CHANTS, with Memoirs oe 38 ea 

/P ARR’S ORIGINAL TUNES to favourite Hymns .. ee 18. 0, 
London and New York: NoveLLo, Ewer and Co. 
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Swiftly the moments (/ Advent Litany) 
He comes, but not in regal splendour 


*Rejoice greatly 

*Prepare ye the way as ee 
Itshallcometo pass. ne 
Hosanna to the Son of David. - 
*Fear not,O land . be = 
*Lord, let me know mine end 

*The Wilderness .. ee ee 
*Blessed is He Who cometh 

Day of anger, day of mourning 

Lord, let me know mine end .. 
*Doth not wisdom cry? — ne 
Hark, the glad sound .. oe 
To Thee do I lift up my soul . “se aa 
*And the Angel said unto her .. ue 
*And He shall purify “ a ee 
How beautiful are the feet xe 
*And the glory of the Lord ee ee 
Blessed be the Lord God ee . 
The Lord will comfort Zion .. a 
Hear, O heavens .. 


Who is this that cometh from Edom? ? 
Arise, O Jerusalem oe ee 
Seek ye the Lord . os 


Blow ye the trumpet in Zion .. ee 
*Hosanna to the Son saiauiias ae 
Hosanna 

Drop down, ye Heavens. 

The great day of the Lord is near 
Grant us Thy Peace oe ee 

*He that shall endure 

Henceforth when ye hear His voice ee 
*How lovely are the messengers 

Let our hearts be joyful.. oo ee 
*Rise up, arise i 
*Sleepers, wake, a voice is ‘calling 

He is blessed that cometh 


Day ofanger, day of eng, ae 
Think, good Jesu.. ae . ee 
Jesu, Lord of Life. oe se ee 
O Jerusalem, look about thee .. ° 


Great God, what do I see and hear? . 
*From the rising of the sun 4 
*O God, Thou art my God oe 
*Rejoice in the Lord ‘ ee 

Thy Word is a lantern .. 

Rejoice in the Lord 

Rejoice in the Lord 
*Seek ye the Lord . 

For the mountains ‘shall depart. 

The night is far spent .. oe ee 
‘Praise His awful name .. 


*Awake, thou that sleepest 

For asmall moment .. oe ee 
*Hosanna in the highest... 

*O Zion, that bringest 

oO Sapientia (O Wisdom) re 

O Adonia (O Lord and Ruler .. i“ 
O Radix Jesse (O Root of Jesse). 
O Clavis David (O Key of David) 

O Oriens (O Dayspring) 

O Rex Gentium (O King and Desire) 
O Emmanuel (O Emmanuel) . ee 
Rejoice in the Lord oe ee o 
*The night is far spent .. ee .- 
Lord, what love have I? o ee 
*Hearken unto Me, my people .. 
Beloved, now are we the sons of God 
In the beginning was the word ee 
*God hath appointed a day oe . 
Ascribe unto the Lord .. ee 

atch ye, and pray «s . 

O Lord, Thou art my God 2. . 
The Wilderness 


*Thou Judge of quick and dead.. a 
Awake, put on thy strength . on 
Prepare ye the way of the Lord’ ee 


Far from their home 
*Rejoice greatly, O daughter of Sion . 
Behold, the day i is come. a 





YUM 


*The night is far spent “— _ a ae 


Awake, awake, put on thy strength, ( oO Zion 


Who is this that cometh? ae ‘a Pr S. Arnold 
*Enter not into judgment ee oe ee +. T. Attwood 
Turn Thee again, O Lord ee ee +. T. Attwood 
Come, Jesu, come oo = ee =e Ss wes« S. Bach 
Mine eyes look unto Thee ae es H. Baker 
‘Itishightime .. ee ae, 0 Barnby 
*The grace of God that bringeth ‘salvation .. J. Barnby 
A few more years shall roll... ee ee H. Blair 
*Awake, awake, put on strength +a ie . A. Borton 
Enter not into judgment oo eo Clarke- Whitfeld 
Prepare ye the way aa . M. Crament 


M. Cramenf 


(Words only, ts. 6d. per 100.) 


ee .. _W. Crotch 
M. B. Foster 
a .. H. Gadsby 
an G. M. Garrett 
G. M. Garrett 

. O. Gibbons 

J. Goss 

ae we . Goss 
oe re . Goss 
$s .. C. Gounod 
C. Gounod 
M. Greene 
R. Haking 
« E.Y¥. Hall 
King Hall 
King Hall 
Handel 

P Handel 
e oe Handel 
«e .. C.S. Heap 
H. Hiles 

Pelham Humphreys 
ee J. Kent 
ee Oliver King 
a's .. H. Kinsey 
H. Leslie 

G. A. Macfarren 

G. A. Macfarren 

G. A. Macfarren 

ee G. C. Martin 
aa Mendelssohn 
Mendelssohn 

ee Mendelssohn 
‘ Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 

eo Mozart 

oe a Mozart 
Mozart 
Pr .» Naumann 
ee E. W. Naylor 
Vincent Novello 

e«. F.A.G. Ouseley 
oo .. H. Purcell 
H. Purcell 

H. Purcell 

is S. Reay 

John Redford 

J. V. Roberts 

es .. L. Samson 
ee .» M, Smith 
Spohr 

. Stainer 
e Pe . Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
ee . Stainer 
a . Stainer 
F, R. Statham 
B. Steane 
C. Steggall 
oe .- A. Sullivan 
E. H. Thorne 

E. H. Thorne 


a 


ee ..S. S. Wesley 
es -.S. S. Wesley 
oe -.S. S. Wesley 

ae M. Wise 

xe M. Wise 
‘. H. H. Woodward 
-» H.H. Woodward 
.» H. H. Woodward 


Anthems for Advent. 


Anthems marked thus (*) ave to be had in Tonic Sol-fa, 1d. to 3d. each. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





FOR ADVENT AND CHRISTMAS. 
SUITABLE FOR USE IN THE CHURCH SERVICE. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 


By THE Rev. J. TROUTBECK, D.D. 











Price One Shilling. 
Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


THe WorDs SELECTED FROM Hoty ScRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, 
Mus.D., F.R.C.O. 
(Op. 23.) 








M.A., 





Price One Shilling and Sixpence. 
Words only, 7s. 6d. per roo. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per roo. 





THE WoRDS WRITTEN BY THE Rev. 





CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 


THE 
CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THe ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 





paper boards, 2s. 6d.; cloth, gilt, 4s. 
Vocal Parts, 1s. each. 
Parts 3 and 4 from ditto, rs. 6d. 


Price, in paper cover, 2s. ; 
Words only, tos. 6d. per 100. 
Parts 1 and 2 from above, Is. 6d. ; 


LONDON & NEW YORK: “NOVELLO, EWER AND CO. 
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NOVELLO'S 


CHRISTMAS CAROLS. 


BRAMLEY, Rev. H. R.) 
Christmas Carols, New and Old. 
STAINER, JOHN ) 


mt me 
ns 


HO 
oN 


ore 
FSO RY AMP w DH 


FIRST SERIES. 
One Penny each. 


God rest you merry, eae one 
The Manger Throne se 
A Virgin unspotted... ica 

Come, ye lofty oa 

Come, tune your hearts... = 

The First Nowell . 

Jesu, hail . s. c- ee “ basse | Ga 
Good Christian men ... ae ove oso 
Sleep, holy Babe . . sve 


. Good King Wenceslas ... 
. When I view the Mother 
. The seven joys of Mary 
13. 
. What Childisthis? . 

. Glorious, beauteous, golden- -bright .. 
. Waken! Christian Children} ra 

. A Child this day is born 

. Carol for Christmas Eve 


On the Birthday of the Lord .. 


. When Christ was born... 


° 


. Christmas Morning Hymn 


SECOND SERIES. 
One Penny each. 


. Carol for Christmas Eve 


esus in the Manger 
he Holly and the Ivy 


. The Moon shines ee) 1d. 
. The Virgin and Child ... ove 

. The Incarnation .. 

. Christmas Day ... 

. The Cherry-Tree Carol. 

. God's dear Son ... 

. Christmas Hymn... 

. The Babe of Bethlehem * 

. In Bethlehem, that noble place , 
. A Cradle Song of the ee Vi — 


34. Christmas Song .. 





acob’s Ladder ... 
he Story of the Shepherd 


. The Wassail Song 

. In terra pax Sas 

. Dives and Lazarus 

. From faraway... ane “s eee 
. Carol for Christmas Day oe eos 
. The Child Jesus in the Garden 


THIRD SERIES. 
One Penny each. 


. What soul-inspiring music... ans ve 
. Inthe country nigh to Bethlehem ... eos 
. We three Kings of Orient are... sas 
. Emmanuel, God with us 
. New Prince, new pomp 
. A Babe is born 

. Come let us all sweet Carols sing 

. Let music break on this blest morn... * 
. Carol for New Year’s Day _... sh ose 


wg 


The Angel Gabriel 


. The Shepherds amazed.. ove 
- Noel! Noel! a ove 
. I sing the birth oe 
. Christmas Night .. ee 

: The Christmas Celebration 

. Arise and hail the Sacred Day 

. The Holy Well ... a 
. The Angel and the Shepherds 

. The Coventry Carol on 
2. The Morning Star a 

. The Shepherds went their hasty way 
. I saw three ships... 


. Mountains, bow your heads ... ee a 
5. Luther's Carol ae aes = are 
. The Boy's Dream ane eee ove ove 


. Legends of the Infancy. ee 
. Let Christians all (The Black Decree) ra 
. Immortal Babe (for Christmas Day) } s 


The above 70 Carols, complete, cloth, gilt 
Three Series (cloth, gilt, 2s.) oes eo 

Words only, complete (cloth, 6d. im ove 
Words, each Series ... pea ree 





Traditional. | 
C. Steggall. 
Traditional. 


Elvey. | 


Ouseley. 
Traditional. 


J. Stainer. | 


Old German. 


Dykes. | 


Traditional. 
J. Barnby. 
Traditional. 
Dykes. 

Old English. 
“Maria Tiddeman. 
S.C. Hammerton. 
Traditional. 
Ouseley. 

A. H. Brown. 
J. Barnby. 


Traditonal. | 


H. Smart. 
Old French. 
Traditional. 
C. Steggall. | 
Traditional. | 

J. Stainer. | 
Traditional. 
Traditional. 

Goss. 
Traditional. 


Traditional. 


J. Barnby. 
Traditional. 
Dykes. 


Traditional. | 


Dykes. 
A. Sullivan. 
J. Stainer. 


C. Steggail. 
Har. by J.S. 


Wee: Champneys. 


Ww. 


. each 


J. B. Calkin. 
A. H. Brown. 
Har. byJ.S. 
A. H. Brown. 
Har. by J.S. 
G. C. Martin. 
A. H. Brown. 
E. Prout. 


H. Cummings. 
J. Higgs. 

W. H. Monk. 
J. F. Bridge. 


Traditional. 


HEvLmore, Rev. T. 
NEALE, Rev. J. M. 


| 71. 

| 92. 

| 73. 
74. { 

. Earth to-day rejoices. 

. Good Christian men, rejoice. 

. From church to church, 

. In the ending of the year. 

. Royal day that chasest gloom. 

. O'er thé hill and o’er the vale. 

. Good King Wenceslas. 

. Toll! toll! because there ends. 


Carols for Christmastide. Set to 


Ancient Melodies. 


Here is joy for every age. 

Earthly friends will change. 
Gabriel’s message. 

Christ was born on Christmas Day, 


8. d. 
The above 12 Carols, complete z 0 
Folio, with pianoforte accompaniment .. 4 6 
Treble Part svc es ite aes ase a 8 © 
Wordsonly ...0 ss sss ce.) Res) “een eee 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 


| TEN CHRISTMAS CAROLS. 


. The anthem of peace ... 
. The Desert 


tide. Three- ee each. 
. O holy star ove ee aes Gacts Myence clase J. Stainer. 
. The shepherds ... re <s ne ass . Eaton Faning. 
. Hymn of the angels ove o96 G. M. Garrett. 


asa J. Barnby. 
Emma Mundella. 


. Bethlehem iis S40 oa a ...Myles B. Foster. 
. Daybreak ... es me ass ae .. Berthold Tours, 
. Inthe manger ... eae ..J. Barnby, 
. The Mother and Child... a Myles B. Foster, 
. Christ is born... - ass ee «. J. F. Bridge. 
. Christmas Day .. aan “a Battison Haynes, 
. Sweet Christmas Bells ae J. Stainer, 


Complete, 1s. Tonic Sol-fa, 8a. Words only, 2d. 


—— each. 


95. Now join we all with voted mitth ... oe J. Stainer. 
96. Softly the night... ase ° “ M. Crament. 
97. Sleep, Holy Babe J. T. Field. 
98. Now dies in David's City J. Swire. 
99. There dwelt in Old Judea R. Jackson. 
100. Good people, give ear . as ei oe ro . Swire. 
tor. Carol for Christmas Day abe ane Re as J. T. Field. 
102. Ye stars of night ssa sick an . J. Swire. 
103. Ring out, ye bells Ra J. H. Wallis. 
104. Two thousand troubled | years oe J. F. Bridge. 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
STAINER, JOHN (Adapted and arranged by).—Twelve Old 


*105. 
106, 
107. 
108. 
109. 


MARTIN, 


116, 
117. 
118, 


11g. 
120. 
12I. 
| *122, 


Carols. One Penny each. 

Shepherds! shake off your drowsy sleep. 

Come, shepherds, come! shake off your sleep. 

Now sing we all full sweetly. 

The good men all of Chastres. 

Whence comes this rush of wings afar ? 
Come with us, sweet flowers, and worship. } rd 
Infant so gentle, so pure, and so sweet ! 2 


. O Night, peaceful and blest ! 

. Of the Father’s love begotten. 

. We saw a light shine out afar. 
. Christmas hath made an end. 

. Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa, 6d. Words only, 1d. 


G. C. (Harmonised by). — Christmastide 
One Penny each, 


Part I. (Old Breton Melodies). 
Hail! Christmas Bells. 
} 1d. 


Carols. 


{ O’er her Child the Virgin weeps. 

| The stars are bright. 

On this day was born. 

Glad hymns, with one accord. 

Outside the city gates. 

On Asia Minor’s sunny shore. 

Across the desert sands by night. 
Complete, 6d. Words only, 1d. 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 


One Penny each. 
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N 's C i nued. 
OVELLO S CHRISTMAS CAROLS—continued. 
Christmastide Carols, Harmonised by G.C Martin.— | Lecce, Rosin H.—Twelve New Christmas Carols. For 
\ Continued. | Unison Singing. Words by E. A. ALsTon. 
Part II. (Old French Melodies). - Three- rere p 
123, The Shepherds glad. 185. Praeludium. 191. Caraula Pastorum. 
. a Merrily ring the Christmas bells. 186. The Midnight Masse. 192. Wassail Song. 
125. The sombre shadows darker fall. 187, The bells of Christmas. 193. Kings of Orient. 
126. Poising bright on golden wing. 188, Pastor Bonus, 194. Good Christians all, 
- 127. Round the Virgin gently sleeping. 189. Rejoice! Christen men, 195. Cometh the day. 
128. The Circumcision. 190. A Children’s Carol. 196. Ye Angelus Bell. 
ch. 129. In the golden lente afar, Complete, 1s. Tonic Sol- r 8d. Words only, 2d. 
130. A Legend of the Flight. 
The Anthem of Peace (O sweet aa 
Complete, 6d. Words only, 1d. (~ enchanting anthem)... ...J. Barnby. 
*197. ; On Christmas Morn ia aa "A. C. Mackenzie. 14d. 
BraMLeY, Rev. H.R.) Christmas Carols, New and Old. | Across the desert sands by night... G. C. Martin. 
Shepherds! shake off your drowsy sleep __.. J. Stainer. 
STAINER, JOHN. Arranged for Men's Voices. (Words only, 3s. per api 
O Babe! inmangerlying.. .. « 
Fines thene oo. +108 ) The Virgin is hushing ... ag —— 4 
131. A Virgin unspotted ... me on Traditional. “19° | What Child is this ? aa | -- J. Barnby. 14d. 
132. The Manger Throne ... aa “ia aes uae C. Steggall. [What ch fell on the weary earth. 
133. Sleep, Holy Babe testes tees teens Dykes. (Words only, 38. per 100, 
134. Good Christian men, rejoice... —.. «. «se Old German.) 199. Holy night! peaceful night! pur ..J. Barnby. 2d. 
135.’Twasinthe wintercold ... 0 we we J. Barnby.| 200. Inexcelsis gloria... ase eve ad M: Crament. 14d. 
136. Good King Wenceslas... ... ee ie Helmore's Carols. 201. When Christ was born pass es T. Field. 14d. 
137. Come! ye lofty .. ae ie hae e Elvey. 202. What Child is this? de oe }: T. Field. 14d. 
138. God rest you merry, gentlemen ie tee Aa Traditional. { There were whisperings .. .. «. J. T. Cooper. 4d 
139. Listen, Lordings an aie a i «. Ouseley. 203. 1 Shades of silent night P S. Gee. hi ‘ 
140. The First Nowell ae te ae aR ; Traditional. *204. The Legend of Good Saint Christopher... F. J. Sawyer. 14d. 
141. When Christ was born noise 4. Arthur H. Brown. 205. I hear along our street ane E. Silas. 4d. 
142. Jesu, hail! O God most holy ee : J. Stainer. *206. IndulciJubilo... 9... 0 oe vse eee eee, Pearsall. 30. 
|aS- 143. The seven joys of Mary ons ae on ies Traditional. 207. Caput apri defero. ... pan on on ... Pearsall. 3d. 
144. What Childisthis? ... .. Old English. *zo08. Holly berries ... eve ove ane Westbrook. 14d. 
145. The Waits’ Song oo moon ‘shines bright) ad Traditional. 209, A New Year’s Carol . a ao ae .._ J. Shaw. 14d. 
ner, 146. The Virgin and Child.. aus C. Steggall. a { Fpere was silence (Unison) ue «e|6| Stainer-} 14d 
ing. 147. The HollyandIvy 4... ase ae pe ack Old French. 71° | The star in the East (Unison) ... cco ene Fe Lelie, ; 
ett. 148. The Lord at first see ‘ise see ise ove Traditional. 211. A Christmas Carol (Two Parts) ... -. CC. Reinecke. 2d. 
iby, 149. The Incarnation “a per was Traditional. 212. Glad Christmastide ... ae i aS ...J. Barnby. 14d. 
lla. 150. The Cherry-Tree Carol |. re ies Traditional. ; 213. Allthings werein silence ...  ... aa ...). Barnby. 14d. 
ter, 151. A Cradle-song of the Blessed Vi Virgin wwe eves owe Js Barmby.| 214. Thisisthe month _... ove os Hugh Blair. 14d. 
urs. 152. Jacob’s Ladder ... Hii par Traditional. 215. How peaceful was the night ‘aa Ga Hugh Blair. 14d. H 
iby, 153. Divesand Lazarus) wg, ease weet Traditional. 216. Therecamealittlechild ..  ... R. Jackson. 14d. 
ter, 154. The Wassail Song _... aa as aia ae Traditional. 217. As with gladness a ‘a ’ C.V. Stanford. 14d. 
ige. Complete, 2s. Words only, 2d. 218. One night as I was sleeping am ye J. Swire. 14d. 
nes, a 219. fp sapesog Crown ... a as y Stainer. I " 
ner. , : 220. Joy fills our inmost heart ... ani “"A. C. Mackenzie. 14d. 
Bramcey, Rev. H. R. } Christmas Carols, New and Old. 221. Who is this that lies all aed ae. es ae Foster. 14d. 
STAINER, JOHN Arranged for Two-part Singing by 222. See, the Morning Star ee pe E.G.Monk. 1d. 
W. G. McN 223. Carol, carol, Christians on we Victoria Grosvenor. rad. 
nae AUGHT,. *224. On Christmas Morn ... we ua A. C. Mackenzie. 1d. 
Three-Halfpence each. 225. In the ages past ‘ee sa F. A. J. Hervey. 145: 
Good Kine W 226. We sing a song of gladness... _.. J. Swire. 13d. 
ner. 135 pa ing Wenceslas. 227. The morn, the blessed morn is nigh Victoria Grosvenor. 3d. 
nt. ae a Christian men, rejoice. 228. Carol, carol, Christians aaa Mrs rn W. Bliss. 3d. 
eld, 157. Christmas hath made an end, 229. O was not Christ our Saviour? ... pee J. Shaw. 1 ny 
ire, 158. ba rest you merry, gentlemen. 230. Carol, Christian children se “A. Moffat. 14d. 
on. 159° it First Nowell. *231. There was silence in Bethlehem’s fields (s. A.T.B.) J.Stainer. 14d. 
ire, Th —_ unspotted. 232. Come, all ye Christian men, rejoice Hamilton Clarke. 14d. 
eld, 101. I h Vassail Song, 233+ Shepherds i in the fields abiding sas Hamilton Clarke. 14d. 
Ae 162. { ang along our street. ) 14d 234. Come and sing the wondrous story . Varley Roberts. 14d. 
lis, ‘ \ e Boar’s Head Carol. } 235. The Christmas bells ring loud and clear J. Varley Roberts. 14d. 
ge. a> are rren jars 6 Naty, 236. Bethlehem wuss ase ewe Varley Roberts. 14d. 
- ag how sweetly the bells. 237. The birthevernew «2 wwe Robin H. Legge. 14d. 
165. The Holly and the Ivy. 238. The old news .. ue eset Robin H. Legge. 14d. 
Complete, rs. ; Tonic Sol-fa, 6d. Words only, 14d. 239. Christmas Eve... 9... eee ee Robin H. Legge. 14d. 
Nd : 240. ba i —- ee sccm &. Lp I ‘ 
Ox — * . +, 241. The Shepherds’ Carol... ... ... obin H. Legge. 14d. 
: GzorcE. . Carols for Christmastide. Set to Music 242. Mary’s Cradle Song ...  .. we Robin H. Legge. 14d. 
for Little Singers. 243. Ble Apgele Cah ce cas Robin _ Legge. I n 
244. Children’s Chorus... pe is Robin H. Legge. 14d. 
Three-Halfpence each. 245. The Holy Quest Re tee” cede Robin H. Legge. 14d. 
166. Good King Wenceslas. 246. The Five Kings de ‘ia Robin H. Legge. 14d. 
167. I hear along our street. 247. Praise we now the Holy light" ‘ti Robin H. Legge. 14d. 
168. Brightly shone the Eastern star. 248. Nazareth town in slumber lay si Robin H. Legge. 14d. 
169. As Joseph was a-walking. 249. An ode on the birth of our Saviour .. C,H. Lloyd. 14d. 
170. Hark! what mean those holy voices. 250. See, the morning star is dwelling ... A. Herbert Brewer. 14d. 
171. The Holy Well. 251. Christ was born on Christmas Day A. Herbert Brewer. 14d. 
172. While Shepherds watched. 252. Christmas Morn ae , H. C. Havergal. 2d. 
173. God rest you merry, gentlemen. 253. The Kings of the _— — « H. C. Havergal. 2d. 
174. Hark! how sweetly the bells. 254. The Star ... re a pen H.C. Havergal. 2d. 
175. A little robin. 255. The Angels’ song a H. C. Havergal. 2d. 
176. As I sat on a sunny bank. 256. The Holy birth . an ae H.C. Havergal. 2d. 
177. Why in tones so sweet and seen 257. The Humiliation eee eee eee H. C. Havergal. 2d. 
178. {iz moon shone bright. 4d 258. Rejoice, O daughter .. ...C. Macpherson. aS 
“| All you that in this house. | rad. 259. The Virgin and Child (This winter's ‘s night) C. Macpherson. 14d. 
t. 179. Clearly in the East it aiiae. 260. The Annunciation _... . Barnby. 144. 
! 180, { Shepherds at the Grange. Lad 261. The Message to the Shepherds “— . Barnby. 14d. 
\ These good people. js 262. Cradle Song of the Blessed Vi legin.. se . Barnby. 14d. 
<8y. ioe in frigid cells. } 4 263. Gloriainexcelsis . Barnby. 14d. 
Washerwomen old. 1h (Nos. 260 to 263 published together. “Octavo anthems, 448, 
182. The Holly and the Ivy. “ The First Christmas,” 3d. Tonic Sol-fa, 2d.) 
183. { How grand and how bright. } 4d. 264. Sing the Holy Child-Christ... ..._... Myles B. Foster 14d. 
| Hosanna to the living Lord. J *265. Sleep, baby, sleep... ia ane pe Thos. Adams_ 14d. ‘ 
(Lo! a heavenly form appearing. ) 266. Noél me mes ... A. M. Goodhart 14d. 
184. The Boar’s Head Carol. rAd. 267. What sudden blaze of song... aa ...Cuthbert Harris 1d. 
Un excelsis gloria. if . 268. What sudden blazeofsong... 9s. ww J. F. Bridge 1d. 
Complete, 2s. 6d To be continued, 
*,* The Carols marked thus * may be had in Tonic Sol-fa. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS FOR CHRISTMAS. 
Unto us a Child is born.. oe as at .. F.Adlam 4d. ; Hallelujah! the light hath shined « ..Oliver King 3d. 
*In the beginning .. ae ‘ G. B, Allen 14d.| Hark! what news the angels bring .. .. Oliver King 34, 
Christians, be joyful ; i ie ve . Bach 3d. | *The star that now is shining .. .-Oliver King 14d, 
Glory be to God .. oe oe is a oe -» Bach 3d. | *While all things were in quiet silence: * «Oliver King 13d, 
Hear, King of Angels .. as ms eS Bach 14d.| *God so loved the world . . ne M. Kingston 14d. 
*That God doth one the world. ao de “ss Bach 3d. Dawns the day, the natal day oe Robin H. Legge 34. 
*Behold, I bring you one tidings oe oe ee Barnby 3d. Fear not, we bring you good tidings .. ee - H. Leslie ts, 
*Christians, awake . oe * Barnby 3d. | He cometh forth ‘ G. A. Macfarren 2d. 
Drop down, ye heavens .. a = Barnby 1r4d.| While all things were in “quiet silence G. A. Macfarren 13d, 
*Hail to the Christ — Anthem) ee ee .. J. Barnby 3d. | Sing, O Heavens .. ° «» A.C. Mackenzie 6d. 
*Like silver lamps .. Ae ae ee os Barnby 14d. | *There shall come forth a “Star .. 0. A. Mansfield 3d, 
*Sing and rejoice .. ee 3arnby 14d.| Blessed be the Lord God of Israel . The Earl of Mar 13d, 
*The first Christmas (Words only, 38. per 100) ee Barnby 3d. | God, Who at sundry times Mee 4d. 
*The Grace of God which bringeth salvation J. Barnby 14d.| Rejoice, O ye people * Mendelssohn 13d. 
*While shepherds watched their flocks J. Barnby 4d. | Say where is He born (Trio) a Mendelssohn 2d, 
*While shepherds watched their flocks .. W.T. Best 14d.| There shall a Star oe Mendelssohn 6d. 
*Give the-king Thy judgments, O Lord A. H. Brown 14d. | *Hallelujah! for unto us aChildis born. W.H. Monk 1d, 
*Rejoice i in the Lord -. J.B. Calkin 3d. | O Jerusalem! look about thee .. _E. W. Naylor 4d. 
*Hail! thou that art highly favoured « . Arthur Carnall 4d. | *Sing unto the Lord A .. Vincent Novello 14d. 
Break forth into joy . S. Coleridge-Taylor 3d. Before the Heavens were spread abroad Horatio W. Parker 3d. 
Behold, I bring you good ‘tidings - _J.M.Crament 4d I will set His dominion in the sea Horatio W. Parker 4d. 
Behold, I bring you glad tidings ae .. Giovanni Croce 14d.| Glory to God in the highest .. ar Pergolesi 14d. 
Be peace on earth.. sis a os ; W. Crotch ad. There were shepherds ae me we .. Edgar Pettman 3d, 
Lo, star-led chiefs... . - W.Crotch 2d. | *Break forth into joy : ee ..T. Ridley Prentice 6d. 
*When Jesus was born in Bethlehem. . W. “A, C. Cruickshank 34d. The whole earth is at rest ae ee Varley Roberts 4d. 
*Arise, shine, for Thy light is come .. ; -- Geo. Elvey 14d.| God so loved the world . ee .. J. Varley Roberts 3d. 
*While shepherds watched sie .. Geo. Elvey 3d. | Thelight hath shined .. ae C Silas 14d. 
*Let us now go even unto Bethlehem. . .. J.T. Field 14d. |*The Angel Gabriel was sent from God ee H. Smart rad. 
*There were shepherds Myles B. Foster 14d. | *Behold, I bring you glad — ae es c. W. Smith 14d, 
Ditto ditto (Two- part Anthem) .. Myles B. Foster 3d. | *God so loved the world . “ . Stainer 14d. 
Behold, a Star appeareth a sie Niels W. Gade 4d. | I desired wisdom .. ‘ . Stainer 6d. 
Sing, O daughter of Zion es H. Gadsby 14d. | *Mercy and truth are met together (Words, 5 per 100) . Stainer 3d. 
*Sing, O Heavens, and be joy: ful, O Earth .. pe A. Gaul 14d./*O Zion, that bringest good tidings .. Stainer 14d. 
In this was manifested .. wh ws .. F,E.Gladstone 3d. | *The hallowed day hath shined upon us “a ia . Stainer 14d. 
Behold, how good and joyful Eee . W.H. Gladstone 1s. | *The morning stars sang together .. is . Stainer 6d. 
*Behold, I bring you good tidings < J. Goss 14d. | *There was silence in Bethlehem’s fields. . Stainer 14d. 
*God so loved the world .. as as J.Goss 14d *Ditto, ditto (U nison) .. . Stainer 14d. 
*O sing to God (Noel). (Female Voices) .. “Ch. Gounod 6d. | *Thus speaketh the Lord of Hosts . Stainer 14d. 
*O sing to God (Noel). (Arranged for s.A.T.B B) . Ch. Gounod 14d. | *Break forth into joy ‘i “Bruce Steane 3d. 
*The Word is Flesh waned s .. Ch. Gounod ts. In the beginning was the ‘Word E. H. Thorne 14d. 
Behold, I bring E. V. Hall 3d. |*Sing,O heavens .. a a* -» B. Tours 14d. 
*Brightest and best .. E,V.Hall 4d. |*There were shepherds .. «» 3B. Tours 14d. 
Hark! the glad sound .. -. E.V. Hall 3d. | In the beginning was the Wor F. Tozer 4d. 
*Hark! the herald angels sing . E. V. Hall 3d. | This is the day which the Lord hath made « J. Turle 34d. 
*For unto us a Child is born Handel 2d. | The light hath shined C. G. Verrinder 14d, 
*Glory to God Handel 1d. |*There were shepherds .. Charles Vincent 4d. 
How beautiful are the feet ( Appendix to The Messiah’ ’)Handel 3d. | Behold, I bring you glad tidings ne Vittoria 14d. 
O thou that tellest - ' Handel 14d.| There were shepherds .. H. W. Wareing 34. 
*Lo, God our God has come : . Battison Haynes 3d. Blessed be the Lord God of Israel ‘“ S.S. Wesley 13d 
*Let us now go even unto Bethlehem . ts E. J. Hopkins 14d. |*Glory be to God on high.. ‘ ate S.S. Wesley 2d. 
Behold, I bring you oe = ‘a - F. J. Horton 3d. | *O come, Redeemer of Mankind. we on .E. West 14d. 
O come hither aN ae Ke aes as .. W. Jackson 3d. |*With all Thy Hosts ee .E. West 14d. 
O Zion, that bringest .. be a i“ ..W. Jackson is. | Blessed be the Lord God of Israel ;. C. i ‘Williams 4d. 
Sing, Oo heavens .. ‘i +s oe en .. W. Jackson ts. Jesu, Who from Thy Father's throne. .C. Woods 3d. 
Sing, O heavens .. oe a aie ro we +» Kent 4d. Anthems marked thus * may be had in ‘Sol- fa, 1d., rAd, and 2d. eacl. 
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THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORGAN 


THE Worps FRoM Hoty ScRIPTURE 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, 6d. 
Words only, 7s. 6d. Per t00. 
SLEEP, BABY, SLEEP 


CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 





London and New York: Novetto, Ewer and Co. 





CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 
(WITH PIANOFORTE ACCOMPANIMENT) 

THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


FREDERIC H. COWEN. 


Price Two Shillings, 
Tonic Sol-fa Edition, Ninepence. 
Words only 7s. 6d. per 100. 





London and New York: Novetto, Ewer and Co, 


‘THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


WORDS BY 





HELEN MARION 


MUSIC BY 


BURNSIDE 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 








London and New York: NoveLLo, Ewer and Co. 





YULE-TIDE 
A CANTATA 
THE WORDS WRITTEN BY 
JULIA GODDARD 


THE MUSIC COMPOSED BY 
THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 
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CHRISTMAS ANTHEMS. 


Just Published. 


© COME, REDEEMER OF MANKIND 
ANTHEM 
COMPOSED BY 
JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING WAS THE 
WORD 
ANTHEM 


COMPOSED BY 


FERRIS TOZER. 


Price Fourpence. 


THERE SHALL COME FORTH A STAR 
ANTHEM 


COMPOSED BY 


O. A. MANSFIELD. 


Price ‘Theeepeney: Tonic Sol-fa, Three-Halfpence. 








henaite Published. 


HAIL TO THE CHRIST 
CAROL-ANTHEM 
COMPOSED BY 
JOSEPH BARNBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SING, O HEAVENS, AND BE JOYFUL, 
O EARTH 


COMPOSED BY 


A. R. GAUL. 


Price Three-Halfpence; Tonic So!-fa, Three-Halfpence, 


LO, GOD, OUR GOD, HAS COME 


BATTISON HAYNES. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


COMPOSED BY 


GEORGE J. ELVEY. 


Price Threepence; Tonic Sol-fa, One Penny. 


UNTO US A CHILD IS BORN 


COMPOSED BY 


F. ADLAM. 


Price Fourpence. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


COMPOSED BY 


JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, Twopence. 


MERCY AND TRUTH ARE MET 
TOGETHER 


COMPOSED BY 


JOHN STAINER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
Words only, 3s. per 100. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 


Price Three- -Halfpence ; Tonic Sol-fa, Three-Halfpence. 
LONDON & NEW YORK: NOV ELLO, EWER AND CO. 





























FOR CHRISTMAS, 


RING OUT, WILD BELLS 


TRIO FOR FEMALE VOICES (s.s.a.) 
WITH ACCOMPANIMENT FOR 
TWO VIOLINS, PIANO, ORGAN, AND BELLS 
THE WORDS WRITTEN BY 
ALFRED, LORD TENNYSON 


THE MUSIC COMPOSED BY 
HENRY LAHEE. 


Full Score, Price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. 
Vocal Score (No. 286. Novello’s Octavo Edition of Trios, &c., for 
Female Voices), 3d. 








London and New York: NovELLo, Ewer and Co. 


CHRISTMAS HOLIDAYS 
A SHORT MUSICAL SKETCH 


SUITABLE FOR THE BREAKING-UP OF SCHOOLS 
THE WORDS WRITTEN BY 
J. A. CAMPBELL 


THE MUSIC COMPOSED BY 
HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 











London and New York: Novet_Lo, Ewer and Co. 


A CHRISTMAS DREAM 
AN OPERETTA FOR CHILDREN 
(WITH ACTION) 

THE WORDS WRITTEN BY 
K. R. MOFFAT 


THE MUSIC COMPOSED BY 
ALFRED MOFFAT. 


Price One Shilling ; Tonic Sol-fa, 4d. 





London and New York: Novetto, Ewer and Co. 


AROUND THE WINTER 
FIRE 
CHRISTMAS CANTATA FOR FEMALE VOICES 
WORDS BY 
SHAPCOTT WENSLEY 


MUSIC BY 


ALFRED R. GAUL 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 
Words only, 7s. 6d. per 100. 











_ London « and New York: NovELto, EWER and C Co. 


A COLLECTION OF 


TWELVE CHRISTMAS CAROLS 


COMPILED BY 
MRS. CAREY BROCK anp M. A, SIDEBOTHAM, 
Editors of “‘ The Children’s Hymn Book,” &c. 


George C. Martin. 
Rev. Charles Erskine. 
Rev. Charles Erskine. 
Burnham W. Horner. 
— S. Sidebotham. 
‘ Henry Smart. 

. M.A. Sidebotham. 
-. George C, Martin. 
.. M.A. Sidebotham. 
.. M.A. Sidebotham. 
Rev. Charles Erskine. 

Berthold Tours. 


Many hundred years ago 
The Nativity 

A Cradle Song .. 

As on the night “6 

O lovely voices of the sky 
Jesus in the manger 

It fell upon a winter's day 
On this day was born .. 
The night is dark ‘ 
Carol, Carol, Christians” 
The lovi ing heart 

Let there be light 


Price One Shilling. 
Words only, 2d. 


London and New York: NovELLo, Ewgr and Co. 
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Seven of the Greater Antiphons 


FOR USE AT 


SPECIAL ADVENT SERVICES 


(SuITABLE HyMNs OR SHORT ADDRESSES MAY BE INTRODUCED 
BETWEEN EACH) 

O Wispom. 

O Lorp AND RULER. 

O Root oF JESSE. 

O Key or Davip. 

O DayspRING. 


O SAPIENTIA 

O ADONAI ae oo 
O RADIX JESSE. os 3 
OCLAVIS DAVID .. i 
O ORIENS es oe 
O REX GENTIUM .. .» O KinG AND DESIRE. 
O EMMANUEL . ‘ss .. O EMMANUEL. 

(O VirGo VIRGINUM is omitted) 


Set To Music sy J. STAINER. 


Price Ninepence; or, separately, Three-Halfpence each. 





London and New York: Novetto, Ewer and Co. 


HYMNS FOR ADVENT. 


ow WT. Best 
.. R.Dawre 6d. 
Martin Luther 

uff Tilleard ad, 








Dies Ire (Day of Wrath).. 

O come,Ocome,Emmanuel .. 

Great God, what do I see and hear 

Lo, He comes . ee 

Nine Hymns with Tunes, for Advent (from “ “The Hymnary ”’) 1d. 

Three Collects for the first three Sundays in Advent. Folio. 
S. S. Wesley 


London and New York: Nove.io, Ewer and Co. 





Tonic Sol-fa, price Three-Halfpence. 


HERDS 


Price Threepence. 


THERE WERE SHEPHE 
E. A. SYDENHAM. 


“ An effective, bright, melodious composition.” —Church Review. 
“An able composition.”—Church Times. 
“ A gain to music of this class.’—Musical Times, 





By the same Composer: 


HREE CAROLS or HYMNS for CHRISTMAS. 
Music and Words, 3d.; Words only, 3s. per 1co. 





London and New York: Nove LLO, Ewer and Co. 


~ CHRISTMAS CAROLS | 


BY 


E. BUNNETT, Mus.D., Canras. 
FIRST SET of TEN, in One Book. 
Single Numbers, One Penny each. 
SECOND SET of TEN, in One Book. 
Single Numbers, One Penny each. 
THIRD SET of EIGHT. Complete, One Shilling; or, in Single 
Numbers, One Penny each. 
Specimen Copies on application to the Composer, The Close, 
Norwich, where the words of the whole series may be had on special 
terms. 


Price One Shilling; or, in 


Price One Shilling; or, in 


London and New York: Nove.Lo, Ewer and Co, 
MUSIC FOR 


ADVENT AND CHRISTMAS 
J. H. MAUNDER. 


In use all over the world. 





Three Settings of the Benedicite:—No. 1, in A, 14d.; No. 2, in 
G, 2d.; No.3,in F 14d. 
Christmas Anthem—“ Christians, awake” .. Ss se « 
Christmas Carol—* Once in — ee = rr o« Oe 
Communion Service in G : ae sis ste ‘ oe) Os 
Evening ServiceinC  .. a sia ne ae be oo 90. 
a in D a o6 on or) oe oo Sth 
fi in G (new) ee a4 mY, a ms o 3. 





London and New York: Novetio, Ewer and Co. 


Specimens free from the Composer, San Remo, Bromley, Kent. 


NEW CHRISTMAS MUSIC. 
» 
BETHLEHEM 
A Sacred Cantata, by W. Lane Frost. Suitable for Choirs and 
Choral Societies. Bright and tuneful. 


_ In Old Notation and Sol-fa. Price 1s. 
London: Sunpay Scuoor Union, 57 and 59, Ludgate Hill, E.C. 








TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 
Verse By JAMES STRANG 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHorus—" Toiling and toss’d on the restless sea,” 
CraDLE Sonc—‘ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BALLAD—“ A mermaid dwelt in days of old.” 
Trio—" The twilight grey is falling.” 
Sonc—“O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cuorus—“ A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 

Duet—“ Through golden mists of morn.” 
CraDLE Sonc—No., 2. 

Cuorus—“ Now let songs of gladness rise.” 





“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.” —Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 


Price Two Shillings, 
Words, Five Shillings per hundred. 


SIX ACTION SONGS 


WORDS BY 
MARY HUTCHINSON 


MUSIC BY 


ALFRED R. GAUL. 


“These delightful songs were written and composed for, and are 
affectionately dedicated to, the children of the Kindergarten Section 
of the Church of England College for Girlsat Edgbaston. Were there 
naught else to recommend them, the six titles would invite for the 
songs universal acceptance. Who could resist ‘ Haymakers,’ ‘ Fairy 
Bells,’ ‘ Flower Fairies,’ ‘ The English Flag,’ ‘ Calling the Cows,’ and 
‘Fishermen’? We confess to a desire to see some of these songs 
done as the accompanying ‘rubric’ suggests. In ‘Haymakers' the 
boys should be scythe-carriers, their action that of mowing; the litile 
girls should imitate raking. This, with the quaint and pend melody, 
and the refrain, ‘ Work, work, clearly we call ; work, work, steadily all,’ 
must be a grateful vision to parents, and a pleasant recreation to 
children, who may thank their stars that they have been born in a day 
which has a Mary Hutchinson and an Alfred R. Gaul to further gild 
the golden hours of childhood.”—Birmingham Daity Gazette. 











Price oe 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BaLpwIck 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 





London and New York: NovetLo, Ewer and Co. 





NEW ANTHEM. 
HE THAT DWELLETH IN THE 
SECRET PLACE 
JOSIAH BOOTH. 


Price Fourpence. 





Composed for the Festival of Choirs, Wellingborough. 





May now be had of the Composer, 20, Coolhurst Road, Crouch End, N. 
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DEDICATED, BY GRACIOUS PERMISSION, TO 
HER MAJESTY THE QUEEN. 


THE FLAG OF ENGLAND 


BALLAD 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
THE WORDS BY 
RUDYARD KIPLING 


THE MUSIC BY 


FREDERICK BRIDGE. 


“Dr. Bridge was well advised in selecting the poem as a text for his 
Jubilee Song. Good judgment equally appears in the musical treatment. 
Manifestly a work designed for the purpose here in view should be 
distinguished by features which recommend it to popular taste and 
feeling—that is to say, it should be tuneful, rhythmical, and simple. 








These are precisely the qualities that recommend the work under | 


notice, and they are quite compatible with a large measure of 
picturesque effect and varied expression... . The picturesque poem 
and its happy setting, so full of spirit and fitness, at once pleased the 
public. The performance was indeed excellent, making quite justifiable 
the ‘ovation’ promptly tendered to the principal singer and the 
composer-conductor. Dr. Bridge was thrice called to the platform.”— 
Daily Telegraph. 





Price ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa, 9d. Words only, 12s. 6d. per 100. String Parts, 4s. 6d. 
Wind Parts and Full Score, MS. 





London and New York: Novetto, Ewer and Co. 


CHORAL BALLAD. 


BANNER OF ST. GEORGE 


FOR CHORUS AND ORCHESTRA 


THE WORDS BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


EDWARD ELGAR. 


“In none of his previous works has he written so successfully for the 
chorus, nor has he ever shown superior melodic invention, the long 
passage for sopranos in unison, beginning ‘ No more they charm the 
passing hours,’ being especially beautiful. .. . The ballad is a fine, 
spirited composition of no little dramatic power, and will do much to 
enhance its author’s rapidly-growing reputation.”—The Times. 











Price ONE SHILLING AND SIXPENCE. 
‘Tonic Sol-fa, rs.; Words only, 12s. 6d. per 100. 
String Parts, 8s. 6d. Wind Parts and Full Score, MS. 





oy . - i ” 
It comes from the misty ages 
EPILOGUE (CHORAL MARCH) From THE ABOVE. 
Price 4d. Tonic Sol-fa, 2d. 
London and New York: Novetto, Ewer and Co, 


DEDICATED, BY GRACIOUS PERMISSION, TO 
HER MAJESTY THE QUEEN, 


VICTORIA; 


THE BARD’S PROPHECY 


A CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
THE WORDS BY 


REV. CHARLES KENT 


G. F. HUNTLEY, Mus. Doc. 


“There is much vigour and propriety of effect in Dr. Huntley's 
music, The composer seems never at a loss for ideas or for the proper 
manner of giving them expression, and, as the work is kept within 
moderate length, I have no doubt that an audience would see itsaccount 
i a sympathetic hearing.”—Daily Telegraph. 








Toni Price Two SHILLINGS. 
onic Sol-fa, 1s. Words only, 15s. per 100, Orchestral Parts and Full 
Score, MS. 





London and New York: Novetto, Ewer and Co. 


XUM 


JUST PUBLISHED. 


ORIGINAL HYMN TUNES 


JOSEPH BARNBY. 


246 Tunes, complete, in one Vol., 183 pp., Demy 8vo, Cloth. 





Price Three Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 








Now Ready. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


WITH TUNES 
EDITED BY 


FREDERICK BRIDGE. 





Containing a large number of new tunes especially written for this 
Book by Barnsy, BripGE, Mytes B. Foster, MACKENZIE, MARTIN, 
Maunper, W. H. Monk, Parry, STAINER, Tours, West, and 
others, and hitherto unpublished tunes by Gounop, &c. 





Demy 8vo, cloth. Price Four Shillings. 





London and New York: Novetto, Ewer and Co, 
; Just Published. 


THERE IS A GREEN 
HILL FAR AWAY 


THE WORDS WRITTEN BY 
MRS. F. C. ALEXANDER 


COMPOSED BY 


CH. GOUNOD. 


ARRANGED AS AN ANTHEM FOR SOLO AND CHORUS 
WITH ORGAN ACCOMPANIMENT 


BY 


J. M. BENTLEY, Mus. Doc., CanTas. 


Price Fourpence. Tonic Sol-fa, Twopence. 














_ London and New York: NovELLo, EWER and Co. 
Just Published. 


NEW EDITION. 


SOLOMON 


AN ORATORIO 


GEORGE FREDERIC HANDEL. 


The Pianoforte Accompaniment revised from that of the German 
Handel Society. 





Price Two SHILLINGs. 
Paper boards, 2s. 6d.; cloth, gilt, 4s. 





The present abridged edition contains only those numbers of the 
oratorio that are usually performed, the selection being the same as 
that used by the late Sacred Harmonic Society and at most of the 
provincial Festivals. 








London and New York: NoveLto, Ewer and Co. 
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PRODUCED AT THE HEREFORD FESTIVAL. 


TE DEUM 


AND 


BENEDICTUS 


IN F) 
SET TO MUSIC FOR CHORUS (S.A.T.B.), 
ORCHESTRA, AND ORGAN 


EDWARD ELGAR. 


(Op. 34.) 


z PricE ONE SHILLING, 
String Parts (in the Press); Wind Parts and Full Score, MS. 


THE TIMES. 

The composer has recently made remarkable strides in 
popular estimation, and in his latest work those charac- 
teristics of originality, force, and skill which have procured 
him his position are fully maintained. . The whole 
service is one of remarkable beauty and individuality. 














DAILY TELEGRAPH. 

Mr. Elgar’s new settings of most familiar texts are quite 
of a festal character, having but little in common with 
what may be called the traditional, and still orthodox, form 
and spirit of English Church music, . . . Happy, as 1 
think, in their construction, these pieces are perhaps even 
more fortunate in the power and value of their expression. 
The composer is not, as Wagner said of Berlioz, crushed 
by the ruins of his own machines. They may be more 
elaborate than is usual in such a case, but they come to 
no grief, and involve their inventor in none. Every force 
is directed straight to the end of expression, which shall be 
appropriate, powerful, and clear. I cannot say that the 
mark is ever absolutely missed, and 1 must express an 
opinion that it is generally hit plumb in the centre. To 
my mind, indeed, the new works are a succession of 
effects which more and more absorb attention, and more 
and more tend to the conviction that one is hearing music 
in which are some at least of the elements of greatness. 
. .. Mr. Elgar’s new compositions are, of their kind, 
masterpieces, and such as compel me to await the further 
development of the Malvern musician’s career with 
augmented confidence. 





MORNING POST. 

It is a masterly work. The theme which opens the 
orchestral introduction, and on which the composition may 
be said to be built, is striking and powerful, and it is 
subsequently treated in a most skilful and effective manner. 
The voices are much used in unison against this initial 
theme given out by the orchestra, but in several places they 
are written for in four parts, unaccompanied, with beautiful 
effect. There are also some well-conceived imitatory vocal 
passages, and now and again the voices are in five and six 
parts. Great intensity of emotion marks the setting of the 
intercessory portions of the hymn, and the announcement 
of the final words is most impressive. . . . The music 
allied to the Benedictus is naturally more suave and flowing 
than that written for the Te Deum, but the themes of the 
latter are cleverly utilised in the former, and with such deft 
alterations in tempo and treatment that the music finely 
expresses the spirit of blessing and peace which pervades 
the text. 





STANDARD. 

The Te Deum opens with a figure which is used with 
such persistency that the listener is reminded of the 
methods of Dvorak. Other themes are, of course, intro- 
duced, and the whole feeling of the composition is dramatic, 
with masterly part-writing for the voices and glowing 
orchestration. . . . Mr. Elgar’s masterly work is equally 
suitable for the church and the concert-room, and it should 
be heard in London at the earliest opportunity. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 








PRODUCED AT THE HEREFORD FESTIVAL, 





Hymn of Thanksgiving 


THE QUEEN’S LONG REIGN 
(1837-1897) 
FOR SOPRANO AND TENOR SOLI, CHORUS, 
AND ORCHESTRA 


CHARLES HARFORD LLOYD. 


PricE Two SHILLINGS. 





String Parts (in the Press); Wind Parts and Full Score, MS. 





THE TIMES. 


The work conforms, strictly speaking, to the type of 
‘‘ chorale-cantata,”’ of which Bach left so many glorious 
examples. Not a German chorale, but a typically English 
hymn-tune—viz., ‘‘ Bedford,” one of the finest of the 
eighteenth century tunes—has been taken as the ground. 
work of the composition, at least as far as concerns the 
choral portions. . . . This fine hymn or cantata is certain 
to win a place among festal works to be used at all joyful 
seasons. 





MORNING POST. 


The work opens with a suave instrumental introduction, 
which in its melodious and complacent character indicates 
the nature of the music which follows. This commences 
with a choral fugue which is developed with much ingenuity 


and command of the usual resources of counterpoint. A 


soprano solo well laid out for the voice follows, and then 
the tenor soloist gives out the special sentences for the 
Queen, and is answered in harmony by the choir, accom. 
panied by a melodious figure on the strings, the choir 
towards the close being divided into eight parts with 
impressive effect. A duet for soprano and tenor affords a 
good contrast to the preceding number, and the final chorus 
comprises an opening and concluding portion in eight parts 
and a well-written fugue. 





STANDARD. 

Dr. Lloyd’s ability as a writer and a musician generally 
is too well known to need description, and it may be said 
without further preface that his latest work is one of con- 
spicuous merit, worthy of performance by either large or 
small choral societies. 





DAILY GRAPHIC. 

The “ Hymn of Thanksgiving” is distinguished for its 
symmetry of form and melodic charm. Opening with a 
graceful instrumental introduction for strings, the cantata 
has for its first number a new choral setting of Tate and 
Brady’s version of the first verse of the 34th Psalm, in which 
effective use is made of a chorale of the old hymn-tune 
known as ‘‘ Bedford.” A soprano solo then follows, the 
concluding section of which is marked by a serenity admir- 
ably fitted to the words. To this succeeds a brief litany in 
which flowing phrases for the tenor solo are answered 
antiphonally by the male voices of the chorus, the number 
concluding with a brief but charming unaccompanied choral 
passage in eight parts. The ensuing duet for soprano 
and tenor is of a more animated character, and the work 
concludes with a fine chorus in solid eight-part harmony, 
leading into a vigorous fugue, and culminating in a chorale 
in which the tune of ‘ Bedford” is given out by the chorus 
in unison to a florid orchestral accompaniment, in which the 
fugue is re-introduced with the happiest results. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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‘To 


BIRMINGHAM FESTIVAL, OcrToBER, 1897. 
THE HISTORY 


OF 


MENDELSSOHN’S ORATORIO 


“ELIJAH ” 


BY 
F. G. EDWARDS. 
WITH AN INTRODUCTION By SIR GEORGE GROVE, C.B. 


Anda number of Portraits, including a hitherto unpublished 
one of the ComposeER. 





“ Another work of distinct value to musical historians. ... The 
temptation to gossip over the incidents of the first performance has 
been quite successfully resisted, and the author lets Mendelssohn’s 
own letters tell the story for the most part. ... There are several 
portraits of those who took part in the original performance, and one 
most interesting portrait of Mendelssohn from a drawing in the 
possession of Mrs. Victor Benecke. The work of compiling the 
| necessary information has been excellently done, and the publication 
comes as a fitting celebration of the 5oth anniversary of the production 
of the work.” —The Times, April 16, 1896. 

“Mr. Edwards’ book contains, of course, much that is familiar to 
students of Mendelssohn, and even to the casual readers of musical 
biography, but the author is able to set forth no little which fairly 
| claims attention as new. There are, for example, various letters from 
| the composer not heretofore made public, and full of interest for those 
| to whom the details of a great work are attractive.’—Daily Telegraph, 
| April 15, 1896. 
| 
| 
| 


| 
| 





Price Three Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 


HAT IS THE ROOT? 


THE STUDENT'S GREAT DIFFICULTY REMOVED. 
Root of any Chord discovered with ease and certainty. 
The Scales, or Keys, determined at once, to which any interval, triad, 
or short musical phrase belongs. 
INVALUABLE TO ALL CANDIDATES FOR EXAMINATIONS. 
VIDE IMPORTANT TESTIMONY (setow) FROM PROMI- 
NENT PROFESSORS AND TEACHERS. 








| 


Price 1s. 6d.; Post-free, rs. 7d. 


TONALITY ano ROOTS 
NEW TREATISE BY 
ARTHUR J. GREENISH, Mus. Doc., CAnrTas. 


F.R.C.0., F.R.A.M. 
ExTRACTS FROM LETTERS RECEIVED :— 
From Professor E. Prout, Mus. Doc. (Dublin University). 

“T have read your pamphlet with great interest and pleasure, and 
consider it most valuable and useful. I shall certainly recom- 
mend it to my pupils.” 

From F. Davenport, Esq. (Professor, R.A.M.). 

“T find your work clear, novel, and interesting. 
the result of experience in teaching.” 

From Ernest A. Dicks, Esq., F.R.C.O. 

“You deserve the thanks of teachers and students alike for your 
extremely valuable and useful work. The usual difficulties of 
root discovery vanish before the intelligent student who tho- 
roughly masters the rules which you give with such simplicity.” 

From Dr. Gorpon SAUNDERS (Professor, T.C.L.). 

“Many thanks for book. Students will find it very valuable, 
whether they are theoretical or practical; especially pianoforte 
students.” 

From Dr. Ratpu DunsTAN, 

“T like your book much: it is most ingenious.” 

London: Office of The Organist and Choirmaster, 9, Berners St., W. 


Performed before HER Majesty THE QUEEN, by Her Majesty’s Private 
Band, at Buckingham Palace, on Jubilee Day, June 22. 
H IGHLAND MEMORIES.—SUITE, for Orches- 
| tra. By HamisH MacCunn. Full Score, 2s. 6d.; Orchestral 
| Parts, 5s. Arranged by the Composer for Pianoforte Solo, 2s. ; Piano 
| Duet, 2s. 6d. ; and Violin and Piano, 2s. 6d. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
UMPTY DUMPTY. By R.R.Wippop. Dedi- 
cated to and sung by the Saltaire Prize Choir. Also sung by 
the Reedyford, Mossley, and Armley and District Prize Choirs, 


Old Notation, 4d.; Sol-fa, 2d. Sample copy, on receipt of Post Card, 
from the Composer, Nelson, Lancashire. 





It is so evidently 





| 
| 
| 











HUMOROUS PART-SONG FOR S.A.T.B. 
M, THE PIPER’S SON. By A. Ben ALLEN 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: Nove.io, Ewer and Co. 


Now Ready. On the 1st of each Month, 228 Cols. 2d.; Post-free, 34d. 








SECOND EDITION, REVISED. 
AND HIS 
TINE SYMPHONIE 
N N I 
1S, BY 
GEORGE GROVE, C.B. 
| BY 
) PRICE, CLOTH, GILT, S1x SHILLINGS. 
“T recognise it, without the smailest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
S, ture.... The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate acquaint- 
e of ance with the spirit of the master has qualified him to throw light upon 
rious pages which, to many, are still obscure. . . . I must be satisfied with 
lish the remarks already made, earnestly recommending all who recognise 
Bh Beethoven's greatness as shown in his immortal Symphonies to 
an obtain Sir George Grove’s volume, and walk in the luminous paths 
} ~ through which he is ready to conduct all who trust his guidance.”— 
‘ the Datly Telegraph. 
rtain 
oy ful London and New York: Novetto, Ewer and Co, 
Just Published. 
: \ y he \T T VN 
is | MAGNIFICAT & NUNC DIMITTIS 
cates 
nces IN G MAJOR 
auity Price Threepence; Tonic Sol-fa, Three-Halfpence 
a A BY 
thes E. BUNNETT, Mus.D., Canras. 
- By same Composer: 
hoit BENEDICITE in E. Price Twopence. 
oi BENEDICITE in F. Price Twopence. 
veh In the Press. 
ah NEW CHRISTMAS ANTHEM 
AND 
FOURTH SET OF CHRISTMAS CAROLS. 
London and New York: Novetto, Ewer and Co, 
rally Dr. ROLAND ROGERS’ NEW PART-SONGS 
said FOR S.A.T.B, 
con- 
5e OF THREE FISHERS WENT SAILING 
Words by Kinastey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
+s AND 
ri 
hy THE STORM 
stata Words by ADELAIDE Procror. 
and C Old Notation, Fourpence; Sol-fa, Twopence. 
hich (Composed, by request, for the Batley Annual Competition, Nov, 1897.) 
tune “ An immense success,” : 
- London and New York: NoveLto, Ewer and Co. 
heals Just Published. 
ry in 
ered R E V E RI E 
nber FOR 
roral VIOLIN AND PIANOFORTE 
a COMPOSED BY 
on, J. CHRISTOPHER MARKS. 
orale a Oe ea 
‘orus Price Two Shillings. 
n the —___ London and New York: Novetto, Ewer and Co. 
BIRMINGHAM FESTIVAL.—Interesting Photo 
Togramme, 1787. Cab. size, mounted, 1s, 6d., 1s.; un- 
O, mounted, 9d. Messrs. Priestley, Colmore Row, Bivndaghen seciahick 
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PRODUCED AT THE HEREFORD FESTIVAL. 





MAGNIFICAT 


SET TO MUSIC 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


PricE ONE SHILLING AND SIXPENCE. 
String Parts (in the Press); Wind Parts and Full Score, MS. 


THE TIMES. 

The work is cast for choir with one soloist, a soprano, and is divided 
into five numbers, in the first and last of which both solo and choir 
are employed. In both these sections a prominent part is played by a 
short phrase taken from the plain song associated with the hymn.... 
It is first developed orchestrally in a passage which bears, as it were, 
the sign-manual of Parry in every bar, and the solo voice enters on 
an interrupted cadence, followed soon after by the choir in rich 
four-part polyprony. In addition to the main theme there is a 
jubilant subject in the dominant, which, it a symphonic movement, 
would be called the second subject; the chorus is worked upon 
these two with surpassing skill and effect. The quiet, long- 
drawn strains of the first solo, ‘“ Quia respexit,” prepare us for the 
succeeding chorus, ‘‘ Et misericordia ejus,” a flowing measure in nine- 
eight time, with a florid violin obbligato part, in which the only 
approach to conventionality is to be traced in the whole work. The 
second soprano solo, ‘‘Fecit potentiam,” reveals the hand of the 
author of ‘God breaketh the battle,” in “Judith”; it is a worthy 
companion to that famous solo, and its climax, ‘ Et divites dimisit 
inanes,” gives it a variety and relief which the other may be said to 
lack. The final section, ‘‘ Suscepit Israel,” begins with a remarkably 
beautiful passage of six-part vocal harmony, and its climax is provided 
in a brilliant four-part fugue, ‘Sicut locutus est,” the working of 
which is a masterpiece of learning, and which is yet so far from 
pedantry that it strikes the casual hearer as merely a triumphant close 
to the joyful strains of the hymn. 


DAILY NEWS. 

There is nothing of the advanced school in Dr. Parry’s music to the 
canticle, which, indeed, more than once recalls the old masters. One 
phrase in the preliminary symphony, likewise used in the opening 
solo and chorus, curiously suggests a similar phrase in a Lutheran 
chorale which Mendelssohn has made popular. It is practically the 
motto theme of the “ Magnificat,” for it recurs at the end of the 
number, and again at the close of the whole work. ... ‘ And His 
mercy is on them that fear Him ” contains the most beautiful music in 
the work. Opening with an expressive prelude for orchestra, the voices 
of the chorus softly enter, accompanied almost throughout by a solo 
violin; while the close is deeply impressive. ‘He hath showed 
strength” is again a soprano solo, almost in the Handelian style, and 
somewhat recalling in character the tenor solo ‘God breaketh the 
battle” in the same composer’s “Judith.” The rest of the music is for 
chorus, with a very fine fugue at the words, ‘“‘ As He promised to our 
forefathers,” and a repetition of the Lutheran phrase at the conclusion. 
... This noble example of British art deserves to be heard by the 
Albert Hall, or another of our “crack” choirs. 


CHRONICLE. 

It has freedom, breadth, and spontaneity, each section being so 
vital to the whole that it could not be removed without serious injury 
to the work. How few are the compositions of our time, whether by 
British or foreign musicians, of which this can be said. Three of the 
five numbers into which this latest setting of the canticle is divided 
are partly or wholly choral, the solo relief being supplied by a soprano. 
There is an orchestral prelude of an appropriately exultant character 
which leads directly into the strain of worship, first enunciated by the 
soprano in a simple and flowing phrase of seven bars, and then taken 
up by the chorus, the basses leading. A similar course, the eftective- 
ness of which is indisputable, is adopted for the second verse, and an 
imposing climax is obtained by a repetition of the two verses, by 
chorus and soloist, the latter having an independent part in the higher 
register. The next number, “ Quia respexit humilitatem” (Dr. Parry 
has preferred Latin text), is a refined air for soprano only, as also, 
though in another vein of sentiment, is the ‘‘Fecit potentiam.” 
These are separated by a smoothly melodious chorus (andantino 
espressivo), ‘‘ Et misericordia,” one of the peculiarities of which is the 
graceful violin solo that runs through tke greater portion of the 
number. For No, 5, ‘‘Suscepit Israel puerum suum,” Dr. Parry 
summons all his forces with the best results. . . . Finally, the soloist 
repeats the first verse, which is, of course, the text of the canticle, and 
a reiterated “ Amen" terminates a work in which Dr. Parry's mastery 
of strong effects obtained by legitimate and always scholarly means 
is as patent as ever. 








DAILY TELEGRAPH. 

The new Magnificat I take to be one of his finest, as well as his ripest, 
productions. . . . As usual with Dr. Parry, the music is close woven to 
an intricate pattern, which is, however, always clear. It marches— 
there can be no question about that—and takes us with it on the 
way to an imposing Coda, wherein the church theme comes back with 
augmented grandeur and effect. I should say that no finer chorus than 
this has been written for a long time; it delights the ear and exalts the 
feeling. There is not a bar of padding or commonplace from beginning 
to end, nor oné which seems other than what in the nature of thingsit 
should be. This is high praise, and if I knew of words which could make 
it higher I would use them. ... No. 3—“‘ Et misericordia "—is a chorus 
with violin solo, a strain of the most tender and delightful nature, brim. 
ful of delight, and adorned by the violin with charmingly decorative 
passages, The choral writing is unpretentious, but far higher than 
technical tours de force is the sense of beauty and fitness which the music 
exhales as a flower its fragrance. It will probably be the favourite 
section. In the next number we find a second soprano solo of the 
most vigorous and, one might say, aggressive description, fit to herald 
the putting down of the mighty from their seats. .. . The final number 
has a massive opening section in six parts, followed by a capital fugue 
on a diatonic scale subject, and ending with a Coda in which both the 
church theme and that of the fugue are introduced. So closes a work 
which helps to strengthen an impression that there are golden days in 
store for English music. 


STANDARD. 


His latest utterance must rank among his best in freshness and 
musicianship, if not in dimensions... . The present setting opens 
brightly with a figure always heard when the word “ Magnificat” is 
uttered. The jubilant style is continued until the solo voice enters, 
when for a moment there is more sedate treatment; but the first 
chorus, which might be termed a free fugue, is cheerfulness itself, and 
the peroration is unquestionably imposing. A suave and flowing air, 
“ Quia respexit humilitatem,” comes next, and is succeeded by a truly 
delightful chorus in nine-eight measure, ‘ Et misericordia,” with a 
violin solo obbligato. The close, when the violin ascends to A in 
altissimo, is especially charming. Dr. Hubert Parry has never written 
anything better than this section of his new work. A brilliant and 
florid solo, ‘‘Fecit potentiam,” in the style of the composer's alr, 
“God breaketh the battle,” in “Judith,” is followed by the last 
chorus, which consists mainly of a capitally-written fugue, the subject 
being descending notes of the major scale of F. When the time has 
arrived for the peroration, the “ Magnificat ’ theme is introduced for 
the last time, and the work comes to a close in a manner that could 
scarcely be made more imposing. 


DAILY GRAPHIC. 


An emphatic success has to be recorded. Laid out for soprano solo, 
chorus, and orchestra, Dr. Parry's work is thoroughly characterised by 
that happy union of strength, science, dignity, and energy which has 
long been associated with the products of his pen. The central motive 
of the work is the old plain song phrase which Mendelssohn has 
utilised in the “ Hymn of Praise,” and although relief is afforded by 
the tender soprano solo “ Quia respexit,”" and the suave and melodious 
chorus “Et misericordia,” which is practically a violin solo with 
choral accompaniments, the work begins and ends in a spirit of 
exultant gladness. In the second soprano solo it should be noticed 
that Dr. Parry has reverted to the florid Handelian style, of which - 
has given us so happy an example in the tenor air in his oratorio 0! 
“Judith,” and the results here are hardly less exhilarating. Finally 
we must notice the elaborate but brilliant fugue which brings a fine 
work to a striking conclusion. 


PALL MALL GAZETTE. 

There is not a page of his score that could ever be called comenes, 
place... . I note the finely inspiriting solo and chorus—the sect 
part of the opening movement, “ Et exultavit spiritus meus, W ic 
is a page of real and genuinely impulsive inspiration. All the chores 
in fact, have some of this spirit, but not all sustained upon so long an 
beating a flight. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ALFRED R. GAUL’S CANTATAS. 
UNA 


FourTH AND FIFTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.”’ 








“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain pais wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.’—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


‘JOAN OF ARC 


Staff Edition. 





Twentieth to Twenty-fifth Thousand, 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
— interesting to the audience than ‘ ase of Arc.’"”—Western 

imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 


FirTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, 








Price, paper cover, 2s, 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each rs. Words only, * 7s. 6d.; + 5s. per 100. 
The lens of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


XUM 





THE ASSOCIATED BOARD 


THE ROYAL ACADEMY OF MUSIC 


AND 


THE ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 
ELEMENTARY EXAMINATIONS, 1898. 


Messrs. NOVELLO & CO. beg leave to announce that they have 
published the whole of the Vocal Music required for the Elementary 
Examinations, which will be issued in three Books as under :— 


BOOK I.—SINGING, SOPRANO. 
ScaLes:—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone’s 50 Lessons for the medium part of the voice; 
No. 5, in F, and No. 7, in F (Novello’s Edition). 
Song, Mackenzie, ‘‘ Things of Beauty.” 


BOOK 2.—SINGING, MEZZO-SOPRANO 
SCALES :—To be sung in every key within the compass of ‘the voice. 
EXERCISES :—Concone’s 50 Lessons for the medium part of the voice ; 
No. 6,in A minor, and No. 8, in B flat (Novello’s 
Edition). 
Song, Stainer, “ To a Violet.” 


BOOK 3.—SINGING, CONTRALTO. 
ScALEs :—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone's 40 Lessons for Contralto; No. 3, in A flat, 
and No. 8, in B flat (Novello's Edition). 
Song, Mendelssohn, “ By the Cradle.” 











PricE ONE SHILLING EACH NET. 
Postage, 1d. each Book. 


All orders should be accompanied by 2 remittance, unless an account 
has already been opened. In all cases an additional sum should be 
added to the remittance to cover the cost of postage. 





London and New York: Novetto, Ewer and Co. 


FOR CHORAL SOCIETIES. 


NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 





BACH.—" Passion” (St. Matthew) .. xe ‘aa ee aa 
BEETHOVEN.—“ Mount of Olives” .. (Paper boards, ts.) 

(Tonic Sol-fa) 
BENNETT.—“ The May Queen” (Paper boards, ts. 6d.) 
ELGAR.—“ King Olaf”... (Tonic Sol-fa) 
GLUCK.—“ Orpheus” P . (Tonic Sol-fa) 
GRAUN, C. H.—" The Psion’ all Der Tod Jesu”) .. “a 


HANDEL.— Messiah” ‘in (Paper boards, ts. 2d.) 
— “Solomon” e «a “a an oe wa a 
— ‘Judas Maccabeus” “e .. (Paper boards, rs. 2d.) 
— “Saul” wa ea ee « ae te ‘a ae 
— “Hercules” .. “e 

—"* L’Altegro, il Penaiesees, ‘o il Moderato” “ 
— “Samson” .,. - 7 -. (Paper hesete, Is. 2d.) 
HAYDN.—“ The Cease es (Paper boards, ts. 2d.) 
— “The Seasons” ee en (Paper boards, ts. 6d.) 


MACFARREN, G. A.—‘' May Day” (Paper boards, ts.) 
MACKENZIE, A. C.—** The Dream of Jubal” (Tonic Sol-fa) 
MENDELSSOHN.—“ Elijah” (Paper boards, rs. 6d.) 


— “St.Paul” .. (Paper boards, rs. 6d.) 
— ‘Hymn of Praise” (*Lobgesang a) (Paper boards, ts.) 
MOZART.—" Twelfth Mass”. A ae oe 

PARRY, C.H. H.—‘“Judith” .. Pe (Tonic ‘Sol- fa) 
— “Job” es P (Tonic Sol-fa) 


.. (Paper boards, ts.) 
.. (Paper boards, ts.) 
(Tonic Sol-fa) 


ROSSINI.—“ “ Stabat Mater” 
SPOHR.—" The Last Judgment is 
VERDI.—“ II Trovatore” we ° ee 
WAGNER.—“ The Flying Snieian* ; 
WEBER.—" Der Freischiitz”’ . : 

— “Preciosa” .. én ee ae ea aa “a ‘a 


or nr oorneoont tH tH O HF OC Ot tH HOF O mH HM eH OO HD 
ASCCOEOAMITC ANAC COM MMDC00ARAMOO AD ADC” 





London and New York: Novet_o, Ewer and Co, 
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THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 





Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by Mytes B. Foster. 


Price 3d. 


ALSO, 


FAITH DUTY AND PRAYER] 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price rd. each; in Packets of 50, 3s. 6d. 
Edition with Music by Mytes B. Foster. Price 2d. 


London and New York: NoveELto, Ewer and Co. 








Just Published. 





| 
| 
(No. 50A. Novello, Ewer and Co.’s Music Primers and Educational | 
Series. Edited by Sir Joun Starner and Dr. C. Husert H. Parry.) | 


THE EXERCISES | 


“Choral Society Vocalisation ” 
Primer 


BY 


J. STAINER 


ADAPTED AND ARRANGED FOR THE USE OF CHOIRS 
AND CLASSES OF 


FEMALE VOICES 


ARTHUR W. MARCHANT. 


Price One Shilling and Sixpence, 
In paper boards, Two Shillings. 











London and New York: NoveLio, Ewer and Co, 


SIX ITALIAN SONGS 








FOR A 

MEZZO- states VOICE. | 
1. Dolce Amor a -. _ Cavalli. | 
2. Non dar pid pene . Alessandro Scarlatti. | 
3. Fier Destin Gasparini. | 
4. L’immago tua vezzosa . Astorga,. | 
5. Danza fanciulla ; . Durante. 
6. La Pastorella .. - Galuppi. | 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings and Sixpence net. 


TWO ITALIAN SONGS 


(FROM THE ABOVE) 
FOR A 
MEZZO-SOPRANO VOICE 
WiTH ACCOMPANIMENT FOR PIANOFORTE AND 
VIOLIN OBBLIGATO 
1. Non dar piu an . Alessandro Scarlatti. 
2. Fier Destin Gasparini. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings net. 














London and New York: Nove.io, Ewer and Co. 





Just Published. 


SONGS 





H. WALFORD DAVIES, 


OUR LADY OF THE SNOWS 
Poem by RUDYARD KIPLING. 


HYMN BEFORE ACTION 
Poem by RUDYARD KIPLING. 
YE JACOBITES BY NAME 
Poem by ROBERT BURNS. 
THE FAREWELL 
Poem by ROBERT BURNS. 


THE LAWLANDS O’ HOLLAND 
OLD BALLAD. 


A SONG OF INNOCENCE. 
Poem by WILLIAM BLAKE. 
Price Two Shillings each net. 


London and New York: NoveEtto, Ewer and Co, 


SONGS 
GRAHAM P. MOORE. 


NO ANSWER 
Poem by ROBERT REINICK 
TO THE ABSENT ONE 
Poem by GOETHE. 
A RED, RED ROSE 
Poem by ROBERT BURNS. 


THE DREAM OF YOUTH 
Poem by OELBERMANN 








'HOW WONDROUS FAIR THOU ART 


Poem by STRACHWITZ. 


Price Two Shillings each net. 





London : and New York: Nov ELLO, Ewer and Co. 


Just Published. 





(No. 46. Organ Arrangements. Edited by GEorGE C. MarrTIy.) 


ALLEGRETTO 


FROM THE 


OF PRAISE” SYMPHONY 


(SeEconp MoveMENT) 





“HYMN 


COMPOSED BY 
MENDELSSOHN 
ARRANGED FOR THE ORGAN 
W. A. C. CRUICKSHANK 


BY 


PricE ONE SHILLING AND SIXPENCE. 





London and New York: Novetto, Ewer and Co. « 
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FOR ALL SAINTS’ DAY. | In the Press. 


IN REMEMBRANCE OF PAST WORSHIPPERS SIX PIECES 


BY THE re 


REV. W. H. DRAPER. | i H E O R G A N 
T | COMPOSED BY 
A HYMN J. STAINER. 


UseEpD AT THE CHURCH Conaress, 1895, AND 
SUITABLE FOR DEDICATION FESTIVALS, CHURCH FESTIVALS, &c. 














CONTENTS. 





In our day of thanksgiving one psalm let us offer, I. Andante. | IV. Ona Bass. 
For the Saints who before us have found their reward ; ; Prelude. V. Impromptu. 
When the cords of our love broke asunder, we sorrowed, 7 soins 
ia Fughetta. VI. Réverie. 


But now we rejoice that they rest in the Lord. 
III. Adagio. 


In the morning of life, and at noon, and at even, 
He called them away from our worship below ; Price Four Shilling 

But not till His love, at the Font and the Altar, rice Four Shillings net. 
Had girt them with grace for the way they should go. 





London and New York: Novetto, Ewer and Co. 





These stones by have ae -_ _— are holy,. . 
And dear is the ground where their feet have once trod ; TW PART. NG EOR . 

Yet here they confessed they were strangers and pilgrims, NEW PART-SONG FOR S.A.T.B. 
And still they were seeking the City of God. 


Sing praise, then, for all who here sought and here found Him, NYM P H S O F TH E OC EA N 


Whose journey is ended, whose perils are past ; 
They believed in the Light ; and its glory is round them, a 


Where the clouds of earth's sorrow are lifted at last. Amen. 
W. W. PEARSON. 


Octavo. Threepence. 





Price Twopence. Set to BarnBy’s Tune, No. 29°. 
Words only, 2s. per 100. 











London and New York: Novetto, Ew ne and Co. London and New York: Novetto, , Ewer and Co, — 


Second Edition. Just Published. 
NARCISSUS AND ECHO , - 
») 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA S Kl I | E R S ¥ H R E E 
Price 3s.; Choral Parts, 1s. each. Also, SONG 
“GOD IS OUR REFUGE” (Ps. 46) FOR A BARITONE VOICE 
THE WORDS WRITTEN BY 


For Chorus, Soli,and Orchestra. Price 1s. 
CLIFTON BINGHAM 


EDWIN C. SUCH, THE prereeanmgpecen BY 
Mus. Bac., Cantab, H. CHIL\ ER WILSON. 


London and New York: NovEtto, Ewer and Co, 








Price Two Shillings net. 


PRACTICAL HINTS London | and New York: Nov ELLO, EWER and Co. 


ON THE pacer 


TRAINING OF CHOIRBOYS|Popular Part-Songs for S.A.T.B. 


(New and Enlarged Edition of, 1897) 








By G. EDWARD STUBBS, M.A., By W. W. PEARSON. 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. Nymphs of the Ocean .. 3d./ The Oyster Dredgers .. 2d. 
3d. Evening ad. 


A Manual for the use of Clergymen, Choirmasters, School Teachers, | The Skaters .. ee oe 
and others interested in the culture of Boys’ Voices. The Lake... ne -- 3d. | *Sweet to live (3 8th thou. y 2d. 

Price Three Shillings and Sixpence, yi. ao, yr 3d. Harpo young Spring! bm 

7 . weet Spring (Ma rigal) . « 36 e Anglers (14th thou.).. 2d. 
London and New York: Nov ELLO, Ewer and Co. wir - | Sie Soeeean of Eleens Y 2 
Over the mountain side «» 3d.| Summer and Winter ee 20. 


CO M PO SITION S Soul of living music aa 3d. | | *Departed Joys * 
aa : 14d. 











The Stormy Petrel .. 3 There’s beauty in the deep 
sit The beeper + st — 3d. | — rest! co = we oT 
y 7 Re > T Pibroch of Donui m <a. Sel oods in Winter .. ee 3 
T * M EE PA T a I S O N % Blow, Western Wind! .. 3d. Autumn “ ee oe Id. 
SS ee Stars of the Night .. a= Se 
CANTATAS. Stef, Seb. . , 
; ; sd. s. d. | HUMOROUS PART-SONGS. 
The secon Mariner i ae + 2-6 o 6 
do.  (Choruses only) i Ps eo 2 a *Three Doughtie Men. (6;ththousand) .. ee * ee 3d. 
The ely of the Basé Minstrel 2 ce an 26 Three Children Sliding. (10th thousand) .. ee ee ee 3d. 
Do. do. ieee only) we eu kG | A Ryghte Merrie Geste .. ee ee ee ee . eo. 4d. 
May Day re ee << FC @°O)) sue Snow-white Doe .. a « ee ee 40. 
The ieee of Christ ‘(Sacred) ay ma + I 0 0 6 | *Ben Bowlegs (EDwarD OxeNForp) . te owe eo we 3d, 
ANTHEMS, i | The Carrion Crow oe ee ee ee ee ee oe 3d. 
| CallJohn! .. Pr <a “a Pe oo oo ee ee 30. 
a Thy works praise Thee (Harvest) .. «+ + 0 3 OT | 
ou visitest the earth (Harvest) . oe « 0 2 y 
I know that my Redeemer liveth (Easter) “ 0 3 DESCRIPTIVE CHORUSES. t 
There were shepherds (Christmas) <a oe 0 2 With Pianoforte or Orchestral Accompaniments. 
Thirteen Offertory Sentences a ¥s o 4 The Iron Horse wa -. 4d.| The Ocean . 3d. 
six Kyries . - - . oe 0 2 OfftoSea .. ad oo 46. | * TRE Ironfounders (36th thou. ) 3d. 
Te Deum laudamus (in 'F) °o 3 


he Lifeboat .. Wei wel 4 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 
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ORIGINAL ORGAN COMPOSITIONS. 
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London and New York: sereake, EWER onl Co, | 
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THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 


Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 








Third and Improved Edition, Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN OF THE 19TH CENTUREE. A| LALLA ROOKH., Cantata, by FreperiIcK Cray. Paper, 3s. 6d. net. 
Cantata for Children. By W. H. SonLey JOHNSON and REGINALD | FRIDOLIN; or, THE MessaGe To THE Force. A Dramatic 
ATKINS. Price ts. 6d. net. | Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

GRAY’S ELEGY. Cantata, by A. CeLiier. Paper, 2s. 6d. net;} THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 
cloth, 4s. net. INGOLDsBy and GEeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 

FAUST. Dramatic Legend, by Hector BERtioz. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. | THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 

GOD IS LOVE. A Sacred Cantata, by Mrs. JoserH Rosinson. | SULLIVAN. Paper, 5s. net; cloth, 8s. net. 

| 


New Edition. 





Paper, 3s. net ; cloth, ros. 6d. net. TRIAL BY JURY. Comic Operetta, by W. S. GILBerT and ARTHUR 
KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. SULLIVAN. Paper, 3s. net. 


POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND. BASS. 


Adapted to a Melody from |{ 15. The soft winds around us (The Gipsy Chorus). 
| “ Preciosa.” 





*t, Hymn of the Fisherman's Children. From Weber's 


Hérold’s ‘‘ Zampa.” 





2, Fays and Elves (In mia fe). From Flotow’s “ Marta.” 16. See how lightly on the blue sea (Senti la danza invitaci). From 
*3. Spring's bright glances (In Elvezia non v’ha), From Bellini’s Donizetti's ‘‘ Lucrezia Borgia.” 
“La Sonnambula.”’ | 18. On yonder rock reclining. From Auber’s “ Fra Diavolo.” 
5. Here we rest (Qui la selva). From Bellini’s ‘La Sonnambula.” | *19. Happy and light. From Balfe's ‘ Bohemian Girl.” 
6. Onward to battle (Squilli echeggi). From Verdi's ‘‘Il Trovatore.” | 22. Come, old comrade (The celebrated Chorus of Old Men). From 
7. Rataplan (Rataplan), From Donizetti's “La Figlia del Reggi- | Gounod’s “ Faust.” 
mento.” | 23. ’Gainst the Powers of Evil (The Chorale of the Cross), From 
8. The Gipsy’s Star (Vedi! le fosche). From Verdi's ‘‘ Il Trovatore.” | Gounod's “ Faust.” 
g. War Song of the Druids (Dell’ aura tua profetica). From Bellini’s | 28. The tuneful sound of Robin's horn. Tyrolese Chorus from 
“Norma.” Rossini’s ‘‘ Guglielmo Tell.” 
11. Come tothe Fair! (Accorete giovinette). From Flotow’s “ Marta.” | 29. The Chorus of Huntsmen. From Weber's “ Der Freischitz.” 
12. Friendship (Per te d’immenso giubilo). From Donizetti's ‘Lucia | 92. Hail to the bride! From Wagner's ‘‘ Lohengrin.” 
di Lammermoor.” | A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
13. Away, the morning freshly breaking (The Chorus of Fishermen). | “ Der Freischitz.” 
From Auber’s “ Masaniello.” Behold! how brightly breaks the morning. The Barcarolle from 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). From | Auber’s “ Masaniello.” bt 
Gounod’s “ Faust.” 47. The Harvest Home. From Mozart's ‘ Le Nozze di Figaro.” 


NEW SERIES 


From Audran's “‘ Olivette.” 


52. The Farandole. 
From Cellier’s ‘‘ Dorothy.” 


53. You swear to be good and true, 


To be continued. 


(8vo size). 
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Winkle.” 


From Planquette’s “Rip Van 





NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vVo s!ZE). 


118. Venetian Song (F. Paolo Tosti). S.A.T.B. .. King Hall 3d.| 122. Sigh no more, ladies. A.T.T.B.B. .. R.J.S. Stevens 3d: 
119. Mighty Lord (Gounod’s “ Marche Religieuse”). S.a.T.B. 123. Peace, perfect Peace. S.A.T.B... «+ oe ..Gounod 3d. 
King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.A.T.B.  .. en King Hall 3d. 
120. Soft and Low (from Gounod’s “ Mock Doctor’’), s.a.T.B. 125. Hark! my soul (Gounod). s.A.T.B, .. we King Hall 3d. 
King Hall 4d. | *126. Soldiers’ Chorus (‘‘ Faust”). s.A.T.B. Gounod 4d. 


121. Crossing the Bar. S.S.A.T.B.B... .. Arthur M. Goodhart 3d. 


Complete Lists on appl ication to 


CHAPPELL AND CO., Ltp., 50, New Bond St., London. 
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To be continued. Numbers marked thus * also published in Tonic Sol-fa. 
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INSCRIBED TO THE REV. }. HAMPTON, M.A., WARDEN OF ST. MICHAEL'S COLLEGE TENBURY. 


MY LOVE DWELT IN A NORTHERN 
LAND 


ROMANCE 
THE WORDS WRITTEN BY ANDREW LANG* 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.) and 80 & 83, Queen Street (E.C); also in New York. 
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~ The passages of vocal accompaniment to be sung as softly and smoothly as possible and without accent. 
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